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SERV ATOR) of MUSIE 
‘ Miss Clara 


Instructs, trains and educates after the best methods of 
Foremost European Conservatories. The faculty num- 
bers some of the leading Musicians and Artists of today. 
Elecution MUSI Languages 
Location ‘deal with respect to home comfort and luxuri- 
ous surroundings. The finest and most completely 
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Piano—John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
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St. Bartholomew's Church, New York 
Management: WALTER R. ANDERSON 
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“Berlin als Musikstadt,” by Adolph Weissmann, the well 
known Berlin critic, is the title of a large volume that has 
lately been published by Schuster & Loeffler, of this city. 
This is a very interesting and instructive work; it deals 
with the whole history of the musical life of Berlin, from 
the year 1740, when Frederick the Great mounted the 
throne of Prussia, to the last concert season of I9QI0-ITI. 
It has occupied Dr. Weissmann for many years and repre- 
sents an enormous amount of time, labor and research, 
and the author deserves a great deal of credit for having 
thus put before the public for the first time a complete 
account of the musical doings of this great town during 
a period of 170 years. 

eRe 

The predecessors of Frederick the Great had little time 
or interest for the muse, so it was at the beginning of his 
reign, in 1740, that the real musical life of the Prussian 
capital began. The monarch himself, as is well known, 
was a great lover of music and an excellent flute player. 
His inclinations were entirely toward the Italian and 
French schools, however, and he would have little to do 
with German music. Frederick, at the very beginning 
of his reign, founded an orchestra, got together an oper- 
atic personnel, brought Quantz, the celebrated flute player, 
to Berlin, and started things going generally. He had 
very definite ideas as to how an opera should be run, as 
the conductors who served under him found to their cost. 
Berlin under Frederick the Great’s reign was no place for 
musical geniuses of pronounced individuality, because of 
the despotic nature of the King, who, it seems, with all 
of his love for music, was always determined to have his 
own way. In conversing with one of his conductors one 
day in later years, Frederick gave him the following in- 
structions regarding the composition of an opera: “All 
of the principal singers must have big arias and different 
in character, as an adagio aria, which must be very can- 
tabile, to show off to good advantage the voice and de- 
livery of the singer: in da capo the artist can then dis- 
play her art in embellishing variations; then there must 
be an allegro, an aria with brilliant passages, a gallant 
aria and a duet for the first male singer and diva. In 
these pieces the big forms of measure must be used, so as 
to give pathos to the French tragedy (Frederick’s literary 
tendencies were wholly French); the smaller forms of 
time, as two-four and three-eight, are for the secondary 
roles, and for these a tempo di menuetto can also be writ- 
ten. There must be the necessary amount of change of 
keys, but minor keys are to be avoided in the theater, be- 
cause they are too mournful. The instrumental accom- 
paniment must be simple and clear.” 

eRe 

It was according to this receipt that Conductor Graum 
had to manufacture his operas. He was further request- 
el to suppress any desires toward expressing his own 
individuality. The curious part of this is that Frederick 
the Great thought he was establishing a national school 
of music by ordering operas written according to rule 
in this wav With all of his shortcomings, however, Fred- 
erick the Great did a great deal for the art of music in 
Berlin. Above all, he built the Royal Opera House, which 
stil! stands today, and thus established a permanent home 
for his opera company; before his time there had been 
no suitable auditorium or orchestra in Berlin. Locatelli, 
the famous violinist and forerunner of Paganini, com- 
plained that at the time he was in Berlin it was impos- 
sible to get together an orchestra capable of accompany- 
ing him. Almost all of the singers under Frederick the 
Great were Italians. Considerable attention was given 
to the ballet and the famous dancer, Barberina, was for 
some time a member of the personnel of the Berlin Opera. 
Frederick gave a good deal of attention, also, to music 
outside of the opera, and the well known painting of a 
concert at Sans Souci shows us the King playing a flute 
concerto amidst a circle of intimates. Among the rnusi- 
cians at the court of Frederick was Philipp Emanuel Bach, 
and it was due to his influence that Johann Sebastian Bach 


visited Berlin. That was in May, 1747. Weissmann 
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quotes in his book from the Spenersche Zeitung of May 
it. 1746, the following: “From Potsdam comes the news 
that Herr Bach the celebrated Kapellmeister of Leipsic, 
arrived there last Sunday with the intention of enjoying 
the admirable royal music. During the evening at the 
time of the regular chamber music performances in the 
royal apartments it was announced to His Majesty that 
Herr Bach, of Leipsic, had arrived. The King immediate- 
ly commanded that he be admitted, and as he entered the 
Kmg went to the so called “forte and piano” and con- 
descended, without any preparrtions, to play with his own 
hands a theme for Kapellmeister Bach, with the request 
that he improvise a fugue on this theme. This was ac- 
complished by Bach so happily that not only His Majesty, 
but all present, expressed their highest admiration; fur- 
thermore, Herr Bach found the King’s theme so beautiful 
that he is to write it down into a real fugue and have it 
printed. On Monday the famous man let himself be 
heard on the organ of the Church of the Holy Ghost in 
Potsdam and he elicited with his playing general applause 
from the large number of people present. That evening 
His Majesty requested him once more to improvise a six 
part fugue and this particular fugue he did with the same 
skill as before, to the great joy of the King.” 
RRR, 

Bach had brought with him to Potsdam his other son, 
Friedemann Bach, the most gifted of all of his children, 
but a dissolute and unreliable fellow. Old Bach was 
very much interested in the pianos at Sans Souci, every 
one of which he tried in person. He seems to have en- 
joyed his stay at the court of Frederick. He visited the 
new opera house and surprised the party that was with 
him by showing them some acoustical phenomena of the 
new building which no one had hitherto discovered. 

nee 

Six years after the death of Johann Sebastian Bach, or 
in the year 1756, there appeared in the periodical entitled 
“Marpurg’s Kritische Beitrage,” the following notice sent 








\ DRAWING OF THE BERLIN ROYAL OPERA HOUSE. 
Made during the later years of the reign of Fredrick the Great 


in by Philipp Emanuel Bach. It reads. “It is the intention 
of the undersigned to sell for a low price the copper plates 
from which the fugues of his late father, Johann Sebastian 
Bach, were printed. These plates are some sixty in num- 
ber and they weigh about 100 pounds. It is not necessary 
to say much about the intrinsic value of this work; only 
about thirty copies have been sold thus far, because they 
are so little known. The undersigned himself is too much 
occupied in the service of His Majesty the King to be able 
to enter into an extended correspondence in order to make 
the work known.” Thus were the immortal fugues of 
Bach prized by his own son. 
RRR 

The musical life of the Prussian metropolis during the 
reign of Frederick the Great revolved almost entirely 
around the opera. There were occasional concerts by 
wandering virtuosi of international fame and there were 
now and then oratorio performances. It was not until the 
Singakademie was founded in 1791 that oratorio found a 
suitable home and adequate cultivation. During the reign 
of Frederick William II., the successor of Frederick the 
Great, this society, which is still one of the pillars of the 
Berlin musical edifice, flourished to a considerable extent. 
In 1789 Mozart visited Berlin and in 1796 Bezthoven was 
here; but, strange though it seems, neither of these im- 
mortals attracted half the attention that was showered 
upon a mediocrity like von Ditte-sdorf. This was because 
Mozart and Beethoven were nci men of the world. “Herr 
von Beethoven, piano player, of Vienna, was good enough 
to play a fantasy for us.” Thus did Fasch, the director of 
the Singakademie, write about Beethcven’s visit to Berlin. 
From this lengthy and enthusiastic report may be inferred 
what Fasch thought of Beethoven as . musician and what 
importance he attached to his coming to Berlin. Neither 
Mozart nor Beethoven remained here long. During Mo- 
zart’s short stay Hummel, then u prodigy of ten, gave a 
concert and announced himself as Mozart’s pupil. The 
child was very well received. 

Ree 

During the first decades of the nineteenth century we 
find a number of interesting people connected with the 
musical life of the city. Spohr and Paganini played here, 
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each with great success, among singers Angelica Catalani 
and Wilhelmina Schroeder-Devrient created a furor; Carl 
Maria von Weber, with his “Freischiitz” premiére, which 
occurred under his own direction in 1821, caused an 
enormous sensation—the greatest the Berlin Royal Opera 
had known up to that time. Meanwhile, Mozart's operas 
had become popular. But for the intrigues of Spontini, the 
Italian, who had been brought to Berlin by Frederick 
William III, Weber would have received the post of first 
conductor; as a composer Spontini was completely over- 
shadowed by Weber but the Italian retained the position 
The youthful Mendelssohn made a great coup by intro- 
ducing Bach’s “St. Matthew's Passion” music but in- 
trigues prevented his securing the position that was justly 
due him as director of the Singakademie. In one respect 
the city of Berlin was very consistent; it invariably 
neglected to secure the services to music of men of genius 
who would gladly have remained here. Thus Bach, Mo- 
zart, Beethoven, Weber, Spohr, Mendelssohn, Meyerbeer 
were allowed to seek other fields of activity. It was 
Mendelssohn, too, who introduced Beethoven’s ninth sym- 
phony to Berlin on November 13, 1826; Mendelssohn was 
then only seventeen years old. Meanwhile, famous 
virtuosi came and went. Kalkbrenner, Moscheles, Thal- 
berg, Ole Bull, Ernst, Romberg, and above all, Franz Liszt 
lent interest to the concert life of the capital. Liszt’s ap- 
pearances in the season of 1841-42 were the signal for un- 
precedented scenes of enthusiasm; whereas other celebri 
ties interested the musical contingent, Franz Liszt literally 
set wild all Berlin. He was the talk of the town, he was 
the sensation of the day, and made the Berliners forget 
even Catalani and Paganini. He remained ‘here giving a 
series of recitals from December 27, 1841, until March 3, 
1842, and during all these weeks the town, which then 
numbered 300,000 souls, was in a veritable uproar. 
neRre 
In 1844 Joseph Kroll built the theater in the Tiergarten 
which still bears his name and where opera has been ir- 
regularly given ever since. In 1850 Albert Lortzing con- 
ducted his own operas at Kroll’s—“Zar and Zimmermann,” 
“Die beiden Schiitzen” and “Wildschiitz.” His works did 
not please and poor Lortzing was obliged to conduct cheap 
musical comedies in order to make a living. Celebrated 
virtuosi and singers continued to come and go. We find 
Wieniawski, Vieuxtemps, Joachim, Henrietta Sonntag. 
Jenny Lind, Rubinstein, Tausig, Laub and a long list of 
names of musical celebrities who appeared here with more 
or less success during the middle of the last century. 
RRR 
In 1869 the Berlin Royal High School was founded with 
Joachim as director and the influence that the great vio- 
linist exerted on the further development of music here is 
well known. Opera continued to flourish; whereas the 
Italian composers Rossini, Donizetti, Bellini and later 
Verdi quickly found recognition here, Wagner was slow 
in getting a foothold. In the sixties the Royal Opera en- 
gaged two of the most celebrated singers of the day 
Paulina Lucca and Albert Niemann. Niemann was a 
revelation to the Berliners as a Wagner interpreter. When 
he first sang “Tannhauser” here on May 17, 1864, the pub 
lic realized for the first time the true mission of Richard 
Wagner. In Niemann voice, majestic figure, great his- 
trionic ability and temperament were all united. Lucca 
was equally great as a singer and actress of the Italian 
school. These two singers soon became the favorites and 
it can well be said that the Royal Opera has never had 
their equals since. 
zee 
The enormous modern growth of Berlin did not begin 
until after the Franco-Prussian war. During the first few 
years after the war musical conditions did not change very. 
much, but about 1880, with the founding of the Concert- 
Direction Wolff and the systematizing of the arrangements 
of concerts, began a new era. In this book Weissmann de- 
votes some eighty pages to the remarkable growth of music 
here during these thirty years, touching upon every branch 
of it—opera, symphony concerts, oratorios, chamber music, 
violin, piano and song recitals, and in so doing he men- 
tions the names of nearly all of the artists of importance 
who have appeared here during these years. The book 
contains 425 pages of text and 100 illustrations and to 
those interested in the role that Berlin has played in the 
development of the art of music, it will prove entertaining 
and instructive reading. 
nee 
The engagement of Joseph Stransky for the New York 
Philharmonic Society has caused a great deal of surprise 
in musical circles in Berlin. To be sure, it was a difficult 
proposition and a worthy successor to Gustav Mahler was 
not to be found among the conductors of Germany—at 
least not among those who were free to accept the posi- 
tion. Still, there were several eligible conductors of really 
great ability among the younger men. 
nur 
The Stern Conservatory now is giving a series of pupils 
operatic performances at the Neues Schauspiel Haus. Th 
first occurred last Saturday afternoon, when acts from 


“ Aida,” “Trovatore,” “Rigoletto,” etc. were done, the entire 








































































































fternoon being devoted to the one composer, Verdi. The 

performances were very credital and among promising 
young singe who distinguished themselves were Elsa 
S | Aida, Emita Wachter-Ordis as Leonore, Bela 
Fenyves as Count Luna, Arnold Glaser as Rigoletto and 
Elsa von Beringe as Gilda. These pupils made the best 
impre ions, although others were also excellent. ‘I hey 
eve 1 ge ve ) d voices and considerable his 
I | At the second performance, which took 
p it the same tl afternoon, parts of “Faust,” 
Pag Cava African” and the “Daugh 

ft I ent” were given The Geanio of the youth 
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| May I, w the 105th anniversary of the pre 

f M rt Marriage f Figaro” at the Vienna 

Roy One Beaum hai omedy of the same name 
ilrea fan dM rt requested Da Ponte to 

te a lil I I it Che Emperor Joseph IT had 
forbidd t producti f the Beaumarchais comedy in 
\ “ with some misgivings that Mozart made 
e of the bjiect, but Da Ponte succeeded in getting 
M t © interested in the music of the opera that 
iM play it to him That settled the 
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matter, and the Emperor immediately demanded that the 
work be produced at his theater. Nevertheless, Mozart 
had a hard time of it in bringing out the work, for his 
enemies intrigued against him in every possible way. The 
opera was finally produced, however, and scored an enor- 
especially with Some of Mo- 
zart’s detractors declared that the vocal parts were ruinous 
to the voice. Unfortunately the intriguers were or 
less successful with the management, and the opera, after 
1 few performances, disappeared from the repertory for a 
time. In again with great success. 
Che reception that the work met with in Prague, however, 
brilliant than in Vienna, and this circum- 


mous success, the public. 


more 


1789 it was produced 


far 


was more 
stance induced Mozart to write an opera especially for the 
Prague stage [his opera was none other than “Don 
Juan.” nee 

The Emil Gutmann Concert Direction of Munich is to 


stablish central offices here in Berlin next year. A branch 


bureau will be maintained at Munich, however 
nme 
Emma Vilmar, an American contralto and pupil of 
Frank King Clark, has been engaged as first contralto for 


contract begins in the autumn and 


Miss Vilmar has also been engaged 


Her 


two seasons 


the Metz Opera 


runs for 


for the Bayreuth Festival for the coming summer, where 
she is to sing the parts of Flosshilde and that of one of 
the Knappen in “Parsifal,” besides understudying several 
other roles As Miss Vilmar has never been on the stage 
hefore, this is an auspicious beginning of her career. Frank 


King Clark's first season in Berlin has been crowned with 


large class of pupils are 

Clark will continue to teach 
Phen he Bayreuth, 
July \ class of 


His Berlin studio will be re 


ignal success Among his many 


professional German singers 
to July 1 will go to 


August 


in Berlin up 


where he will remain during and 


pupils will accompany him 


ypened on September 1 
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Theodore Spiering, accompanied by his family, has re- 


turned to Berlin and taken an apartment at 38 Motz 
street. The news of Mr. Spiering’s great success as con- 
ductor of the New York Philharmonic concerts during 


His many 
he rose to 


Mahiler’s illness has spread all over Germany. 
friends 
this 
| 


in this city were overjoyed at the way 
That was a case of an unexpected 
to it Although 


a specialty of conducting hereafter 


great opportunity 


‘ and a man being thoroughly equal 


lance 
Mr 
his remarkable 


Spiering will make 
success well justifies such he will 
fact, he 


and during next season he will 


a step 


hy no means give up his violin; has already 


resumed his teaching here, 
onduct a class of advanced pupils. He will also frequent 
lv be 


musical history 


heard in concert. There are several instances in 


of violinists attaining fame as chefs d’or 


chestre, most notable being the case of Louis Spohr, who 


conducted the Opera at Cassel from 1822 during a period 
of thirty-five years, or until two years before his death, 
which occurred in 1859. During all this time, however, 
Spohr remained true to his violin. Spiering promises to 
hecome the American Spohr, although he prefers to con 
duct symphony concerts rather than opera. 

RRR 

Joseph Lheyinne gave a pupils’ recital at his home in 

Wannsee, near Berlin, on April 30. Works by Rachmani- 
noff, Schubert, Chopin, Schumann and Cesar Franck were 
given very praiseworthy renditions. Six pupils of the 
distinguished pianist participated—Mr. W. Boughton, Miss 
C. Norden, Mrs. S. Liebes, Miss C. Weisskopf, Mr. P. 
Wells and Miss B. Schutts 

RRR 


Pepi o Arriola recently cabled his teacher, Alberto Jonas, 


of this city, that he played before 20,000 people at Denver, 
arousing great enthusiasm. The wonderful Pepito is well 
known in Berlin, which has been his permanent home 
since he was six years old, and where he pursued his 
studies chiefly under Mr. Jonas. Pepito, if I mistake not, 
is the first artist to use the entire Auditorium of Denver 
for concert purposes. Busoni and others have played in 
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Emma Koch Resumes Teaching. 
Wies- 


has 


After taking a very successful five weeks’ cure at 
Emma Koch, the celebrated pianist pedagogue, 
and resumed her teaching. At the Stern 
of the best pupils turned out in recent 
years instructed rl. Koch, has 
been no less successful with her private class of pupils, 


Laden, 


returned to Berlin 


Conservat ry some 


have been by while she 


which she conducts at her own home. 





KlibansKy to Give Recital Next November. 
Sergei Klibansky, the Russian baritone, will give his first 
New York recital in Mendelssohn Hall early next Novem- 
ber. Mr. Klibansky is engaged to sing for the Ohio Music 
Teachers’ Association in June 28. The 
teach in New York during the summer at his studio in the 


Dayton, artist will 


Hotel Woodward, Broadway and Fifty-fifth street 
Juggins—“Who was it that said if he could make the 

songs of the people he wouldn’t care who made the laws?” 
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Leipsic, May 11, 19!!. 


The Leipsic City Opera’s May festival performances be 
gan May 7 with a notable rendition of the “Fliegeaden 
Hollander.” Not alone a great performance in the work 
of singers, conductor and orchestra, but as well a re- 
markable achievement in scenic effect, as put on by Dr. 
Léwenfeld through employment of the best scene painters 
of the entire continent. Though conductors Fritz Stein- 
bach and Hans Pfitzner are called to direct the perform- 
ances of “Marriage of Figaro” and “Tannhauser”’ which 
follow, the first Wagner evening was under Leipsic’s own 
first conductor, Pollak, who recently gave unusually strong 
and clear reading to the “Nibelung” cycle. So has the di- 
rectory kept a number of the Leipsic opera’s own singers 
in favorite roles, as in the “Fliegenden Hollander.” Walter 
Soomer had the title role and the magnificent tenor, 
Jacques Urlus, the role of Erik. Herr Lohfing, of Ham 
burg, was Daland; the California Maude Fay, of the 
Munich Opera, sang Senta; Fraulein Hoéfer of Munich, 
sang Mary, while Herr Schroth of the home opera was 
given the role of the Steuermann The chorus had 
been raised to a very exact knowledge of its work and 
beautiful ensemble singing was accomplished. Miss Fay 
was a beautiful Senta for the eye, and she has a very 
beautiful voice, which will be twice as effective when she 
acquires an easier tone-giving for the higher regis-ers. 
Soomer was as usual the commanding artist in this part, 
which is one of the happiest and most characterful of his 
entire repertory. The enthusiasm of the audience was at 
a very high pitch during the whole evening and a five 
minute demonstration followed the conclusion of the op- 
era. The next work for the festival series is “Marriage of 
Figaro,’ with Fritz Steinbach conducting 

With the regular concert season long concluded, a cor- 
respondent has time to go visiting, and recently a very in- 
teresting rendition of “Martha,” by amateurs, was heard 
at Borna, about fifty minutes’ run south of Leipsic. There 
is general interest in observing the plan on which this 
opera could be produced by amateurs. The evening consti- 
tuted a special paid occasion provided by the Vornaer 
Geselliger Verein for its members and their families. The 
fine little orchestra of twenty-one men was that of a local 
military orchestra. The conductor was the very talented 
young Franz Ludwig, whose strong and beautiful sere 
nade for eight wind instruments was recently given ren- 
dition at a Leipsic conservatory Priifung. To insure per- 
fect running order for everything to go on the stage, the 
veteran regisseur (stage manager) August Proft of the 
Leipsic Conservatory and the Leipsic City Opera, was 
placed in command. Further to insure steady running of 
important machinery, five well routined chorus women of 
the Leipsic opera were also borrowed for the occasion 
Vith stage management, the chorus, orchestra and con 
ductor safely routined on the job, there was little cause 
for worry as to what might happen among the principals. 
Nevertheless, these young stars went through their work 


with hardly a break, though the Martha was undergo- 
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ing her debut of debuts as a singer-actress. This was the 
very talented soprano, Hedwig Borchers, daughter of Kan- 
tor Gustav Borchers of the Peters Kirch and the Nicolai 
Gymnasium. She has sung often in concert and is unusu 
ally musical and unusually reliable. She will have ail 
necessary skill as actress when she has acquired routine 
The contralto or mezzo, Fraulein yon Normann, of recent 
Leipsic Conservatory classes, sang the role of “Nancy” 
and pleased especially with her light, easy use of a beau 
tiful voice. The male roles were very creditably given by 
Messrs. Schroter, Einhorn, von Loui and Hermany. The 
orchestra not only accompanied creditably but accom 
plished delightfully well balanced and clearly drawn set 
ting out of the overture under Ludwig's fine musical hand 
On the whole, the plan of borrowing an opera for an even 
ing in a country city such as Borna is, proved a fine suc 
cess and may be copied profitably by other communities 
that need musical recreation. 
RRR 

A much more heroic task than giving opera in a coun 
try town was observed at Markneukirchen, where an or- 
chestra of about thirty amateurs sailed into concert, with 
the “Tannhauser” overture and Beethoven's “Eroica” sym 
phony lashed to the mast. Before going further, it is to 
be stated that city music director Heinrich really under- 
stood and could really conduct these scores. Furthermore, 
he was giving out a hercuean energy to the task of get- 
ting his amateurs in routine sufficient to play the composi 
tions for the non-critical Markneukirchen audience. But 
it would be unkind to chalk down all the false notes that 
got scattered about during the é€xercise. The truth is that 
amateurs in Markneukirchen remain amateurs for a long 
time, just as amateurs do in other parts of the world. But 
the concert, with its ambitious program (over ambit:ous); 
still served to give several hundred worthy citizens an 
idea of the scope of a symphony orchestra’s work, and 
that was a great gain for this small fiddle-making city of 
some seven thousand persons. True, the five months’ 
season of Bad Elster’s bathing and music are just over the 
hill, at about an hour’s walk from Markneukirchen, and 
there symphony is played at least half a dozen times eac! 
summer. But the fact that thirty of Markneukirchen’s 
own villagers go through the work. of at least approximat: 
ly learning to play symphony with their own hands, is of 
far greater value than mere hearing, and Mr. Heinrich 
and all of his kind are to be encouraged in their difficult 
work. The Markneukirchen orchestra gives two or three 
concerts each season. 

RRR 

The last of Sven Scholander’s folk song evenings, to his 
own accompaniment of the lute, also enlisted the help of 
his gifted daughter Lisa. The program had first a group of 
duets, then a solo group by Lisa Scholander, another solo 
group by the father and the closing group of duets. None 
of these concerts fails to bring some interesting and valua- 
ble material from the folk songs of every nation. Espe 
cially impressive here were “Sven im Rosenhain” and “Ma 
fille veux-tu un bouquet,” though other numbers carried 
fine interest and none were weak. The artists are always 
greeted by large pay houses and great enthusiasm, re 
quiring many repetitions and additional selections, which 
are always cheerfully granted. EuGcene E. Simpson 

Elsa Rau in Gérlitz. 

Elsa Rau, the well known pianist and pedagogue of Ber 
lin, recently played with remarkable success with orches- 
tra in Gorlitz, on which occasion the following apprecia- 
tion of her playing was written: 

Extra Concert of the City. Orchestra. Soloist, Elsa Rau, pianist 
of Berlin. At her first appearance here in January of last yea 
this esteemed artist made a good impression. and in her concert 
of yesterday she had a sticcess upon which she is to be congratu 
lated. Her ability has unquestionably increased remarkably; added 
to this is the agreeable feature that, departing from her custom of 
last year, old masters, too, as Chopin and Mozart, came into thei 
wn. The Chopin F miror concerto was given a performance whic 
afforded us pure pleasure Overcoming all technicai difficulties 
ind bringing out contrasts with irtelligent understanding, she ex 


hausted the musical and poetic contents of the work and brought 


it home to the hearer. The performances of this artist are all of 
such a superior order that her playing can be characterized as 
‘sovereign.”” The Mozart A flat major romance, which was ren 
lered with deep feeling, and the F sharp major scherzo by d’Albert, 


a piece calling for genuine bravura, evoked such applause that as 
in encore a Chopin waltz was added.—Neuer Gorlitzer Anzeiger 


April 1, tort 





Paulo Gruppe’s London Criticisms. 

Paulo Gruppe’s first recital in London, May 5, resulted 
in creating new demands for the young Dutch cellist. He 
was immediately engaged for a number of musicales in the 
world of society, and his London manager, Daniel Mayer, 
received inquiries that led to bookings for future concerts. 
The following extracts are from three of the London 
papers; more will be publisied later: 


To judge by his excellent playing and the great reception ac 
corded to him, Paulo Gruppe, the young Dutch-American cellist, 
who gave the first of two recitals at Bechstein Hall yesterday after 
neon, seems likely to repeat in Londen the success which he has 
already achieved in the United States His tone, exceptionally 
full and powerful, and beautifully pure in quality, is used with 


the restraint which distinghishes the methods of the true artist 
from those of the mere virtuoso Having acquired all the secrets 
of the violoncello technic, Mr. Gruppe employs his powers discreet 
ly, and the technical side of his accomplishments has not been de 
velo;ed at the expense of the interpretative His playing, while 
keenly sensitive, is laudably free from sentimentality, and when 
required he can infuse into his performances plenty of warmth 
and passion. In dealing with cantabile passages his phrasing is 
broad and dignified without any lack of emotional power, and in 
those requiring firmness and grip he is equally convincing. One of 


his most attractive performances yesterday was that of Lalo’ 


melodious concerto Here the beauty of his tone, the grace of his 
Style, and the ease and certainty of his execution could not fail to 
make a deep impression. The familiar “Variations Symphoniques,’ 
by Boéllmann were likewise presented with all imaginable chart 


and finish, while to his playing of Max Bruch’s arrangement of the 


“Kol Nidrei” and an “Allegro Appassionato” movement by Saint 
Saéns he brought a full measure of expression Room was also 
found in the seheme of some pieces which enabled the gifted artist 
again to direct attention to the strength and range of his technic 
These comprised a nocturne and scherzo by Prof. Juhus Klengel, 
an andante by Schumann, and Popper's “Walzer Suite.” Mr 
Gruppe was skilfully accompanied by Charlton Keith—London 


Telegraph, May 6, 191 








There has been quite a run on cellists lately Yesterday after 
noon, at Bechstein Hall, it was the turn of Paulo Gruppe to chal 
lenge comparison with the admitted masters of his instrument 

In that Mr. Gruppe has a remarkab) arge, broad, pure t 
and technical skill in abundanc he is certainly to be included 
among the cellists who count 

Mr. Gruppe was heard at in Saint-Saéns “Allegro Appas 
sionato,” and the second and final movements of Lalo’s D minor 
oncert« London Express 

The vigorous confiderce n by Pa Gruppe in the cours 
of his violoncello recital at Bechstein Hall yesterday afternoon wa 
thoroughly indicative of the spirit which caused him to include in 
his program three works intended to be played with orchestral a 
companiment These were the “Symphonic Variations” of Boéll 
mann, Max Bruch’s “Kol Nidrei,” and the violoncel'o concerto of 
Lalo It was clear that under proper conditions Mr. Gruppe wa 
well qualified to perform such a selection with conspicuous success, 
for his tone was strikingly full, resonant and well sustained, while 
his technical skill was developed to the extent of brilliance Never 
theless, his clear and incisive attack, evident appreciation of design 
and rhythm, and general maturity of manner gave to his first 
appearance in this country an interest that should extend to his 
econd recital, which is announced for June 1 London Morning 


Post 

Mr. Gruppe is to give his second London recital in the 
same hall, June 1. Later in the season he will play with 
orchestra. Among his June engagements is one concert 
with the London Symphony Orchestra in Birmingham, At 
the close of the London season Mr. Gruppe will fill some 
engagements on the Continent. He is to return to the 
United States next season. 





The Fiddler. 
lhere is a wheel inside my head 
Of wantonness and wine, 
An old, cracked fiddle is begging without, 
But the wind with scents of the sea is fed, 
And the sun seems glad to shine. 


The sun and the wind akin to you, 
As you are akin to June 
But the fiddle! . . It giggles and twitters about, 
And, love and laughter! who gave him the cue? 
He's playing your favorite tune 
WiLtiAM Ernest HENLEY 
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As a reward for his efforts he was recalled time and na 
He responded with the “Meistersinger Preislied” and 
brought the concert to a close with a scintillat‘ng perform- 
ance of Sarasate’s “Jota.” 

A word of praise is due Percy Kahn for his masterly 
accompaniments. 


Elman Again Stirs Newarkers. 


Mischa Elman appeared for the second time in Newark, 
May 16, at a concert given 
Halévy Singing Society. On this occasion, however, 
the affair was assigned to the Krueger Auditorium, 
inasmuch as Wallace Hall had proved inadequate for the 


N. J., on Tuesday evening, 


wisely 





ommodation of the crowds eager upon hearing this 

. oe me of sian ‘itil 4 A Tigress of the Leipsic Opera. 
ene © with MacFarren’s “May Day,” sung Aline Sanden, the extraordinarily gifted Elektra, Car- 
the 80 nat under the leadership of Leon M. Kramer. ™€” and Salome, of the Leipsic Opera, is creating a stir 


This body of singers is an illustration of the plan and pro- 
f a sch the insignificant sum >of 


maintained on 
It was organized in 1909 and has a mem 
lhe efficient work of the conductor 
e attack, good balance, splendid 
illy clear enunciation of 


week 


ity-hve 





lent in the 


firm, sur 
ist pirasing, and especii 
e text. Th 


to many 


excellence of the singing was no doubt a 


who had come primarily for the purpose 
x the violinist. 

his first number the Mendelssohn con- 
he rendered in a He took 
emcnt at a most lively tempo and the finale at 
d. He interrupted with 
and at close compelled to add an 
suld permit him to pro 
nd contribution was the “Devil’s Trill,” of 
erpretation which so delighted 
to escape only after granting 


KIman chose for 
vigorous fashion. 
was repeatedly 
applause, the 
lore tl listeners we 
which he gave a masterly int 
ble 


eryone t { e was a 


| with the finale from Mendelssohn’s un- 
Loreley.” The Halévy Society gave 

difficult work which reflected 
and conductor, and all were 
fragment the deft hand of the 


fullest and best. It 


Part two opene 
eTa Phe 


this extremely 


7 


upon both singers 


lauded. In thi 


ral writer is seen at its 


abounds in beautiful and effective passages and alone 


sufficient to place its composer in the very fore 
Kramer is to be congratulated 


from his 


of musicians. Mr 


ily upon the remarkuble results obtained 


the excellent taste displayed inthe selection 





for his next number a group calculated to 
another side of his art— 
“Standchen” (Schubert 
(Monsigny-Franko), “Ave Maria” 
Rosmarin”(Kreisler). With 
a profound impressiox, 
‘Ave Maria.” 


nity to display 


ALINE SANDEN AS ELEKTRA. 


ive im an opportu 


the gentle, poetic side, namely, } 
such as no other artist in Europe is now doing. Within 
has been three times a guest performer at 
she thrilled with Elektra, 


her Carmen performance 


“Rigaudon” 
ibert- Wilhelm} ) 


Elman created 


six weeks she 
the Berlin Hofoper, 
Nedda and Carmen. 


“Schoen 
where 
After 


PIANIST 


BALDWIN PIANO 


ie of thes« 


of especial et 


hereal beauty was the lovely ‘ 
First 
American 
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since 


that 
Madame Lucca, Fraulein Sanden was the best of all the 
Carmens who had trod those boards. 


it was generally talked around the theater 


Strauss conducted the “Elektra” in person, and immedi- 
ately following the prolonged demonstration for the artist 
he wrote the Leipsic Opera asking that the “Rosenkavalier” 
title role be assigned to her for the Leipsic autumn pre- 
mier. He had already seen her give his “Salome” in Leipsic 
and had declared her the ideal representative for that 
role. She had recently stirred the Dresden public at the 
Hofoper with her powerful portrayal of Salome. Early 
in June she gave Carmen in Braunschweig and for the 
winter season she will have an entire tour of guest per- 
formances on European stages. 

Fraulein Sanden has been a member of the Leipsic op- 
era since August, 1909, and her contract runs to 1914. 


MUSIC IN OKLAHOMA. 
OxtaHoma City, May 10, 
Lillian Nordica took her audience “by storm” at her re 
cent concert. The prima donna was ably assisted by 
Myron T. Whitney, basso, and Romayne Simmons, accom- 
panist. The three artists held the attentive interest of the 
large audience until the last note had died away. A 
feature which made the concert perhaps the most inter- 
esting of the season was the presence of Charles Wakefield 
Cadman, the American composer, who accompanied Ma- 
dame Nordica in a group of his own songs. 
nee 
Harold von Mickwitz, director of music at Kidd-Key 
College, who recently appeared in a piano recital, is a per- 
former of ability. The local music lovers are anxious to 
hear him again, and it is to be hoped that next season will 
find him on the visitors’ list. 
Ree 
Della Thal, one of Chicago’s promising young pianists, 
gave a recital a fortnight ago in the Merril Recital Hall. 
Miss Thal’s work is always clean cut and interesting. 
RRR 
The last monthly meeting of the Ladies’ Music Club was 
quite an auspicious ending of a successful season. The 
chorus, in Elgar’s “Sea Fairies,’ showed careful training 
by Director Gray, and the artistic result of this work was 
gratifying. Among the visitors seen in the audience was 
Frances La Flesch, the ethnologist of the Smithsonian In- 
stitute and also coworker on an Indian opera with the tal 
ented composer, Charles Wakefield Cadman, who was also 
a visitor. Besides giving an interesting talk on his work 
and music, Mr. Cadman also accompanied Olive Wheat, a 
member of the club, in a song which he dedicated to her. 


Rene 


Pupils of the Merril Piano School were heard Monday 
evening in an interesting recital. Unmistakable talent was 
shown by Marie Vance, a fourteen year old girl. Florence 
Veal is the only graduate this season, and she will be 
heard next week, ALFRED PRICE QUINN. 


git 


Mrs. Royall’s Studio Musicale. 


Two pupils of Mrs. C. Howard Royall did credit to their 
teacher’s vocal method by the song recital given at the 
Royall studio, 260 West Fifty-seventh street, Wednesday 
morning of last week. It was in all ways an ideal spring 
musicale. The handsome studio was decorated with dog- 
wood and much of the music partook of the joyful char- 
acter of the occasion. Mrs, Royall presented Marjorie Cur- 
tis, soprano, and Dorothy Ward, contralto. Both belong to 
the world of fashion rather than to the world of art, but 
the singing of both young l:dies was exceptionally artistic 
and convincing. 

Miss Curtis is the daughter of the eminent specialist, Dr. 
Holbrook Curtis. Miss Ward belongs to an old family of 
Brooklyn. Their joint appearance gave pleasure to a fine 
company, and what is more, exhibited the correct training 
received at the Royall studio. Miss Curtis sang a number 
of French songs with the purity of diction and the style 
that seemed 73 if French must be her own language. Miss 
Ward disclosed equal gifts in this direction. After a duet 
sung by the two young singers, the following ; rogram was 
given: Old French chanson; “Si je pouvais Mourir,” Bar- 
birolli, Miss Curtis; “Irish Love Song,” Ruth Lang; 
“Love’s Logic” (Campbell-Tipton), Miss Ward; “Partir”’ 
(Tosti), “Vous dansez Marquise” (Lemaire), Miss Cur- 
tis; “Dear Love, When in Thy Eyes” (Chadwick) ; “Open 
Secret” (Woodman), Miss Ward; Italian song; waltz song 
(Arensky) ; “Bonjour, Suzon,” Miss Curtis; “L’Heure de 
Pourpre” (Holmes) ; “Since We Parted” (Allitsen). Mrs. 
Baxter played the piano accompaniments for the singers. 

Mrs. Royall will remain in town until June 1. Then she 
goes to Quogue, L. I., with several >i her pupils who have 
arranged to study with her during June, July and August. 
Miss Ward is one of the pupils who will study with Mrs 


Royall through the summer. Miss Ward is an earnest 


student and her voice is remarkably rich and expressive. 
In September Mrs. Royall and anumber of her pupils will 
go to Paris for a period of special study and preparation. 
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ROME AND THE EXPOSITION IN 1911. 





inauguration of the American pavilion at Vigna 
Cartone took place in the presence of the King and the 
Queen, all the authorities, and many invited guests. The 
early hour kept many ladies away, especially as the weather 
was inclement. The pavilion contains very good works, of 
which I will speak in detail in a later letter, as the hur- 
ried glance given to the whole pavilion was not sufficient 
to give an idea of the works of art therein exhibited. This 
pavilion is to be permanent and therein will be exhibiied 
from year to year the works of the students of the Amer- 
ican Academy. All the material was brought from Amer- 
ica. It is of brick and iron and it is said that each brick 
was separately wrapped in paper. The pavilion is built 
in the shape of a low plantation house. Harrison S. Mor- 
ris, Commissioner general of the United States, gave a 
luncheon (in honor of the Roman press and the foreign 
correspondents residing in Rome) at the historic old castle 





the 


of Constantine, from which one of the finest views in all 
Rome can be had. Just opposite one enjoys the sight of 
the Palatine, with the ruins of the Caesars palaces at the 
foot of which winds the yellow Tiber. To the right 
is a view of the Roman Campagna and to the left one 
overlooks the whole of Rome, with the great cupola of 
St. Peter’s dominating all. 
ners 

rhe French, Servian, Hungarian, German, Austrian, Eng 
lish, and Japanese pavilions all have been opened and duly 
inaugurated in the presence of the King and Queen Helen. 
One or two pavilions are not yet finished, as the Spanish 
for instance, which promises to be a little corner of the 
wonderful Alhambra of Granada. The fine arts building, 
which is to remain, has given hospitality not alone to Ital 
ian art, but also to the Swedes, Norwegians, Danes, Rus- 
sians and Swiss, also the Dutch have exposed some re- 
markable works. I say remarkable, which may be inter- 
preted in as the Swiss, for instance, 
have sent in paintings which it would be difficult to at- 
ribute 


a very elastic way, 


to any sane mind; and the same may be said of 


eRe 


The English collection of paintings is a marvel and with- 


Sweden and Servia 


Hungarian, where some 
magnificent Munkacsys can be seen. The English pavilion 
destined also to remain. Altogether the grounds are 


it doubt even superior to the 


charmingly and artistically and even picturesquely laid out, 
and the entrance from Villa Humbert (formerly Villa 
Borghese) is an imposing bit of architecture. 
Ree 
lhe Dioclesian Termae and Castle of St 
open to the public from 9 to 7 p. m. 
very satisfactory, the committee assures us. 
nrRre 
Rome is full of congresses of all kinds. The Interna- 
tional Congress of the Press opens on May 4. Every 
press club—the world over—has sent from fifteen to twen- 
Many programs for entertain- 


Ange now are 
he patronage is 


ty delegates to participate. 





ing these congressists have been arranged, among them a 
banquet to be given on May 8 on the old Roman ship, an 
exact copy of the one found at the bottom of Lake Nemi, 
near Rome. After the repast the Russian dancers will en- 
tertain. The Congress is to last eight days. 
RRe 
Che Photographic Congress and the Congress of Philos 
ophy now are past, and thanks to Roman hospitality were 
much enjoyed by the visitors. The King of Sweden, the 
Duke of Connaught, and the Prince Imperial of Germany 
were here. neRe 
The theaters are doing fine business and the Costanzi 
now is going to have some extra performances of Bonci 
in “Sonnambula,” “Don Pasquale,” and perhaps “Barber of 
Seville.” Storchio will be the Amina and Norina again. 


he program for the June season under Toscanini has 








GIUSEPPE VERDI. 
Painting by Giovanni Boldini 





“Aida” will 
“Paolo 


been changed on account of Caruso’s illness 
“Falstaff.” Meanwhile Mancinelli’s 
e Francesca” has had a success d’estimé, and Catalani’s 


be replaced by 


one act “La Falce” had a good success. It is a juvenile 
composition, but shows melody and beautiful local ‘color 
(Oriental). 
be given. 


Ponchielli’s “Filglioli Prodigo” is no more to 
Many artists that figure on the list have not 
been heard as yet. 

For the fall season under Mugnone, from October to 
end of November, the operas chosen are: “Christopher Co 
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lumbus,” “Il Conte d’Ory” (Rossini); “Mefistofele,” “An 
drea Chenier,” “Traviata.” The list is subject to change, 
however. 


In June and July the opera giocosa or buffa will be 


given at the Theatro Quirino: “Livietta e Tracollo” (Per- 
golesi); “La Molinarella” (Piccinini); “Sociate imma- 
ginario” (Paisiello); “Impresario in Augustie” (Cima- 
rosa); “Le Precauzioni” (Petrella); “La Regina di Gol 
conda” (Donizetti). 


RRR 


At the Corea or Augusteo some magnificent concerts 


have been heard. Franz von Veczy gave one and it was a 
pity that he could not appear here a second time. He had 
a triumph, and the public simply raved over him, and did 
not tire of calling him out again and again, waving hats, 
handkerchiefs, and muffs. It was an impressive sight, A 
few days later the Lamoureux Orchestra, under Chevillard, 
‘ame and gave two concerts, playing im a very correct 
but cold way The orchestra was brought over on a spe 
cial train and returned the same way, remaining in all four 
days. ‘The visit cost the committee over seventy thousand 
francs. Then came the Hungarian Turul Choral Society, 
which also gave two concerts with fine success 


nRe 


The King of Sweden was here at the same time 
Queen Margherita gave a garden party in his honor and 
invited the Turul to sing. Director Sztojanowitz was com 


plimented warmly by the Queen. 


RRR 
The Opera Comique will also give some performances 
this summer RRR 


New lines of electric trains have been built direct to 
the Exposition in order to facilitate transit. The grounds 
look lovely and when Piazza d’Armi is opened to the pub 
lic it will seem like fairyland. 

RRR 


he Turin Exposition was inaugurated by the King and 
Queen on the 28th. +B 





THE ATLANTA SAENGERFEST. 
ATLANTA, Ga., May 10, 191 

[hings German had the right of way in Atlanta this 
week when German singers from Tampa, Savannah, Jack- 
sonville, Charleston, Brunswick, Chattanooga and Nash- 
ville came together to celebrate the Sixth Annual “Saen- 
gerfest” of the South Atlantic League of German Societies, 
Lodges and Singers. The main concert was given in. the 
large auditorium Monday night under the musical direc- 
tion of Adolf Dahm-Petersen, formerly of New York, and 
with Charlotte Lund, soprano, and Dalton-Baker, bari- 
tone, as soloists. The chorus consisted of some 200 male 
voices and, as might be expected, the principal numbers of 
the program were well known German songs rendered 
in a most artistic manner, reflecting great credit upon the 
As the Atlanta Constitution said: “It surpassed 
anything of the kind ever heard in 


director. 
Atlanta before.” 

Mr. Dahm-Petersen had taken a great deal of pains in 
the limited time allowed him to bring the local symphony 
hestra to a proper state and the results fully justified 
his trouble. 


Miss Lund was heard in Liszt’s “Lorelei,” with Mr 
Dahm-Petersen at the piano. 

Mr. Dalton-Baker sang his numbers very satisfactorily, 
and earned well deserved applause. 

W. H. Welsh, a local pianist, played Liszt’s E flat piano 
concerto and showed himself to be a very capable inter 
preter with good technic. 

The general verdict was that this was the most-success- 
ful Saengerfest ever held in the South. Next year’s gath- 
ering will be in Jacksonville, Fla. 

The way the local papers took hold of the convention is 
highly to be commended, but then the “Atlanta spirit,” 
the cause of the prosperity of this up-to-date city, shows 
itself through its newspapers, whenever anything is un- 


dertaken that is likely to bring the city benetit and re 
M. G. 


nown. 





Dalmores in London. 


The accompanying photo of Charles Dalmores, the noted 
French tenor, is a snapshot of the artist as he stood in 





CHARLES DALMORES. 
In front of Hotel Cecil, London 


front of the Hotel Cecil, London. As the London letters 
in THe Musicat Courter have shown, Dalmores has had 
a number of triumphs at the opera in Covent Garden. He 
recently scored a phenomenal success as Don Jose in 
“Carmen,” Samson in “Samson et Delilah” and as Julien 


in “Louise.” 


James Stephen Martin Recitals. 

James Stephen Martin, the well known Pittsburgh voice 
teacher and conductor, is giving a series of recitals at the 
Rittenhouse, to close the season. In the first, which took 
place two weeks ago, Marie Stapleton-Murray, soprano, 
and Mrs. James E. Patton, Jr., contralto, artist pupils with 
Beulah Martin, pianist, gave an 


program The hall was filled, many standing throughout 


exceedingly interesting 
the evening and many more were unable to gain admission 

The second recital took place May 15 at which time 
Mrs. J. H. Wilson, contralto; 
Marie Snyder, 


gram was a [first 


Portia Keefer, soprano, and 
soprano, appeared. A feature of the pro 


public presentation in Pittsburgh of 


Charles Wakefield Cadman’s song cycle for four solo 
voices, “The Morning of the Year,” sung by Eva Egerter, 
soprano; Mrs. H. Talbot Peterson, contralto; Edward 


Vaughan, tenor, and W. A. Evans, bass. This cycle, which 


is dedicated to Mr. Martin, was first heard while in man 
uscript, in his studio. The solos are grateful, the quar 
tets very attractive, and the entire work, one of the most 
effective that has been brought out by this talented com 
poser The quartet of singers had evidently given the 
music serious study, the result being an artistic and thor 


oughly satisfactory performance 
June 12 and 19, 


The dates for the remaining recitals ar 


at which several new singers will be heard. The accom- 
panists are Blanche Saunders Walker and Laura Daphne 
Hawley 
Mary had a Thomas cat 
It warbled like Caru 
\ neighbor swung a baseball t 
Now Thomas doesn't 
Milw ee S e] 
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RICHMOND MUSIC FESTIVAL. 





gil 


the 


Ricumonp, Va May 10 


Che Eighteenth Annual Music Festival given by 
Wednesday Club took place in the City Auditorium May 
1 and 2, with Alma Gluck, soprano; florence Wickham, 
contralto; Riccardo Martin, tenor; Pasquale Amato, bari 
Herbert Witherspoon, bass, assisted by the Peters 
Virginia Choir under the direction of Jean 
lrigg. The Wednesday Club’s conductor this year was 
Arthur Scrivenor; Louis Weitzel accompanist 
and the Metropolitan Opera House Orchestra, Josef Pas 
ternack, conductor, furnished the orchestral features. The 
success, and the 
The work of or- 


ton; 
burg able 


was the 


programs were rendered with brilliant 
Wednesday Club won a golden tribute. 
stra and chorus won storms of enthusiasm and applause 
from the that filled structure with its 
pertect acoustics and comfortable seating capacity. 
President Corley’s highest ambition is to bring the artists 
of the Metropolitan Opera Company next year to give 
grand opera loo bestowed on 
this enthusiastic gentleman to whom the great credit is 
due for promoting the interest of the Wednesday Club and 
the best and highest music 
features of this festival 
those of 


cl 


crowds the vast 


much praise cannot be 


giving to Richmond's public 


possible One of the gratitying 


is that the more than doubled 
years, due to the intelligent work of Mr. Corley and his 


receipts previous 
assistants, 

[he programs were as follows: 
MAY 1 


. Wagne 
.- Parke 


FIRST CONCERT, MONDAY NIGHT, 
Overtu Pannhauser 


from Hora N 


Orchestra. 


. Wagner 
... Verdi 


. Elgar 
. Verdi 


ant Mozart 


\mato 


man Don (ilo 


Alma Gluck and Signor 
Johann Strauss 


MAY 2 


wold 


AFTERNOON, 


ichten aus dem Wiege 


ECOND CONCERT, TUESDAY 


Rossini 


’ oes ° . Bizet 
Florence Wickham 
nigskinder 


Humperdinck 


.. «Liszt 


Prelude to Act II, Ké 
Preludes 
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ist subscription concert of the Rich- 

armonic Association, W. Henry Baker, con- 

place on April 28, with that 

concerts. 


an audience 
W edn sday Club 
violinist, and Anita Kirk- 
in the following program: 


took 


ompared with any of the 


rer lhillard i hourg 
Florence Dillard Hequembourg, 


. Berlioz 
: Chaminad 
Mendelssohr 
; ee re ...+++Beethoven 
Humperdinck 

Beethoven 

.. Délibes 


Deélibes 
Verdi 


Baptist 
assisted by 
Mr. Hough 


musical edu 


Second 
ital on April 27, 


Baltimore Md 


leave June 1 for Europe to complete his 
nd will 


Mr. Hough is the gifted pupil of Frederick C. Hahr, com- 


tudy with eminent teachers while abroad 


poser and teacher of our city, who also educated John 
Powell, now abroad studying under Leschetizky, and play- 
ing in concerts and recitals in the leading European cities. 
lhe following program was rendered in a highly artistic 


manner: 

ee ee re rrr ere Bach 
fo a Water Lily.... MacDowell 
Marionette No, 4...... . MacDowell 


Solo, Total Eclipse, from Samson ...+-Handel 
Mr. Smock 

Consolation ...... PIO rey TT TT CET ETT ENS Laszlo 

Souvenir ...... , ....Drdla 


Solo, Soft Southern Breeze, from Rebekah... . Barnby 
Mr. Smock. 
oe ee RAPE IC TTY Lee ree Elgar 


and Song of Seraphs... 


Funeral March and Song of Seraphs................-.0006 Guilmant 
i xs 55s -5 wba TEN babs 9550 08s pecans .. Saint-Saens 
Solo, King, Ever Glorious, from Crucifixion. ooo smtainer 
Mr. Smock. 
Liebestod, from Tristan und Isolde. ......ccccscscecsswbate Wagner 
RE hake bp 50 0 ica ed 0S RON a 6.9 FP ww noeas eae ebe he sn ap Sane MRReTT Nevin 
Good-night ...... PAtGeHS ok ne Carre ne -ee+- Nevin 
Solo, Behold, How Peaceful Dawns the Day, from Messiah 
DER Lc eavaweeenoesdsheddiedesescdeuatenweee Hammond 
Mr. Smock. 
Lecenta, frome Pisth. SymQhoay «oi ocsces cvpsaivcavetvesvccavies Widor 
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One of the rarest musical treats offered Richmond dur- 
ing the musical season was the joint violin and piano re- 
cital given at the Central Y. M. C. A. hall on April 28, 
by Florence Dillard Hequembourg and Madame Phillipe 
DeCoster. The house was crowded with music lovers and 
musicians and it was most gratifying to see the cordial 
reception offered these two fine artists, who for the first 
time appeared in public together, both being graduates of 
the Royal Conservatory of Brussels. Mrs. Hequembourg 
is a pupil of Ysaye and Carl Halir, of Berlin, and a vio- 
linist of rare attainments, with brilliant technic and expres- 
sion which she showed in her reading of the Franck son- 
Madame DeCoster is a serious, thoughtiul artist of 
great capability which she demonstrated in her playing of 
the Hummel concerto, reminding one of the fire and bril- 
liancy of Adele Aus der Ohe. The appended program 
was greatly enjoyed: 
E flat, No. 3 
A flat, op. 113 


ata. 


Sonata, . Beethoven 


Concerto, .. Hummel 


ame De 


Ma Coster 
Orchestral part, second piano, by Phillipe De Coster 
Berceuse Arensky 
Minuet ‘ ..+»Lully 
Ukolebavka ..Friml 
Canzonetta Friml 
Mrs. Hequembourg. 
ES ee ee at 0th ooaet \couseaseseath Franck 
RRer 


Frederick C. Hahr gave a pupil’s recital on the after- 
noon of April 29,at which works by Hiller, Liszt, Weber, 
Gottschalk, Grieg, Rubinstein, 
Sinding, Rachmaninoff, Beethoven and’ Halir were given. 
Those taking part were Mrs. Frances Rawle Wadleigh, 
Misses Thea Reuger, Winston, Gentry, Beatrice Brown, 
Susie Cook, Bessie Powell, Wiaston Ivey, Marion Spicer, 
Martha Clark, Margaret Weisiger, Mary Evans, Edith 
Michaels, Ellen Broaddus, Zayde Branch, Louise Barker, 
and Bassett W. Hough, Herbert Reuger and Mr. Hahr. 
Noteworthy of the recital was the finished work of Mrs. 
Frances Rawle Wadleigh, who played Mr. Hahr’s beauti- 
ful “Valse de Salon,” and Mr. Hough who gave the min- 
uet and presto movements of sonata op. 31 Nc. 3 (Beetho- 
ven). Louise Barker, another gifted pupil, played with 
effect “On the Mountains,” and “Bridal Party” 
(Grieg). In fact, all acquitted themselves in a most artis- 
tic manner, which must have been most gratifying to their 
teacher, James Louis Sutuivan, 


Mascagni, Mendelssohn, 


fine 


Mrs. Van Emburgh's Musicale ‘* At Home.” 

Some hostesses in New York society continue their “at 
home” days during May. The “Wednesdays” of Mrs. Van 
Emburgh, of 30 East Thirty-eighth street, are attended by 
many prominent in the artistic world as well 
as those whose names are recorded in the Social Register. 
Wednesday afternoon, May 17, several professional singers 
added pleasure to the charming hour in this beautiful home 
where the hospitality is in the dignified and sincere style 
maintained by the former Knickerbocker aristocracy. Mrs. 
Van Emburgh is a gracious hostess, and for many years 
her Wednesday afternoons have brought together some 
interesting and distinguished men and women. 





persons 


Last Wednesday, Lisle Colby Thomas, Oscar Gareissen, 
Dr. Evans, and Evelyn Fogg, were among the musical 
fraternity who called. The musical program was an im- 
promptu affair, but all the more enjoyable on that ac- 
count. Mr. Gareissen’s fine baritone voice, his remarkable 
diction and individuality were disclosed in a number of 
songs that the singer was obliged to repeat because of 


their captivating delivery. “The Horn,” by Flégier; “To 


an Isle in the Water,” and “I our-by-the-Clock,” by Al- 
bert Mallinson, an English composer, were each interpreted 
twice. Schumann’s “Marienwiimchen,” was also repeated. 
Another Schumann song, “Kin Jiingling liebt ein Mad- 
chen,” afforded more evidence of Mr. Gareissen’s skill as 
an emotional lyric artist whom this public should hear 
oftener. 

Dr. Evans, an amateur, with a baritone voice of unusual 
beauty, sang Schumann’s “Widmung” and several duets 
with Mrs. Thomas, including “Der Engel,’ by Rubinstein, 
and “Night Hymn at Sea,” by Arthur Goring-Thomas. 

Mrs. Colby-Thomas, who is beginning a public career, 
created enthusiasm by her singing of French and German 
songs. Her dramatic rendition of Tschaikowsky’s “War- 
um,” and “Il Passa,” by Bemberg moved the listeners to 
applaud in a manner rarely heard at a private musicale. 
Combined with a mezzo-soprano voice of very agreeable 
timbre, Mrs. Thomas possesses magnetism and a person- 
ality that are certain to widen her field, and bring her 
into the realm of singers whom she will surpass in nat- 
ural ability and accomplishments acquired by study and 
observation, Hildach’s spring song “Der Lenz,” was later 
delightfully sung by Mrs. Thomas. 
accompaniments were played by Miss Ross and Mr. Gar- 


Exceptionally good 


eissen. 





MUSIC IN MEMPHIS, 
Mempuis, Tenn., May i8 
The Chickasaw Guards at their usual Saturday night 
dinner dance introduced a new feature, a brilliant concert 
with orchestra, several vocal solos by well known mu- 
sicians, and a harp solo by Miss Harkness. 
RRer 
At the birthday party of Charles Burroughs an excellent 
musical program afforded much pleasure to the guests. 
zere 
Last week Mrs. J. C. Norfleet’s beautiful home was 
thrown open for a morning musical under the auspices of 
the Pastor’s Aid of the Second Presbyterian Church, In- 
cluded in the program were numbers by Mesdames W. 
C. Early, Charles Devine, Charles Miller, Mueller and G, 
B. McCoy, Miss Banks Jordan and Messrs. Meyer, Vesey, 
Soutelle and Moore. 


Igtt, 


nre” 

An affair of interest in musical circles was a unique 
concert given at First Baptist Church under the directioa 
of Edmund Wiley, choirmaster. The program was called 
“Old Fogy Music.” Assisting the choir were Nina E. 
Block, Wynne, Ark.; Mrs. Carruthers, Lancaster (contral- 
to); Grace Shelton (soprano), of Covington, Tenn., and 
Messrs. Banning, Blanton, Hoffman, and Mote, composing 
the Arion Quartet. 

nmre 

The New York Symphony Orchestra gave two concerts 
May 9 at the Auditorium which brought to a close the 
season’s series of All-Star attractions under the local man- 
agement of Mrs. John A. Cathey. The afternoon program 
opened with Symphony No. 5 (Tschaikowsky), and in- 
cluded Hungarian Rhapsody No. 1 (Liszt), duet from 
“Carmen” (Bizet), and dances from “Jean de Arc” 
(Tschaikowsky), aria from “Der Freischiitz” with “Ave 
Maria” for encore were delightfully sung by Miss Hinkle 
and later a duet from “Carmen.” The singing program in- 
cluded numbers from Beethoven, Mendelssohn, Bergmein, 
Berlioz, Liszt, Haydn, Schubert, and Wagner's “Ride of 
the Valkyries.” The soloists were Christine Miller (con- 
tralto), who sang “O Don Fatale,” from “Don Carlos” 
(Verdi), and Arthur Middleton (baritone) delighted his 
audience with his excellent rendition of Air from “Queen 
of Sheba.” Mr. Middleton responded to enthusiastic ap- 
plause with a selection from “Carmen” and afterward re- 
ceived such an ovation that he was forced to appear again 
and again in acknowledgment. By request “Elegia,” by 
George Arnold, former Memphian, was played by the or- 
chestra and was a delightful feature of the evening. Mr. 
Arnold was called to the stage where he gracefully ac- 
knowledged the hearty applause of his friends in the au- 
dience. Ree 

Through the efforts of Mrs. Cathey, Memphis has had 
the pleasure and advantage of a series of concerts by 
some of the best known musical artists. She will again 
present the All-Star course which will probably include 
Francis Macmillan, Alessandro Bonci and Jeanne Jomelli. 

Nota NANCE OLIVER. 





Father (to his daughter)—I’ve brought you a zither for 
your birthday, my dear, and a book by which you can 
teach yourself to play on it in a month. 

Daughter—But it was the zither teacher I wanted most.— 
Fliegende Blaetter. 

Ree 

“I was in a Missouri town two years ago,” said a local 
dramatic producer, “trying to get up a show. The landlord 
of the chief and only hotel seemed half-way intelligent, 
and I interviewed him, as a preliminary. ‘Your town 
boasts a band, does it not?’ I asked. ‘Well, no, stranger,’ 
he responded. ‘We've got a band, but we don’t boast of it, 
We jest endure it.’”—Boston Traveler, 
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days were “The Messiah”; Bach’s B minor mass and the “St. 
Matthew” Passion music; excerpts in concert form from 
and the Grail Scene and finale from “Parsi- 
fal”; and the first part of Granville Bantock’s “Omar 
Khayyam.” Henry J. Wood conducted the entire festival, 
ind the Queen’s Hall Orchestra under his baton was heard 
’ Mozart’s “Jupiter,” 
The soloists were 


the “Ring,” 


in the Beethoven “Coriolan overture,’ 
and Strauss’ tone poem, “Don Juan.” 


\gnes Nicholls, Phyllis Lett, Frederic Austin, Kirkby 
Lunn, Edith Evans, Ben Davies, Robert Radford, Ellen 
Beck, Alfred Heather, Thorpe Bates, Gervase Elwes, 


lrederick Ranalow, Eav Rich, Edna Thornton, William 
Burrows, and J. W. Phillips, organist, all experienced art- 
sts whose individual work was noteworthy in every re- 
pect. Of Phyllis Lett, who is undoubtedly London’s lead- 
ing contralto in concert and oratorio work, the Sheffield 
Daily Telegraph of April 27 said: 


The moment the 





round, rich voice of the contralto, Phyllis Lett, 


Harewooo House, Hanover Square, W., } yunded through the hall one felt that she easily outshone her 
Lonpon, May 10, 1911 agues Nothing could have surpassed the pathos and 
ition n the formation oil pro eauty of tone in Miss Lett’s singing of “He Shall Feed His 
{ efheld’s sixth triennial musical festival, which lock ° Miss Lett must be declared an ideal “Messiah” 
een held jute mitrary t estal lished custom, in niralto " He readi ig of He Was Despised wae worthy 
0 : f Handel festival environment. 
f the r instead of the tum In the pro 


“Traviata” was sung at Covent Garden for the first time 
lus season May 5, with Tetrazzini as Violetta; John Mc- 
Cormack, as Alfredo; Sammarco, as Germont, and Cam- 


panim conducting. The musical world well remembers that 


1t was in this same role of Violetta that Covent Garden 
discovered” Tetrazzini some few seasons ago, and each 
successive appearance of the diva in this particular rote 


serves but to enhance the original verdict of the cognos- 
nti, that the art of Tetrazzini is a thing unique and in- 


omparable, a marvelous consummation of tone, technic, 


ind timbre 


RR eR 


Madame Melba, who has just returned to London, will 


make her re-entree at Covent Garden tonight as Mimi in 
Boheme.” In the course of conversation recently, Ma- 
dame Melba declared that she had never in her life felt in 


better health, and that it was a true joy to her to be once 

more back in busy London : 
“This certainly should be an amazizg season,” continued 

“given fine weather and freedom from mishaps. 


he singer 


! am told everywhere that the hotels have never in the 


history even of London been so overwhelmed with applica- 
tions for oom. It is quite true that toward the middle of 
July I leave for an extensive tour in Australia, and I am 


the afternoon of 
the distinguished prima donna is to give a Coro- 
Albert Hall with New Symphony 


Ronald conducting, and the other solo- 


looking forward to it immensely.” On 


May 27 


nation concert at the 


Orchestra, Landon 


ists will be John McCormack, Edmund Burke, and Back- 
haus. 
nee 
Francis Maecmillen, who returns to London next month 
to fulfil a number of important engagements, has just com- 
leted a most successful tour of the United States. His 
itinerary covered over 5c,000 mies and the number of con- 
certs was the largest he has ever played in one season. 
So great was his success that at almos‘ every concert he 
PHYLLIS LETT vas reengaged for next year. 
t the only novelty was Georg Schumann’s nrRre 
ri intata, “Ruth which was accorded its first 
this occasion and well received. At his third recital of the season, at Bechstein Hall, 
rks forming the regime of the three festival May 3, Theodore Byard presented for the first time in his 


professional career the Schumann “Dichterliebe,” a work, 
is all musicians know, not exceeded in all song literature 
in its demands vocally and interpretatively. Mood paint- 


f the most subjective kind in the delineation of its 


; SIGMUND BEEL Meounst 


CONCERTS and RECITALS. Advanced Pupils 


musico-poetico subject matter—tragic love—is the first es- 
sential requisite of its form, from the opening stanzas of 
the naively personal mood of “Im wunderschénen Monat 
Mai,” and continuing the mood simplice in “Aus Meinen 
Thranen spriessen,” and also in the joyousness of “Ich 
liebe alleine die Kleine, die Feine, die Reine, die Eine, die 
Fine,” until with the note of pathos in “Wenn ich in deine 
Augen seh,” there is sounded for the first time the inevita- 
ble which takes on deeper significance in the following 
“Ich will Meine Seele tauchen,” and “Im Rhein im helli- 
gen strome.” And in the bitter reflection of “Ich grolle 
nicht,” which subsides into a kind of rosary in “Und wis- 
stens die Blumen,” and the closing verses alternating be- 
tween the varying moods of the ‘sad and sorrowful, reach- 
ing the climax of expression in that majestic epitome of 
resignation and despair—“Die Alten, bdésen Lieder.” A 
singer has need of every possible resource of art and tech- 
nic to present this series of poems in the manner that re- 
veals their true inward significance and the variety and 
unity of their interrelationship. They indeed call for the 
quintessence of feeling and comprehensive knowledge of all 
and every ways and means of expression. Firstly they 
should be sung—that is, they should not be declaimed. The 
lyric sense of the phrase should always predominate; there 
must be combined with the dramatic sense to differentiate 
the varied states of feeling, the colorful vocal tone quality 
in harmony with the fleetingly changing emotional moods; 
and there must be paramount in the mind of the singer 





THEODORE BYARD. 


the conception of the cycle in its entirety, and he must 
“tell the story” with a sequential continuity of thought, 
taste, refinement, and that intangible something called at- 
mospheric charm, bringing fullest realization to the nobil- 
ity of sentiment, but avoiding the sentimental. That all 
this demands of the interpreter the ripest experience in his 
art is fully understood, and that Theodore Byard fulfilled 
every requirement with dignity, sincerity, and sympathetic 
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understanding and won a veritable triumph, was the un 
qualified verdict of press and public alike. 
RRR 
Gaston Sargeant, the young American basso, who be- 
came a member of the Covent Garden list of singers last 
year, has been selected to create a part in the production 
‘The Girl of the Golden West,” to be staged at Covent 
Garden the latter part of this month. 
RRR 
Sigmund Beel, just from America 
where he met with signal success in a series of concerts on 
the Pacific Coast, will give his only recital at 
Bechstein Hall, May 25, when he will play among other in- 
teresting numbers a new composition by Arthur the 


who has returned 


London 


Foote, 
American composer. 
emer 
Katharine Goodson, who gave a recital at 
May 4, is by far 
women pianists, 


3echstein Hall, 
most serious minded among 
Her playing is not only that of the seri- 
musician, but also she colors her interpretations with 
the charm of romanticism, a splendid enthusiasm, virtuosi- 
brilliant and Her 
Schumann “Papillons,” 
ach tiny or more elaborated tone-poem, as the form pre 


one of the 
ous 


ty, and a invigorating élan. opening 


number, last week, was the with 


sents them, delivered with the most delicate finesse of 
musical thought and absolute technical facility, and her 
conception of the work in its entirety was genuinely artis 


tic and poetic. The middle portion of Miss Goodson’s pro 
formed of the Beethoven op. Sonata, 
Of the truly be 
that in fancy, imagination and romantic spirit there are few 


gram was and 


sur Chopin numbers. 


110, 


former it may said 


ists capable of imparting the charm to this sonata that 


Katharine Goodson does, 


the 


which is all legitimaiely 
110 sonata. ‘The Chopin 

flat, op. 25, No. 1; and 
A flat, op. 64, No. 3, 
given with clarity and enthusiasm 


quite 


within province of the op 


group, consisting of the etudes 
’ major, op. 25, No. 


and A flat, op. 34, 


3; the waltzes 
were 


of mood. The closing group contained two interesting 
compositions by Arthur Hinton, a rhapsody, and an etude 
arabesque, both essentially pianistic and attractive exam- 
ples of the modern school of musical thought and inven 
tion Ree 
Godowsky will give a Chopin recital May 20 at Queen's 
Hall. RRR 
Julia Culp has been engaged for the opening concert of 
he London musical festival, Miss Culp will sing the part 
of the Angel in the “Dream of Gerontius.” 
nae 


Paulo Gruppe, who gave the first of his two London re 


citals May 5, was immediately accorded the same artistic 
recognition that has been his throughout his American 
our. His program was essentially interesting from the 


constructive point of view, opening with Boéllmann’s “Var 
which at the 
irtist as an exponent of the ’cello singing tone and one to 
difficulties ago 
Lalo concerto, tone, 
a veritable 
Likewise in a nocturne and scherzo by 
Julius Klengel; andante by Schumann; 
per; Max Bruch “Kol Nidrei, 


itions symphonic” once established young 


whom all technical long mastered 


in the 
great facility of his technical command aroused 


were 


(nd his broad, virile and the 
storm of applause. 
waltz suite by 


* and Saint Saéns “ 


Pop- 
Alle- 


gro appassionato,” 


the young artist proclaimed himself sec 
ond to none in the art and technic of cello playing. Mr. 


Gruppe will give his second recital June I. 
RnRe 

Albert Spalding was most cordially greeted on the occa- 
sion of his second recital, May 8. Unrivaled in the produc- 
tion of beauty of tone, which is characterized by elegance 
and a sensitive spiritual quality, Mr. Spalding had arranged 
a program well suited to his temperamental gifts, 
structed of the sonata in D by Corelli, 


con- 


romance in F by 


Beethoven, the Bach adagio and fugue in G minor; Tschai- 
kowsky’s “Serenade Melancolique,’ mazurka by Dvorak; 
‘Andantino quietoso,” by Cesar Franck; the Sinigaglia 


bagatelle; “Scherzo tarantelle,” 
by Benoist, and the Sarasate 


by Wieniawski; 
“Zigeunerweisen.” 


mazurka, 
The 


sense of the essentially musical interpreter was revealed in 


innat 


audi 
Spald- 


every phrase of each and every composition, and the 


ence was insistent in its demands for encores. Mr. 


ing will give a third recital May 17. 
RRR 


Barjansky and the London Symphony Orchestra, con- 


ducted ty Professor Muller-Reuter, joined forces in one 
of the interesting events of the season at Queen’s Hall, 
May 8. The program opened with a well balanced reading 
of the “Leonore” No. 3, overture, by Beethoven, and then 
Dr. Barjansky was heard as the cello soloist in a Haydn 
concerto in D; the Lalo concerto; and in a new work by 


l'rederick Gernsheim, which was its first performance. 


Barjarnsky is an excellent cellist; his tone is «f good qual 
but 


apparent in all he does, and he impresses one 


ity, rather light, always musical; his musicianship is 


with his sin 


ccrity and the authoritative note in all his readings. 
RRR 

A young vocalist of much promise is Gladys Honey, a 
pupil of John Acton, who gave a song recital at Bechstein 
Hall, May 1. The young singer has a voice of much sweet 
ness, and limpidity of character, which sne is on the right 
road to using correctly and which was heard to excellent 
advantage in such songs as Massenet’s air from “Manon; 
“Snowdrops,” by Ernest Walker, and “The Lament of 
Minona,” by J. St. A. Johnson. 

IVELYN KAESMANN 


Theodore Byard Sings “ : Dichterliebe.” 


\mong contemporary English singers no one stands 
higher in the estimation and admiration of connoisseurs 
and general musical public alike, than Theodore Byard, 


who added materially to his deservedly earned reputation 
when he presented the Schumann “Dichterliebe” at 
Bechstein Hall, May 3. 


Following are some excerpts from the London press: 


his 
third concert in 





The program of Theodore Byard’s third recital at Bechstein Hall 
last evening differed considerably from that of previous occasions, 
since it. comprised the “Dichterliebe” song cycle of Schumann It 

1s an effort of greater extent than this admirable artist has yet 

t forward, and in accomplishing it he also showed that the full 
extent of his powers had not been displayed until this occasion 
It was an achievement of note both as a vocal effort and as an 
interpretative feat, for the varying moods were portrayed with fine 
grasp of the underlying sentiment and with an effective command 
f tone color. Much was gained by giving the numbers without 
break, though the plan incr 1 the demands upon the singer 
These Mr. Byard met with unfailing success, and wth a ceg 


13 


varying teeling that made the cyel with it ke athos and won 
derful musical expression a living story of unrequited affectio 

There was not one stage in which the singer did not mak« ome 
individual but wholly appropriate point, but the “Hér’ ich des Lied 
chen Klingen” and “Ein Jiingling liebt ein Madchen” were espe 


“Allnachtlich im 
Apart from these 


cially remarkable for their c and the 
Traume seh’ 
passages of 


well-controlled sense of 


yntrast, 


ich dich” for its intensity and mystery 


exceptional appeal, the whole cycle was given with a 


climax that held the attention and carried 


his hearers along through tl 





ory by power 
but 


es 


interpretatior 


The cycle is familiar enough in this country, rarely Las it been 
y 


given so well, and certainly never before with so much convictio 


by a native singer The Morning Post, May 4, 1911 


well 


that 


However 
» not 


equipped the has, 





British singer may be, he 
knowledge of Heine, the 
confrére All 


as a 


rule intimate poet, and 





ontinental 


the Br 


Heine's meaning, as his ¢ 
to him, 





therefore, itish 
h the 


interpreter of Heine's 


singer 





tiably challenge comparison wit other, not merely as singer ot 


Schumann’s music, but as glorious poetry 


He rarely if ever misses the note of exaltation 


Mr. Byard is a real artist.—Daily T 


legraph, May 4, 1911 


My Byard’s 


Hle is one of the 


lieder 


British 


flame as a England 


so-called “art 


singer 1s not limited to 


few singers of the song 


whose claim to notice has been recognized upon the Continent, 


Germany Mr. 
little 
“Dicht 


and particularly in methods are so well 


Byard’s 


known that there is need to tell how deeply felt was his 


elivery of Schurgann’s rliebe” at Bechstein Hall last night 


My Byard 


tc nse eme 


ihees sense in tavor of 


that 


never sact souna—nor of the 
generally 
aboration 


tional impulse prompted his utterances 


Perhaps, at times, there was just a suspicion of over-e 


the matter of point making; but tem, 


aking——-for Mr 


his feeling—his 


eramentally, and consequently 


iterpretatively spe 
ithful 


eculiar 


Byard’s voice is a 


pert 


particularly 


me ssenge yt rmance was 


fascination Mr. Byard is essentially a stylist, and 


saying a good deal. Some songs by Purcell and a set of tra 


onal melodies were also included in the 


Viay 4, 1911 


Schumann's “Dichterliebe cycle was t chief feature of th 








program which Mr. Byard gave at Bechst Hall last night, with 
Erich Wolff at the piano 

rhe two performers must be namea together, for it was tl 
plete unity of their performance which was most 10us a 
which brought out the unity sting between the et t 1 
cian im the wonderful cy« of songs The tweltt 

\m leuchtenden Sommermorgen which is a the mo 

ly of all, was sung with extraor arily timate f ng rh 

Daily Times, May 4, 1911 

During the last few years Theodore Byard has developed int 
of the most interesting of ou ingers irely, indeed, ive 
known a case in which so remarkabl a ce has | in 
in so short a space of time At $ recital at the Bechstein Hal 
last night he set himself the very difficult task of singing S 
mann’s “Dichterliebe” in their entirety, and very admirabl ] 
icquit himself. At times, perhaps, | was rath nelined to f 
the sentiment home upon his hea Ss, and a little n 
a little more simplicity would t ave ee ul Far be 
however, too much feeling t und t th w « 
he showed a very fine appreciation of the beauty and meaning t 
t the words and of the musi he Globe, May 4, 191 

By his intensity of feeling and admirable dicti e considerably 
enhanced his reputation . « Mr. Byard a t s 
cerity of his musical feeling ffects nattained | na singers 
far more gifted, vocally speaking Daily Ma May 4, 1911 

rhere is no B artist with a gher reputation as a ' 
singer than Theo Byard, who gawe his third recital at Be 
stein Hall last night 

No work calls for the exercise of greate versatility tha 5 
mann’s “Dichterliebe.” My Byard not only met the demands of 
the music, but he realized the moods of the great song cycle with 
unfailing appreciation of their esthet ntent Daily « Express 
M $, 1911. 
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[Artists 
can secure valuable practical advice by consulting 
Mr. Delma-Heide, Paris representative of The 
Musical Courier.) 


contemplating American engagements 


30, Rue Marsevur (Cuamps-Etysees), } 

Cable | Telegraphic Address: ‘“Delmaheide-Paris,” 

Paris, May 8, 1911. 
the public practice of the Paris Conservatoire pupils 
taken place as last year under the direction of Paul 
Dukas Che orchestra class which he conducts shows the 
beneficial effects of his training. From time immemorial 
od music has been cultivated in this class, but never has 
more 1 e and generous attention been accorded it. The 


unlooked-for results are obtained through having at 


* head a creative musician. He himself has revealed un- 
pected qualities: those of a great chef d’orchestre, de- 
ision and aptness of gesture allied to a fully matured 
usical conception. There emanates from his personal 
ncept and from that of his pupils a pathos and poetry 
re indeed of that same spirit which the second 
nent of the symphony the finale of the sonata in E 
or the third act of “Ariane” reveal. It js that thought 
in passion as in life’s even tenor, remains har- 
lucid, powerful and significative of beauty This 
I tra of young men attains, thanks to him who directs 
moments of marvelous intensity and equals through its 
der the most perfect instrumental organizations. Noth 
rarer than this teaching; nothing more fitted to 
prep young musicians for the interpretation of master 
} t | remain forever in their memories as some 
wn by a master to enable them to comprehend 
master lhe last practice embodied a range from Mo- 
to Wagner: the overture to the “Magic Flute” at the 
é nent and “Master Singers” at the end gave point 
the lisite tenderness of .chubert’s “Unfinished Sym- 
the overture to “Coriolanus” and Weber's “Invita 
ala Valse Chis splendid execution, accurate move- 
ents and imperious accents with all the infinity of light 
hade unfolded these*chefs d’ceuvre in all their beauty. 
From time to time ruses, directed very ably by M. Bus- 
r, executed in admirable style fragments from the 
Funeral Symphony” of Bourgault-Ducoudray and some 
pieces from ¢ I 
Ree 
Pa ne e beautiful than at this time of the year 
a fre clean dress of young green, is attracting the 
I ir n everywhere We are enjoying 
t W ir l” of Beethoven music—the nine sym 
pl ( i oncertos—under the direction of 
Felix W rtner; a season of Russian cpera and of 
| t entertainments of all sorts: 
e, variety, reviews, skating rinks, dancing, circus, 
in We have with us in public concert the 
] Kubelik, Fritz Kreisler, Eugéne Ysaye, 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the Boulevard. 
Representative of Schott, Simrock and others. 
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Jacques Thibaud, Florizel von Reuter, Sais Wolff, 
Georges Enesco and others; pianists and singers galore. 
nner 
At the Opéra this week the performances are: Monday, 
“Gwendoline” and the ballet “Espana”; Wednesday, ‘ Lohen- 
grin”; Friday, “Gwendoline” and “Espafia’; Saturday, 


“The 
especially Ameri- 


“Tannhauser.” Says a French writer weather being 


cool this month and visitors numerous, 


cans, this latter part of the theatrical season promises to be 


very successful. At the Opéra, the revival of ‘“Gwendo- 
line” is excellent Chabrier’s work is attracting good 
houses. This music, which seemed rather audacious when 


the opera was first produced, no longer strikes one as very 
subversive. But it is one of the best of French works, one 
of the the truly artistic, Catulle 
Mendés has been reproached with having constructed 4 
ballet with an orchestral suite by Chabrier and some of 
his I do not think that it has done the master 
much harm, The arrangement has been very skilfully done, 


most sincere and most 


pieces. 


and it is safe to say that “Espafia” is one of the most en- 


tertaining ballets that is likely to 
Mile. Zambelli dances it delightfully. 


one see at the Opéra. 


Besides, One carnot 


imagine more grace or spirit than she dispays. Aida Boni 

is charming. In short, it is a very good summer program. 
RRR 

\t the Opéra-Comique this week we have: Monday, 

“Lakme” and “La Princesse Jaune”; Tuesday, “La Jota” 














Rare: . 





LATEST PICTURE OF MAURICE MAETERLINCK. 





Wednesday, “Aphrodite”; 
“La Jota,” “Le 
Saturday, “La 
Apollo Theatre 
Gaité-Lyrique 
Floria” ; 
de Floria’”; Wednes- 
Thursday, “La Dame 
Coeur”; Saturday, 


Sonheur” 
“Manon” 

Friday, 

Bonheur.” 
Divorcée.” 


Voile 


(matinée), 


and “Le du 
(soirée), 

“Werther” ; 

The 
The 
Cceur de 


lhursday 
Voile 
Jota” 


has a 


Jonheur”; 
Voile 
week’s run of 
Monday, 
“Salomé” 
’Attaque 
Friday, 


du 
and “Le du 
“La 
“Elsen” and “Le 
and “Le Coeur 
du Moulin” 

“Salomé” 


presents 
Puesday, 
di Vy, “1; 
Blanche” ; and “Le 
“Paysans et Soldats.” 
nee 

Théatre Sarah-Bernhardt has a season of Russian 
etc. At the Trianon- 
“Mam’zelle Nitouche,” 
Amours Diable,” 


The 


opera: “Le Demon” of Rubinstein, 


Lyrique, operettes are in full swing: 


Les Cloches de Corneville,” “Les du 


“Zaza,” etc. 

nee, 
National Club for the Parisian soldier, a useful so- 
founded by M. René Thorel, gave a very good dra- 
musical entertainment at the Trocadéro. It 
of sentiment, since there were 


The 
ciety 
matic and 


as picturesque with a note 








sol lier _choruses from the 119th line and numerous mili- 
oOo 8 
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tary men who as civilians are recipients of the Conserva- 
toire first prize as tragedians or singers. ‘This club, which 
has been in existence only two years, and which modestly 
designs to increase the soldier’s few pleasures, might easily 
be more ambitious. One of the greatest musicians of the 
Saint-Saens, not write in 
a magnificent cantata upon a poem 
Hymne” finds 
cantata—is 
author of 


day, Camille has disdained to 
behalf of the “redcoats” 
of Augé de Lassus, in which Victor Hugo’s “ 
Gloire”’—the title of the new 
like everything else written by the illustrious 
“Samson et Dalila,” splendid in form; vast choruses of 
full writing, supple and sumptuously sonorous; 
soli, and orchestra as powerful as harmonious. 
found impression was made by this entertainment and by 
the interpretation of MM. Devriés and Dangés, Madeleine 
Roch’s admirable voice, the choruses of the Handel Society, 
the Garde Républicaine 


a place. “La 


powerful 
A pro- 


of the soldiers, and the music of 


Band. 

znere 
Théodore Radoux, director of the 
it was said at Brussels that 


After the death of 
Royal Conservatory at Liége, 
the regretted musician would be replaced by Sylvain Du- 
puis, chef-d’orchestre at the theatre of La Monnaie. | 
now learn that the King has just signed the nomination 
of M. Dupuis to the post of director of the Conservatory 

Liége. On the other hand, MM. Kufferath and Guidé 
have decided to entrust the baton of chef-d’orchestre of 
lyric theatre to Otto the German 
who has just conducted with masterly art 


first Lohse, 
kapellmeister, 
the magnificent series of Wagnerian representations given 
as a crowning ending to the lyric season. Otto Lohse is 
reported to be as well qualified to conduct the instrumental 
Italian repertories as the 
devote himself princt- 


Brussels’ 


French and 
Wagner scores; however, he 


pally to the latter and will be sometimes seconded for the 


interpretation of 
will 


others. 
nee 
A news item in the French press is to the effect that 
Josef Stransky Mahler as conductor 
of the New York Philharmonic Society. Herr Stransky, 
for many years director of the Hamburg Opera, has I:ved 
for the past two years in Berlin, where he organized the 
3erlin Konzert-Verein, and last season conducted some of 
the big symphonic events of the Prussian capital. 
unre 
It is also stated in Paris musical circles that Felix Wein- 
America next season as conductor of the 


will succeed Gustav 


gartner goes to 
Boston Opera—which would be his first experience in such 
a position in America. 
RneRre 
The journal L’Italie claims to be well informed in stat- 
ing that Richard Strauss has requested Gabriele d’Annunzio 
to write an opera libretto for him. 
RRre 
With great success Sebastian B. Schlesinger inaugurated 
series of Saturday afternoon musicales to 
Berthe Mérol interpret- 
receiving 


the first of 
take place during May and June. 
ed a number of Mr. Schlesinger’s finest songs, 
a veritable ovation; Arnaud and M. de Herter 
contributed some piano and violin soli respectively. Among 
American Ambassador 


Germaine 


the distinguished audience were the 
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and Madame Bacon, Lady Drummond, Madame Marc A. 
Blumenberg, Countess de Coitlogon, Madame Clinch Smith, 
Madame Valda, Madame Lamperti, Madame John R. Ben- 
nett, Dr. Sénéchal and others. 
Rear 

\ French journal recalls the following amusing anec- 
dote of a Polish singer named Katruka, 
fashionable artist to her 
Katruka 


her. 


who had commis- 
portrait. The 
alleging that 
The artist hit upon an in- 
giv- 
A picture dealer 


sioned a paint 


painting finished, refused payment, 


one could not recognize 


genious device. He traced a few bars across the face, 


ing to it the effect of being imprisoned. 


then had instructions to place his shop window with 











GEORGETTE 
Singing 


LEBI 


actress and 


ANC-MAETERLINCK, 


wife of the author 





a small slip bearing these words: “Imprisoned for debt.’ 


Every one recognized the artist and gossip went the rounds. 


lhe singer, furious, demanded her portrait. “What por- 
trait?” she was blandly asked. “My own.” “Oh, you 
perceive that you can be recognized!” Katruka, outwitted, 
paid up her debt and carried off the discussed portrait. 
neRe 

A new book which is likely greatly to interest Americans 
s “A Parisian Princess,” by Frankfort Sommerville, which 
has just been produced by Messrs. Long, England, and an 
American edition of which is now in preparation. Frank- 
fort Sommerville is the author of some romantic and dra- 


matic stories which were published a couple of years 
under the title of “The Face of Pan 


described 


ago 


but in the “Parisian 


with much humor as well as 


the 


Princess” he has 


realism Paris of today and lives of the Parisians, al- 


though his humor is devoid of the caricature which so 
often creeps into works which deal with the life of the 
French capital. He has put into the book much of the wit 
and the gay insouciance for which the French are so 
justly famous; but he has done more, he has shown us 
the lives of the people, their daily work, their economical 
for Paris. Frankfort Sommer- 
fascinating glimpses of the art life of the 
and shows us the interiors of studios, with the 
DeLMA-HEIDE. 


tendencies and their love 
ville also gives 
gay 
artists at work and at play. 


city, 





Frank Ormsby with Russian Symphony. 
Frank Ormsby, is one of the solo artists on 
tour with the Russian Symphony Orchestra. Mr. Ormsby’s 
earned for him much 
His equipment never fails to 
an appeal to critical The the 
refined timbre, but when it comes to 


the tenor, 


voice and style of singing have 


favorakle comment artistic 
make 
artist 
dramatic passages he proves himsclf equal to the task and 
thrilling effect. A few press 


audiences. voice of 


has a mellow, 


sings his high notes with 


notices follow: 


Mr. Ormsby appeared later in the evening and sang the mag 
nificent aria, “Celeste Aida,” which never fails to thrill the 
coldest audience. Mr. Ormsby has a powerful voice, clear and 
sweet, and he sang with a dramatic ardor which brought to mind 
the heavy scene of the aria with an almost painful vividness His 
voice filled the house and brought down a storm of applause 
Fort Wayne Daily News 

Solo honors were shared with Frank Ormsby tenor, of New 
York, whose splendid voice and artistic and dramatic temperament 
found expression in the aria “Celeste Aida.”"—Fort Wayne Sentinel 

The beautiful aria, “Celeste Aida,”’ was given in a truly noble 
manner by Mr. Ormsby, the excellent tenor of the company 


Fort Wayne 


Journal-Gazette 


from “Die 


In the “Prize Song,” Meistersinger,”” Mr. Ormsby’s 
high tenor voice was heard to advantage. He sang with splendid 
musical understanding Lafayette, Ind., Journal. 

Frank Ormsby, tenor, sang with much feeling the beautiful 
“Prize Song.” His voice is a splendid organ and he uses it with 


ntelligence.—Lexington, Ky., Herald. 


The famous “Prize Song” stamped Frank Ormsby as an artist 
of the highest rank. His voice is a pure tenor, robust in quality 
Mr. Ormsby has appeared in Meridian on three former occasions 
to the great delight of Meridian audiences It was in the days 
before he had won his spurs, but he was highly appreciated by the 





initiated and it was no surprise to them te hear of his traveling 

such fast company as that of the great Russian Symphony Or 
chestra.—Meridian Despatch. 

CLEVELAND MUSICAL EVENTS. 
CLEVELAND, Ohio, May 8 ott 

The Philharmonic String Quartet gave its closing con 
cert of the season at Channing Hall Tuesday evening be 
fore one of the largest audiences it has drawn in its year’s 
work. Messrs. Marcosson, Rychlik, Johnston and Heydler, 
in their turn, gave what was probably their best perform 
ance of the season—a season in which the quartet has 


forged to the front as one of the most popular musical or 
Quartet in A minor 
performed with a 
Mr. Heydler 


‘cello with splendid tone and 


ganizations of the city. Schumann's 
Quintet in F 


and a deep musical insight. 


and Brahms’ 
artistry 
played the 


minor were 
rare 


Pergolese air for 


technic. At the piano Miss Grace Benes proved herself a 
remarkable technician and sustained her part well in the 
quintet. The concerts will be continued next season and 
it is to be hoped that not only a greater number may be 
given, but that a hall more centrally located will house 
them. 
RRR 
The Hurd Choral Society, Albert H. Hurd, conductor, 


gave a performance of Rossini’s “Stabat Mater” and Smie 
“Ariadne” at Engineers’ Hall, 


following soloists: Mrs. William Cleland, 


Thursday night, with 


Mrs 


ton’s 


the Charles 
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S. Nadeau, Marguerite Clerx-Winter, 
James McMahon and F. M 
Theseus and Mrs. Cleland as 
the evening, while Mr. 
in the “Stabat Mater” 
the Darkness.” The 
throughout 
ing with the same soloists. 


Edwin H. Douglass, 
Fosdick. Mr. Fosdick as 
Ariadne made the hits of 
McMahon carried off the honors 
with his fine rendition of “Through 
excellence 
Both numbers will be repeated Friday even 
R. N. O 


chorus was of an even 


Ephrem Zimbalist’s Successes. 
A great charm of Ephrem Zimbalist’s personality is the 
ys his remarkable gifts as a 


holds in 


modesty with which he displa 


and the which 


feeling 


violinist, refinement of 





ZIMBALIST AND TINA LERNER, 
check mere virtuoso display, thus bringing into greater 
prominence the rare gifts of poetry and spirituality that 
place his playing on such a high plane of perfection. Un 


stinted praise attends all his efforts, as may be seen by the 


following press notices: 








His technic and musical intelligence ¥ a ast shing ma 
turity; his execution, with its undercurrent of vmuithful fire, is not 
wanting cither in sevose or firmness What we esteem most high! 
n this promising artist is not nly tl pertection of his perfor: 
ne above all, the engaging modesty of his bearing, by which 
he iediately enlists the sympathy of his audience We shal 
follow with great interest the further deve'opment of the young 
artist tn his triumphal progress throughout the world of music 


Dresden Nachrichten, January 1909. 


\ portion of the program was filled by an artist for whose intro 


have 











luction we every reason to be grateful to th 1 tors of the 
wilety This was Zimbalist 1 violin virtuose f exceptional gifts 
Ile played Tschaikowsky’s concerto f lit and hestra 4s 
‘ as solo pieces by Tor Auli ind Sarasat« with narvelous cde 
acy of feeling and brilliant technic Dresd | il, January ) 
909 

His tone is extremely mello and sweet technical v 

€ surprising not only by their brilliar but als mm account of 
their solidity and sureness Such perfect development f the right 
arm is indeed rarely met with Dresden Neueste Nachrichten, Ja 

ry 20, 1909 

Zimbalist is a sing star of t first ma tude on the firmament 
f art He played Beethoven’s violin concerto and the “Symphe y 
I ugnole” by Lal t onl with faultless technic, and in the 

ndo of th atter piece witl bsolute sity, but with a 
I ity of tone, a nobleness and maturity of n t h com 
pe 1 admiration and fully justified the siastic a ause which 
these talities elicited Ma heime Ger \ Z February 
8, 1909 

Zimbalist, in his interpretation of Beethoven's incomparable con 
certo in D major »p. 61, as well as in the “Syr ony Espagnole’ 
by Lalo, ined the most enthusiastic apy il of his audience, ar 
there can be no doubt that he is destined to create a sensation 
tl musical world Volkstimme, February 8, 209 


A Western Wagner. 


While touring the West recently, the St. Paul Symphony 
Orchestra visited a town where the local chorus was t 
give the “Pilgrims’ Chorus” under the local director. Dur 
ing the performance that evening, Walter Rothwell m 
ductor of the St. Paul Orchestra, and Wagner, the man 
ager, were seated in the back of the hall Rothwell, ac 
cording to all accounts, had a look of deject n his face 
as the music progressed, and began sinking down in his 
seat Suddenly Wagner noticed tl dises ture of his 
touring partner and whispered 

“What is the matter You lool s if mu tl ht I 
composed that.” 

“It sounds like it,” was Rothw ily nment 
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NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 


music publications, musical works, musical literary works 
ind anything pertaining to the publishing of matters in 
miu sik 
publications and compositions will be re- 
iewed as are deemed worthy of notice, and THe Mvu- 
IcAL Courter reserves to itself the privilege of rejection. 
it is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
im be applied. This does not mean that THe MusicaL 
Courter assumes or claims any interest in the copyrights; 
merely means that we are not to be held for any in- 
copyright by handling copyright publications 
r works in this department. 


Only such 


fringement of 


Particular attention given to works of American com- 
posers and their products. 


Dispatch Printing Company, Birmingham, Ala. 


tion. On page 9 we find Mendelssohn spelled Mendelsshon. 


On page 1o we find Tanhauser for Tannhauser, Wagner 
Liszt instead of Wagner-Liszt, Saint Saens instead of 
Saint-Saéns. In another place, page 305, we find Saint 


Seans. On pages 160-1 Rubinstein is given as Rubenstein 
six times. Elsewhere throughout the volume Rubinstein is 
invariably misspelled. We find Sweedish, instead of Swed- 
ish on page 163, while on page 197 the student is told to 
learn Grieg’s “Sweedish Wedding March.” The spelling is 
wrong, even if the author means Swedish instead of Nor- 
Our old friend Czerny gets an additional vowel 
Czerney. 


wegian 
on page 172, 

MacDowell 
tioned on page 202? 
is spelled “Aufschwung” on page 202 and “Aufschung” on 
Instead of Liebestraum we find Leibestraum on 


but who is the McDowell men- 


\ certain composition of Schumann 


we know, 


page 221. 
page 294. There are a number of confusing passages, such 
as Rondo, Mozart. Alla Turca. In our opinion this should 
be, Mozart, Rondo “Alla Turca.” These may seem trifles, 


it is true. But it must be remembered that the book is not 






called the Shakespeare of music. But to compare the im- 
personal Shakespeare who hides behind each one of his 
different characters in turn and nowhere reveals his own 
private opinion—to compare him wth the strongly per- 
sonal Beethoven who is alwzys subjective, expressing him- 
self alone, is impossible. Wagner’s mental attitude towards 
the characters on the stage is more like Shakespeare’s than 
Beethoven's is. Bach was a very, very great musician; 
Milton was a very, very great poet. That is all the points 
of comparison we can find between the two. Schubert, we 
think, was a very much greater natural genius than Tom 
Moore, and the comparison of Mendelssohn with Longfel- 
low is, in our opinion, equally infelicitous. Mozart is, of 
course, as unlike Spencer, *s chalk from cheese. Spencer 
wrote “First Principles,” “Principles of Biology,” “Princi 
ples of Ethics,” “The Study of Sociology,” “Essays,” which 
Mozart’s limited education would have made it impossible 
for him to read. 

Our author, of course, means Spenser, the poet of “The 
Faerie Queen,” “The Shepherd’s Calender” and other 
dreamy, imaginative, and essenti:.lly undramatic works that 
in no way suggest Mozart to us. Schumann i: compared 
with Schelley, who must h.ve been - German cousin, if 
not a cousin germane, of the English poet Shelley. Byron 
was unquestionably a greater poet that Liszt was com- 
poser. Liszt was an executant of unapproachable brilliancy. 
Byron was not. The works of Wagner we know well, and 
the works of Strauss are fairly familiar to us. But we do 
not think our knowledge of French justifies us in speaking 
with authority on the comparative value of Hugo’s poems, 
novels, and dramas, and the musical works of Wagner and 
Strauss. But, though we cannot follow D. W. Rowley in 





Hunprep Mope. Lessons ror PrANo TEACHERS. By ‘S° much for us who know as for those who are. not sure. 
). W. Row: It is careless to say, Scharwenka, Polish Dance. There are her measurements of the great poets and composers, we 
[he author of this book says in the preface that “Nine @ goodly number of Polish dances by Scharwenka. We are most emphatic in our denunciations of the music stud- 
Hundred Model Lessons” represent eleven years of careful SUppose the popular E flat minor dance is meant. It is not ents who do not read the great poets, essayists, philoso- 
k, selecting and grading the material used. This has Correct to write, Liszt “Rigoletto,” but Verdi-Liszt. Nor phers, and scientists. To us there is no object more pitiable 
‘ lone without either consideration for or remuneration id Liszt write “Tannhauser.” The composition should be that a mere musician—one who has tapped all his sense 
fr the publisher, or owner of the copyrights.” In other labelled Wagner-Liszt, Tannhauser March. See page 305 away on an ivory key and sawed his soul out on a catgut 
he book means a great deal of labor, much expense for these inaccuracies and for Toccato instead of Toccata, string. For while music is an art that is capable ot val 
to publish, and small hopes of reward other than the @d Dreyshock instead of Dreyschock. Of course, the pressing the moods and fancies of a great man’s soul, it 
gratification of doing what the author conceives to be her ook has no less merit as a list of model lessons because is in itself incapable of making a great man out of a shriv- 
ity. The object of the book is to economize the time of Of these mistakes. The mistakes are blemishes, nevertheless. elled up ignoramus. 
in their search of something to teach their pupils. Chere is something amateurish in the idea that Bach is If this work of D. W. Rowley is conscientiously fol- 
(he worthy object of the book, joined to the fact that to be compared with Milton; “Beethhoven with Shakes- lowed, the student will be very much the better for it. He 
é can hardly be any monetary reward for so much peare; Mozart with Spencer; Schubert with Moore; may not be able to write a magazine essay on the com- 
! nake us kindly disposed in its favor. But we can- Chopin with Tennyson; Mendelssohn with Longfellow; bined genius of Beethoven and Shakespeare. But he will 
ot shut our eyes to the blemishes of the work. To begin Schumann with Schelley; Liszt with Byron; Richard Wag- be the gainer in every way if he can get the “scales” from 
i lly edited. We often find sonate and sonata ner and Richard Strauss with Victor Hugo.” Frankly, we his eyes and learn to look at other worlds outside the pages 
ed the same page in reference to the same composi- think this all bosh! We know that Beethoven is often of Chopin and Henselt. 
NEAPOLITAN MUSIC. nos Aires, at a figure never before paid a tenor in that letto, “Traviata” and Leoncavallo’s “Boheme” complete 
aveme. Setie Silas a opera mad city. For his r éntre at the Costanzi, Bonci the season’s repertory. 
lhurs evening the Sar Cate was closed for this chose “La Sonnambula” in which ke was ably supported nRre 
re Masnélie This last work of the by the well known Italian soprano Rosina Storchio, The May 10 Mancinelli will direct the San Carlo orchestra 
‘ the “Fedora” score was not given a much more tenor, it is needless to say, had a complete triumph; in fact in a symphony concert given at the expense of the muni- 
reception than “Mese Mariano.” the one act. the entire evening was a series of ovations for the eminent cipio in honor of the visitors at the international convention 


tt y the same composer presented earlier in the 


ir. The consensus of critical opinion is that the operas 
© poor from almost every point of view for a theater 
h high treditions as the San Carlo boasts. During 
the last week, we ha had also “La favola d’Helga,” by 
ing Roman composer Santoliquido. The 
ugurs well as 4 whole for Santoliquido, and 
will expected whe next opera is ready for 
t here are really many fine moments in the 
1 very warm applause was acknowledge | 
mposer and executants after each act. A word 
should be given Emilia Karola, who sang the 
Helga d who surprised even her most ardent 
er intense acting and warmth of vocal ex 
Carlo deficit for ‘ie e°** season 1s an 
$20,001 Vittorio Gui has been reengaged as 
r for the next season, with Giovanni Bossa 
he managerial affairs of the theatre will 
the well known impresario Com 
tore Roberto Sanna and Cavaliere Montuoro, 
nere 
musicians whom the writer recently 
( rere Carre ind Alessandro Bonci 
( f ud 1 interesting experiences to 
vith he ecent tours through New 
other | parts. The eminent 
inied throughout the long journey by 
two daught While in Egypt the party 
eral days’ excurs by caravan on the Sahara. 
the hardships experienced in Eastern 
e Carrefio returns in the finest health and 
r B i and his irming signora are highly 
er the United States, the greater part of 
hey visited during the incomparable artistic ex- 
] t past winter. On the afternoon 
ter Ss} vith the Boncis many old friends 
vere the glowing accounts 
f t t f re rees, natural beauties, 
tate \t wr f his engagement at 
will a ce e for South America, 
t r appearances at the Colon of Bue 





singer, Bonci has always been a great favorite in Rome 





Qirank 


( @2.4 Can nde 
(OLD CARICATURE.) 


I ot fr | 
OVATIONS FOR PATTI 


a ty 


and his countless friends there warmly welcomed his 
return, 
nme 

During a recent stay in Rome, Adelina Patti was among 
the guests at an exclusive afternoon musicale. Antonio 
Cotogni, the most celebrated Italian baritone of the past 
At the close of the program 
given by well known artists, Patti and Cotogni, one over 
sixty and the other over eighty years of age, sang the 
Mozart duet “La ci darem la mano” to the great delight of 
their auditors. A friend of the writer who was fortunate 
says that he overheard a famous 
cay to his neighbor as the aged singers 


finished: “This is indeed the Gétterdammerung.” 


generation, was also present. 


enough to be present 


Italian statesman 


ewe 
at the Politeama, Mengelberg will 
direct the orchestra of the Societa di Concerti in a pro- 
gram embracing Beethoven’s “Sinfonia Eroica” and 
Liszt’s “Les Preludes.” 
nee, 


Sunday afternoon 


Tomorrow the spring season of grand epera at the Mer- 
cadante will be inaugurated with “Adriana Lecouvreur.’ 
Among the revivals and novelties to be presented are 
“Polinto,” “Le astuzie femminie” of Cimarosa, “La capa- 
na dello zio Tom” (Uncle Tom’s Cabin) of Derosa, and 
“Nora” of Lupporini. “Thais,” “Don Pasquale,” “Rigo- 





of jo-rnalists now being held in Naples. 
RneRre 
The charming young American soprano, Carolina White- 
Longone, and her husband, Paul Longone, are in Naples 
guests of Signor Longone’s parents. The fine and merited 
successes of the delightfu! artist with the Ci.icago Opera 
forces during the past winter are a great source of pride 
and sutisfaction to her many friends and admirers here, 
the scene of her debut and first triumphs. 
nRre 
A talented young American mezzo-soprano, Una Fair- 
weather, recently arrived in Naples to complete her prepa- 
ration for grand opera in ‘the Carlo Sebastiani studios. 
Miss Fairweather is a former pupil of Emma Thursby, of 
New York. CiaupE ReppIsH. 





Music in East India. 

A concert recently given at Government House, Cal- 
cutta, at the invitation of the Viceroy, afforded the 
numerous company of guests an agreeable surprise. Be- 
sides songs and piano solos by well known members of 
Calcutta society, the program included a violin solo by 
Lady Hardinge, who has shown since her arrival in India 
a keen desire to promote the interests of music in the 
capital. Lady Hardinge’s contribution was “Mazurka 
Caprice” (Mlynarski), and the Englishman thus describes 
the performance: “Her Excellency has a clear, firm, ex- 
pressive way of playing, and nothing could have shown 
this better than the mazurka, with its swift changes of 
mood and its merry, careless abandon. Lady Hardinge in- 
terpreted it with the insight and sympathy of the true 
artist. The applause that followed clearly meant an en- 
core, but her Excellency modestly declined.” The 
Viceroy’s band opened the concert, and of this orchestra 
the same critic remarks that it is now one of the most 
notable organizations in the East——London Musical News. 

Hans von Biilow’s widow relates how he was irritated 
by the music on ocean steamers during meal hours. “How 
I envy those players,” he said; “they can eat their own 
meals without having to listen to music.”—New York 
Evening Post. 
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sing concert of the Dresden Conservatory, 


her remarkable vocal development under Herr Mann’s 
teaching. As to Herr Uhl, enthusiasm ran no less high. 


RRR 

upon every hearing is Georg 
Zscherneck, of Leipsic. His recent program consisted of 
Schumann's F sharp minor sonata, Bach’s fantasie and 
fugue (in the arrangement of Stradal), Liszt’s “St. 
Francis Walking on the Waves,” “Eglogue” and “Taran- 
tella.” Zschernek is a pianist who has almost absolutely re- 
liable technic, a fine sense of cantilena and singing tone, 
power of nuance, and a delicate perception of contour and 
outline. 


A pianist who gains 


ner 

Carl 
highly esteemed director of the Lresdner Liedertafel and 
the Robert Schumann Sing-Akademie, attracted a large 
audience, the Gewerbehaus being filled to the doors. Herr 
Pembauer was assisted by both of his choruses, and Frau 


The composition evening of Pembauer, able and 





number was somewhat marred even if very brilliant 
technic and excellent ensemble made themselves evident. 


RnRe 

The Lieder-Abend of Frau Trodler Striegler proved to 
ke a delight in some respects, especially as regards her fine 
rendering of the Mozart aria, “Non temer, amate bene,” 
and Schumann’s “Mondnacht.” However, her voice was 
not always sufficient for the larger and deeper style of 
lieder, which went beyond her resources, and hence a cer- 
tain sameness and monotony of delivery was the result. 


The sonata of Bossi, in E minor, was performed by 
Johannes Striegler and Curt Striegler, both from the 


Opera. The work is comparatively new, strikes a genuine 
note of inspiration, is characteristic in treatment and in- 
dividual in style. It received an entirely adequate and 
worthy performance by the two able musicians. 
Rene 
The “Bach-Abend” given by Rich. 
he one of the events of the season, 
of sustained power, both in execution and conception, is 
Lut rarely witnessed. Herr Buchmayer played the famous 
“Goldberg” variations of Bach, a work which requires at 
least forty-five or fifty min- 


Suchmayer proved to 
Such a demonstration 

















utes for performance and of- 
fers. feats of memory, of stay- 
ing power, of intellectual in- 
sight, and soul flights, encom- 
passed effectively only by 
genius. The two gifted sis 
ters, May and Beatrice Harri- 
son, took part in the perform- 
the triple 
concerto, for which a selecte.l 
string orchestra had been en- 
gaged, miiny 
well known Dresden artists, 
Johannes Reichert directing. 
Here Buchmayer 
evinced his largeness of man- 


ance of beautiful 


composed = of 


again 








is one of the most important of pupils’ test Wedekind, as well as Leon Rains, Frau Heynen-Olsen, 
ts here, those w performed were chosen from the Johanna Martin, and Helene Bruck, Lydia v. Pirwitz 
é f Orgeni, Fraulein Sievert, Rappoldi, Vetter and (harpist), and the orchestra of the Grenadier Regiment 
S ling. In many respects the honors were carried off by No. 2. Pembauer’s works afforded genuine musical en- 
the player ot Henselt’s | 
cert although as 
n the ise of the voung pian 
who did parts of Chopin 
p. 11 missed the deeper poeti 
pirit n all the perform 
technica kill was 
earl evidence to a vet 
high point, and the work it 
eneral peak volumes for 
the future of the young art 
t Ir: Philipp in the f 
I $ \driam aria tron 
Ri i and Fraulein Or 
ge pupil wi sang th 
Fidelio” aria, together with 
the singers of the duet from 
\ida,” and the soloist of th MUSICAL GROUPS IN MEISSEN PORCELAIN. 
Oceat iria from Weber’s (Time of Marcolini, 1774-1815). 
Oberon,” certainly were en 
tled rge share of the honors of the occasion. Frau joyment for refined ears. “Ich und die Sehnsucht” showed 
ilipp’s voice has improved much and she has gained in more warmth and depth of feeling than the other musical 
noblesse of tone and authority of interpretation, Those numbers, The composer's gift for tone painting was 
ho deserve honorable mention are Arno Stark, the com- manifest especially in some of the orchestral accompani- 
joser, from the clas of Draeseke; also, the performer of ments, like that of “Im Zauber, for Venedigs,” for instance. 
the cello concerto by Lindner: the orchestral class under The chorus of Schiller’s “Die Geschlechter” made a deep 
Curt Striegler, and a pupil of his, all of whom acquitted impression. The program closed with another chorus, 
themselves abl Herr Kluge accompanied with his usual “Frithlingsgebet.” Pembauer’s accomplishments as. re- 
taste the pian gards his directnig, his chorus drill, and his composing, 
should make Dresden very proud of her gifted son. 
~- RRR 
I'w f the pupils of Edward Mann have made further The Brahms evening of the Leipsic Gewandhaus Quar- 
brilliant successe n America. I refer to the popular tet and Emil Kronke was in many respects a fitting close 
ritone, Henry Uhl, who sang before an enthusiastic to the series of this season, especially as relates to the per- 
dience t long since, in Rogers City, and Mrs. Frank- forming Quartet. I cannot quite concede the same praise 
lyn Preston Ford, who gave a song recital at the Hollen- to Kronke as a Brahms player. At least he does not excel 
den Assembly Hall, February last, in Cleveland. The press in the great master’s large and forceful style as he does in 


notices praise the work of Mrs. Ford highly, speaking of 


that of Schubert. The general effect therefore of the last 
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ner, and nobility of concep- 
tion, so indispensable to the 
true interpretation of Bach. 


As for the Misses Harrison, and Philip Wunderlich, who 
took the solo parts for flute, they showed they could not 
have been better chosen, all working together in sympathy 
with and in full understanding of th the whole 
Endless recalls 


work, 
producing a really wonderful ensemble 
proved the appreciation of the audience. 


mRe 


Hans Fahrmann’s concert of his own compositions 
offered much that was interesting and valuable. For the 
excellent interpretation of his works he has to thank such 
fine artists as Doris Walde, Frau Kammersangerin Rahm- 
Rennebaum, and the popular trio organization of Bach- 
mann, Paul Wille and Stenz. The principal work was the 
trio for piano, violin and cello, in B major, op. 37. In- 
fluenced by Schumann and Brahms. Fahrmann neverthe- 
less maintains enough individuality to add a personal note 
to his composition. Of the songs, those which found most 
favor were “Gestern, Heute, und Morgen’; “Nahe dem 
Gewitter”; and “In verschwiegener Nacht,” which are all 
of some depth ..nd of really serious character. For the per- 
forming Trio and for Fraulein Walde and Frau Rahm- 
Rennebaum, critical opinion can find only praise. 


nre 


The young pianist, Boris Kamtschatoff must either have 
been indisposed at his latest appearance here, or he has not 
been willing to profit from kindly meant criticism upon his 
previous work in Dresden. A pupil of Friedman, it would 
appear as though the teacher had not exercised very severe 
discipline, for Kamtschatoff is unquestionably a musical 
talent, and might w'th further training have made a real 
public success. He has real talent for musical characteriza- 
tion, an excellent cantilena, and does his Chopin exceed- 
ingly well. Technically, however, he has much to learn. 


n-ne 


An evening full of interest and enjoyment was that pre- 
pared by Leland Cossart, in the concert of his own 
which Frau Pagenstecher de Sauset. 
Joh. Smith and Herr Kénig (English horn and oboe) of 
the Royal Orchestra, assisted. 


composition, in 


The talent of Cossart man- 
ifests itself decidedly in the lyric style, and some of the 
songs so powerfully interpreted by Frau Pagenstecher are 
among the best we have heard here this season, especially, 
“Selige Ruh,” “Ich fiihle deinen Odem” and “Am Meer,” 
the last having an unusually powerful and well sustained 
climax. Cossart’s style is easy, free, flowing, and consist- 
ent in development. The “Finale,” op. 23, 
piano, was well rendered by Herr Kénig and the composer, 
Un- 
fortunately I missed the interesting sonata for ce'lo and 
piano, in which Herr Smith took the cello part, but heard 
it highly praised by many competent judges. Frau Pagen- 
stecher deserves especial mention, as she was in her best 


for oboe and 


whose smooth accompaniments deserve recognition. 
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form and her strong dramatic interpretations quite carried 
Cossart was called out frequently. 
RRR 

In the concert given by Director Professor Schumann, 
Frau Pagenstecher also assisted with an affecting and 
dramatic interpretation of Brahms’ songs, “Ewige Liebe” 
“Wie, bist du meine KG6nigin,” also songs by Strauss, 
Handel and Papini. Professor Schumann, recognized 
here as a careful and conscientious teacher, did the rest of 
The main selections were Schubert’s sonata 


the day. 


and 


the program. 


in A and d’Albert’s suite, op. 1; also pieces by Haydn, 
Draeseke, Huber, Moszkowski, adieu: etc. Herr 
Schumann possesses an excellent sense for rhythm, is 


precise technically, and has a musical touch. His style best 
adapts itself to ensemble playing rather than to solos in a 
large concert hall, for which his manner, artistically speak- 
ing, is a little. too shy and modest. 

Rare 
“Oedipus,” with the famous Reinhardt 
ensemble, was given for the first time in Dresden at the 
Central Theater. For this an especial arrangement had 
been made by which the stage and the pit (or part of the 
parquet space) was used as a sort of amphitheatrical arena, 
in place of the large circus ground used in Berlin. This 
was necessary for the purpose of presenting the enormous 
and mise-en-scéne. 


Max Reinhardt’s 


proportions of the Reinhardt regie 
“Reinhardt’s Oedipus,” for it is scarcely 
possible to think of it all as the work of Sophocles. Hoff- 


seem to be 


it has been called, 


does not in fact any 


his 


mannsthal’s “Oedipus” 


nearer the ideas or of Sophocles, than 


“Electra” was. 
thal’s “Electra” 


purposes 
3ut the effect of both on the stage (Hoff- 
and his libretto or translation of the 
“Oedipus” ) If in the former the stage seems 
filled with madmen and madwomen, no less does the 
rations of all that is mon- 
it were not for the real 
and its treatment in 


manns 
is the same. 
to be 
latter lack in theatrical exagge 
bloody and horrible. If 
dignity and grandeur of the theme, 
parts, the whole might make the impression of the worst 
kind “Shilling Shocker.” It is, however, this inherent 
greatness and grandeur of the subject and the man- 
when at its best, 


strous, 


whole 
ner in which Reinhardt has conceived it, 
that redeems the whole from descending to a merely sen- 
sational and almost wholly theatrical presentation of deeds 
and other horrors, that are intended to 
weak 


It is, in short, simply 


e, murder 
blood, 


cause others to flee 


of violenc 
curdle the and drive the into hysterics, or 
house. 
some of the terrible scenes. In 
Ferdinand Bonn, as the central 


Then, too, the opening 


from the 
overpowering to witness 
this respect perhaps Herr 
figure Oedipus, was the mightiest 
scene of the Thebans before the palace, the heartrending 
the the awful struggle at the last of 
Oedipus against unpitying and inexorable fate, the terrible 
all were powerful 
presentation as a 

the whole trend 
or more specifically, modern stage set- 
Wagner. The “Where 
much of this is our modern neu- 
As to the chorus 
not the tpyical 
and an affec- 


screams of maids, 
wavering between hope and conviction 
Taking the play, or its 
it is indisputably an index to 
of modern drama, 
as inaugurated by 


moments. 
whole, 
ting question is 


will 


it lead us?” How 
rotic society going to be able to stand? 
seemed agreed, that it 


but distorted mannerisms 


all opinion was 


Greek chorus, 


tation wholly foreign to the essential and sublime sim- 
plicity. 
eRe 
At the Ladies’ Club the two well known and highly 


esteemed concert singers, Frau Pagenstecher de Sauset and 


Frau Sanna van Rhyn gave a very successful soirée in 


which they were assisted by two pupils of your corre- 


spondent, Daphne Sterrett and Lucretia Biery-Jones, the 
latter concert pianist of considerable repute in America. 
Frau Pagenstecher sang songs of Smith, Cossart and 


others and Frau Sanna van Rhyn gave some of the charm- 
ing Kinder-Lieder, of Reger, both uniting in duets from 
Mendelssohn at the close, with most powerful effect. Miss 
Sterrett played the “Welt Vergessenheit” and “Sonata 
quasi Fantasia” of Draeseke and Miss Jones the “‘Carneval 
Mignon,” of Schiitt, all the performers receiving high en- 
comiums from the Dresden press. At a later soirée of the 
club, Miss Wilson, violinist, played the “Folies d’Espagne” 
of Corelli, Fraulein von Lange taking the piano part. These 
interesting artists added later the “Chanson Triste” of 
Tschaikowsky and a Hungarian dance of Brahms. Svede- 
gar Urban sang some beautiful songs of Bocquet, the com- 
accompanying. Poems of the Princess Alexdrine 
also were on the program, delivered by Charlotte 
The attendance included representatives from Dres- 
social, literary and musical circles, and the whole 
ir was of a most brilliant and distinguished character. 
E. Porrer-FRrissELt. 


poser 
Ghika 
Basté. 
den’s 
aff 











Gardner Lamson Going to Coast. 

The Pacific Coast will be given an opportunity to hear 
Gardner next season. Manager E. 
S. Br besides several 
number of re- 


Lamson, bass-baritone, 
»wn states that Mr. Lamson will have, 
appearances in that territory, a 
cital engagements that promise to make him as well and 
favorably known there as he is in Europe. 


1 


orchestral 





Sousa in South Africa. 

Sousa and his Band have been stirring up the South 
Africans with their spirited music. Following are three 
comments from Cape Town papers: 
faithful 


tubas, 


Sousa, with his army of flutes, clarionets, 


cornets, 


Yesterday, 
bassoons, and unclassified wierds, 
knows 


success in the 


trombones, drums, 


hammers and sandpaper—and nobody what more— 


their first 
Hall in the 
overture 


such as 


made two appearances with triumphant 


City afternoon and evening. Tschaikowsky’s ‘1812’ 


opened the afternoon concert, and this was followed in 


transcriptions of orchestral compositions, such 
“Lohengrin,” Weber’s 
Rhapsody.” In 


that 


due course by other 


as a fantasia on “Invitation a la Valse,” and 


Friedmann’s “Slavonic between these came a boun 


teous supply of encores were productive of a number of fa 


miliar marches; so familiar that the name of their composer, ac 
cording to the fate of all who achieve large popularity, has be- 
come an afterthought in the mind sof most. Consequently to be 


“Hands 
the mem- 
after- 
Quotations,’ 


Post,” his 
is to have 


Sousa and his “Washington 
and his “Stars and Stripes,” 
ory pleasantly jogged. In the 


suite by 


confronted with 


Across the Sea,” 
center of the 
entitled 
side of the 


first part of the 


noon program, a Sousa, “Three 


served to show a less heroic composer’s means of 


making color schemes out of the instruments at his disposal. 


“Tannhauser”’ overture, Edward German’s “Welsh Rhapsody,” 
and Tschaikowsky’s ‘1812 were splendid in their gradations ot 
tone, their technical perfections and sheer power There were 
times when the tone of the clarionets and the supporting depths 
f the “Sousaphone” made one feel that there must be fiddles 


whirlwind, 
other band, 
those 


basses hidden away amongst the 
band differs 


that are 


and ‘cellos and double 
But that 


he can get 


is just where Sousa’s from 
effects out of it 


produced by the 


any 


almost identical with 


contrasting strings and wind of an orchestra. 


rhree soloists contributed to the pleasure of the afternoon and 
evening Nicoleni Zedler, a clever young violinist with a neat 
technic, and a pretty though not powerful tone, who played the 


Sarasate’s “Ziguener 
Cygne"; Virginia Root, 


Sousa’s operas ac 


Finale from Mendelssohn’s violin concerto, 


weisen,” and, as encore, Saint-Saéns’ “Le 


a soprano, who sang some airs from a couple of 
curately and effectively, 
Herbert Clarke, 


as it delighted his 


as well as “Annie Laurie” for encore; and 


.Virtuoso cornet playing astonished as much 


March 25, 


whose 


audience.—Cape Times, Igit. 





Mr. Sousa is, before all things, a conductor of dignity and 
modesty. Those who have had their enjoyment of good music 
spoilt by the fantastic, marionette-like movements of some conduc 


that It is a pleasure only 


graceful gestures and inclinations by which 


tors will understand how much means 


to watch the delicate, 
Mr. Sousa 
over them is wonderful, 
Another 


his control 
and individ- 
great conductor 


guides his performers. The perfection of 


not less so their co-ordination 


ual excellence. delightful thing about the 


is his own obviously sincere pleasure at the pleasure he gives his 


audience. His bow and smile after the salvo of applause which 
greets a piece are almost invariable followed by another piece—not 
on the program. 

Those who went to the performance last evening were fortunate 
in the program. Not only did they hear some of Mr. Sousa’s most 


celebrated marches, but they were also entranced with a most mag- 
Wagner. The 
“Ride of the 


pieces played was “The 


overture to “Tannhauser’”’ be 
Valkyries” finished it. 
Dwellers in the 


nificent rendering of 
One 


West 
and is 


gan the evening, and the 
of the most notable 
ern World,” 
a study of the 
can Continent 


Sousa’s, 
North Ameri- 
“Maid of 
Virginia Root, 
“Annie 


which is a recent composition of Mr. 


races forming the population of the 
Another of Mr. 
the Meadow,” a charming song c 
a fine soprano, who 
Laurie.” Of the 


can 


Sousa’s compositions was 


harmingly sung by 


also gave a very sweet rendering of 
which were 


had 
really 


marches, most of given as en 


that 


Sousa 


although one heard the majority 
had 


naturally at 


cores, one only say 


of them hundreds of 
With them the 
stirring str them 
waves. No wonder Mr. 
Zedeler 


violin 


times, one never heard them be 


fore band was its very best, and the 
away on the 
March King.” 
manner, a 


“Zigeuner 


simply swept one 
is called “The 


refined 


dashing, ains of 


sound Sousa 


Nicoline 
couple of 


played, in an accomplished and 


solos, one of which was Sarasate’s 


weisen”; and Herbert L. Clarke gave as a cornet solo a composi 





tion of his own entitled “Showers of Gold’”—like every other item 
on the program encored.—South African News, March 25, 1911. 
If it is a pleasure to hear Sousa’s Band, it is no less a pleasure 
to listen to Sousa, the man himself There is nothing of the bom- 
bastic showman about the “March King.” His speech, which is de- 
void of American “twang” and of American slang, is, in itself, 
musical, quiet and sonorous. A sea voyage is no idle time to Mr. 
Sousa There were band practices, which are necessary to keep 
the men in condition, though the practices were a little shaky at 
times, with the boat trying to turn a somersault. Nor was this 
ill, for Mr. Sousa wrote a “Coronation March” while on the way 
to South Africa, posting the first draft to his publishers at Ten- 
riffe, and the orchestral and band arrangement on his arrival at 
Cape Town this morning. The “Coronation March” was practised 


the band on the steamer, and it will be played in public for 





he first time in Australia on Coronation Day. Mr. Sousa is the 
nly American decorated with the Victorian Order, which was 
pinned over his heart, by the present King as Prince of Wales, 
on the occasion of a command: performance before the late King 
Edward at Sandringham, on’ December 1, 1901. This decoration, 
ith that of the French Academy, and that for service in the 
Cuban War, he always wears, though he has got enough medals to 
tock a little jeweler’s shop.—Cape Argus, March 24, 191 

The Pipes of Pan. . 


?an the mysterious in an unknown glade 

Sleeps unattended, ’neath some runic stone. 

Come, Love, the April winds have lightly blown 

The snows away; he ghostly frosts are laid ;— 

Come, let us seek him where the stream hath made 

A cowslip path of gold, or violets strown 

Like sapphires make the hillside worthy throne 

For a great god;—or in the wood’s new shade. 

Earth now is young as when with mellow tone 

His care-free pipes bade grass and flower arise, 

And laughing wood nymphs from his presence ran. 

Mayhap this lichened boulder is his stone! 

[ take thy hand—within thy quiet eyes 

I look, and hark! I hear the pipes of Pan! 
—Rochester Post Express. 
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A music school for negroes is to be started in 
New York. Of course the piano department will 
give instruction only on the black keys. 

esd beans 

OPINION appears to be divided materially on the 
Mayor’s proposition that the people make their own 
music in the parks. At any rate, that might be one 
good way to get rid of the much discussed squirrel 
pest. 


In his “Prophylaxis and Treatment of Internal 
Diseases,’ Dr. Forcheimer combats the theory that 
of wind instruments die comparatively 
The doctor is right. Some of the greatest 
musical blowers we ever knew lived to a ripe old 


players 
young. 


age. 
Aways first in the field with really important 
musical news, THE Musica Courter announced 
a whole week earlier than the rest of the New York 
press, that Joseph Stransky had been engaged defi- 
nitely by the Philharmonic Society and is coming 

here under a one year contract. 
ne 





CABLES announce that Fred C. Whitney has of- 
fered Alice Nielsen the chief role in Strauss’ 
‘‘Rosenkavalier’” when that opera is to be done in 
English at Covent Garden, London, next Septem- 
Miss Nielsen to see the 
novelty and will make answer to Mr. Whitney this 


ber. went to Dresden 


week, 

Parts whispers that “The Martyrdom of San 
Sebastian,’ by D’Annunzio and Debussy, is a re- 
markable work in every respect and will cause a 
sensation at its forthcoming premiére in the French 
capital. Debussy’s music is “incidental” in char- 
acter, being used only when the spoken part of the 
drama pauses. 

THE memorial to John Howard Payne, author 
of “Home, Sweet Home,” now being erected on the 
campus of Union College, where he spent his stu- 
dent days something over one hundred years ago, 
will be dedicated in commencement week, probably 
on June 13. Dr. George Pierce Baker, professor 
of dramatic literature at Harvard University, will 
deliver the chief address. 

New OrLEANS musicians and art workers plan 
to erect a studio edifice for themselves, to be built 
and operated on the joint ownership plan. The 
idea is a splendid one and feasible if the right kind 
of tenants cooperate. It is a matter for wonder that 
nothing of the kind has been done in New York, 
where the rents in the studio buildings are exorbi- 
tant and out of all proportion to the accommoda- 
tions furnished. 


NUREMBERG soon will have three festival produc- 
tions of Wagner’s ‘“Mastersingers of Nuremberg.” 
Felix Mottl, who was engaged as conductor, has 
Munich 
he still feels the effect of his late illness— 


been obliged to withdraw owing to his 
work 
and Hans Pfitzner, of Strassburg, has been secured 
in his place. Among the singers engaged are 
Walter Soomer, of Leipsic, and Fritz Vogelstrom, 


of Mannheim. 


ae See 

Missouri's $1,000 competition for a State song 
was won by Mrs. Lizzie C. Hull, of St. Louis. 
However, the judges found the music to be below 
the standard they had set as requisite, and so only 
$500 was awarded to Mrs. Hull for her words, and 
the other $500 will be offered as a new prize for 
an appropriate musical setting to the winning poem. 
Details of the rules of the contest will be published 
in these pages as soon as the committee issues its 
views on the subject. 

foomses’ 

Ir is astonishing how little news drifts out from 
Jayreuth this year. It is reported that “Parsifal” 
will be produced with entirely new scenery. Par- 


“ 


ticular improvements will be made in the magic 





garden of Klingsor in the second act, after new de- 
signs by Siegfried Wagner. This is apparently a 
last’ effort before the rights to ‘“Parsifal’’ become 
public property. The hopes of the Wagner family 
to retain the “Parsifal” rights after 1912, through 
agreement with the opera directors, are dashed, as 
the Vienna Volksoper has already announced its 
intention of producing that opera on January 1, 
1913, the first day possible under the present copy- 
right conditions in Austro-Germany. 
ii aa asia 

Brussets has been having some very fine festival 
performances of Wagner operas at which a num- 
ber of the Munich Opera artists, including Maude 
Fay, Paul Bender, Fritz Feinhals, and Dr._ Paul 
Kuhn appeared as guests. Other singers were 
Frau Matzenauer, formerly of Munich; the tenor, 
Heinrich Hensel, of Wiesbaden, and the American, 
Edyth Walker. The musical director was Otto 
Lohse, formerly of Cologne, whose work so pleased 
the public that he is reported to have received an 
offer of the post of first conductor at the Theater 
de la Monnaie, where the performances occurred. 
The Brussels critics were very enthusiastic, and say 
there has been nothing so fine in that city since 
1883, when Anton Seidl conducted and Materna 
and Saria sang. 
seem to misunderstand 
some of our editorial pleasantries. For instance, 
“The troubles over the Met- 
ropolitan Opera’s $10,000 prize for American com- 


Our Chicago brethren 
the Inter Ocean says: 


posers continue to multiply like cuss words in th’s 
good basebal! weather. Scores have been lost, their 
creatcrs have been worried by whispers of influ- 
ence and advance news of decisions and the whole 
affair would be more than absurd were it not for 
the fact that all the musical journals seem to think 
it grievously affects the future of native art.” THe 
Musica Courter agrees thoroughly with the Inter 
Ocean as regards the absurdity of the whole sub- 
ject and never for a moment considered any com- 
position by Mr. Parker capable of affecting the fu- 
ture of native art. He is the American Elgar. 
Minnesora’s State Music Teachers’ Asso¢iation 
had its hands full when the question came up re- 
garding the executive committee’s report which 
recommended constitutional changes providing of- 
ficial certificates for teachers, dividing them into 
classes an.’ proposing to put the seal of the Asso- 
ciation on the musical standing of individuals. If 
Minnesota succeeds in carrying out the licensing 
of music teachers (for that is what the certificate 
plan amounts to) it will accomplish what no other 
locality has been able to put through. So far as 
\merica is concerned the scheme is a Utopian 
dream THe Musical Courter always has 
pointed out), owing to this country’s political and 
“graft” conditions, and because no one 


(as 


is able to 
select the examiners for such a licensing board and 
guarantee their knowledge and efficiency. 

UNEVEN seems to lie the way of the visiting 
“Sheffield Choir,” whose receipts were attached in 
St. Paul recently in a suit brought by Louis W. 
Gay, manager of the American tour of the Choir, 
against Charles Harriss, said to be financial backer 
and general manager of the organization. Mr. Gay 
is suing to recover ten per cent. of the profits of 
the venture, which he claims Mr. Harriss has not 
paid over according to the terms of their mutual 
agreement. At the time the St. Paul attachment 
occurred, Mr. Harriss was reported to be on his 
way to England. Apropos, during the “Sheffield 
Choir” visit to this country, Sir Henry Wood was 
rehearsing the Sheffield Choir in England. What 
is the answer to all this, and how many Sheffield 
Choirs are there? The American cities which en- 
gaged the “Sheffield Choir” for concerts wou!d like 
to know whether the case is another “original Car- 
diff giant,” who seemed to have the strange power 
of being in two or more places at the same time. 
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[ cannot understand why the Metropolitan Opera 
House jury did not give the $10,000 prize to the 
opera I sent in for their competition. I wrote the 
libretto and the music myself, and took the great- 
est possible pains to make the subject as American 
as possible. As for the score—well, all I need say 
is that the most competent critics all over the world 
have time and again declared it to be the best op- 
eratic music ever written. But I will quote the 
strong first act of my work and let the world judge 
for itself. The opera is called “E Pluribus Unum.” 


Act I. 


(A trackless sea is visible as the curtain rises. 
An old-fashioned sailboat ploughs its way six or 
eight feet across the ocean—in fact, as far as the 
stage set will allow, and then stops. Columbus is 
seen, despairing on the poop deck. 
the opening chorus from “Tristan and _ Isolde.” 
Suddenly some vegetable life floats past the ship 
and to the strains of the “Flower Song” from 
“Faust,” Columbus sings his aria, “Hail, Hail, to 
the United States,” for he knows then that he has 
discovered this magnificent new country of 100,- 
000,000 inhabitants. ) 


Sailors sing 


Columbus. 
Hail, ch Hail, all Hail, 
May the shade of liberty e’er ; 
May thy glory never pale, 
And to thee we sing this air. 


Hail, oh Hail, all Hail, 
Land of the Pilgrims’ Pride; 
May those with shame grow pale 
Who try thy greatness to hide. 


Hail, oh Hail, all Hail, 

To thee we sing a lullaby; 
Hail, oh Hail, all Hail, 

I see thee with the naked eye. 


George Washington (who comes up from the 
hatchway)—I say, Chris, what’s all the row about? 
(All of Washington’s recitatives are made up of 
snatches from America’s popular songs. ) 

Columbus—I've just discovered America. 
do you think of it? 
“Knowest Thou the Land?” 

Washington (eying Coney Island and the tall 
buildings of New York, musingly)—I hardly know 
whether it’s worth freeing, or not. 

Pocahontas (appears from the cabin de luxe, 
Benedict Arnold. She sings the 
“Abscheulicher” aria, from “Fidelio,” and repulses 


What 
(Cornets solemnly intone 
from “Mignon.” ) 


escorted by 


the traitor’s advances). 
Columbus (rushing forward)—Allow me. 
Washington (rushing forward)—Allow me. 
Columbus (glares at W.). 
Washington (glares at C.). j 
Columbus—I saw her first. 
Washington—You lie. 
Columbus—You’re another. 


Washington—-It is well known that I never lie. 


When I was very young, we had a cherry tree in 





our 
Columbus—Basta! You will never live to tell 
ine that chestnut of a cherry tree story. Die! 
(stabs him to death with an ice pick). 
\rnold (rushing forward)—Idiot! You have 
Who is going to 
populate America now? (picks up Columbus and 


killed the father of his country. 
holds him over the rail). Ill give you just two 
minutes in which to say your farewells. 

Columbus (courageously adjusting his monocle) 

Shall I sing you the prayer from “Rienzi” or 
Wotan’s good bye to Briinnhilde? (Both motifs 
are heard in the double bass and piccolo, muted.) 

Arnold—I don’t like Wagner. Do something by 
Debussy. 

Columbus—‘“Le Mer” would be appropriate, 
don’t you think? 

Arnold—cCur! (lets go his hold and Columbus 
drops into the waves, never to appear again). Now, 
sweet lady (to Pocahontas), the ship’s treasures 
are yours. (Jewel song from “Faust.”) 

Pocahontas—Heap much ‘bliged (based on an 
authentic Apache anthem). 

(As the vessel passes the Custom House at Ho- 


boken, the smugglers’ chorus from “Carmen” 


sounds over the billows of the raging Hudson 
River. ) 

Arnold (gazing horror stricken at the shore)— 
Is that General Grant on the pier? 

Pocahontas (coldly)—Ii you are attempting a 
pun on the words “pier” and “peer” it is in very 
poor taste at this moment. 

Arnold (sinking to his knees)—The North has 
won. Glory, glory. All is well. 

(Sailors chant the “Hallelujah” from “Messiah,” 
and Arnold swallows his mortification, dying in- 
stantly, thereby ending the first act.) 

eRe 


Los Angeles informs Charles Wakefield Cad- 
man’s Eastern friends that he is settled in the 
Southern California city just now and intends to 
stay there until the fall. Recently Los Angeles 
heard a concert of the Cadman compositions and 
its press and public added their scalps uncondition- 
ally to the many others which adorn Chief Cadman’s 
belt from triumphs gained alsewhere. 

a 


Marc Lagen, the manager, is one of the few men 
in that branch of business who hates to see him- 
self in print. A few days ago he walked into the 
office of “Variations” and declared that if ever his 
name appeared in this column he never again would 
send the department a ticket for any of his con- 
certs. The editor of “Variations” refuses to stand 
browbeating. 

nme 

Apropos of my paragraph last week that in Ori- 
ental lands handclapping sometimes means “Off 
with his head.” Fritz Kreisler used to tell an amus- 


ing story of an experience at the Sultan’s court in 
Turkey, where the beating together of the palms 
has still another significance. Fritz was doing his 
very best for the Blessed Son, the veiled women, 
and the befezzed courtiers, when suddenly the Great 
One smote loudly upon his hands and the more the 
fiddler played the harder grew the Sultan’s ap- 
plause. Prodigiously flattered, Kreisler was about 
to modulate into Paganini’s twenty-four caprices 
and give them all without any pauses between, 
when the Grand Vizier jumped to his side, grasped 
the violin and whispered hoarsely: “In the name 
of Symyrna rugs and Damascus dates, do you wish 
Don’t you hear His Majesty 
clapping his hands?” “Well, what of it?” queried 
the astonished artist. “What of it? Why, the Sul- 
tan is giving you the signal to stop.” 
RnR 


In Atlantic City there is a poster advertising 


to lose your head? 


“America’s sweetest tenor and champion club 


swinger.” 
nRre*e 
Nicoline Zedeler, the violin soloist of the Sousa 
World’s Tour, writes interesting letters about her 
limpressions and experiences in South Africa. “I 
was immensely impressed,” comments Miss Zedeler, 
“by the red desert between Cape Town and Kim- 
berley, and the diamond mines at the latter place, 
where I was permitted to gaze at what probably 
was the most valuable hole ever made in the 
ground. In Johannesburg, Zulu dances were given 
in our honor, which had in them more of zest than 
of gracefulness. However, we appreciated the 
kindly intention and smiled encouragingly, even as 
we winced every time the whirling sharp spears of 
the savages were turned in our direction. The 
deepest impression made upon me came from—a 
mosquito! Yes, they have mosquitoes here, and 
to render me more comfortable, | was informed 
that most of them mean malaria and yellow fever 
when they bite. I am awaiting developments, but 
in the meantime our open air concerts continue 
before vast and enthusiastic crowds. Sousa is be- 
ing féted like a king all through this part of the 
world, and seems to be enjoying his trip hugely 
The people know every note of his marches.” 
zee 
Oh, oh, oh, what’s that in the New York World? 
\lice Nielsen is offered the page’s part in “Rosen 
kavalier,” and it is “because of her voice, but it so 
happens that she is the only grand opera prima 
donna at present who has a sufficiently slender fig- 
ure to fill the boy’s role satisfactorily.” Will the 
other prima donnas ever forgive the World for 
that? Wait and see. 
mS S's 
The Traviata Sisters and the Rigoletto Brothers 
are announced by a vaudeville weekly as “doing 
time” on the Western circuit. 
nre 
A correspondent of the Sun sends to that paper 
a gem of Pasadena, Cal., music criticism, as fol- 
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lows: “Miss Coleman, who plays with the life, 
feeling and expression of any composer’s art, played 
Chopin this Chopin would have played 
music if he had not had a tubercular chest.” 
nue 

Remarks by Viscount Wolverhampton, an ama- 
teur composer, to a Herald representative in Lon- 
“Ever since I can remember, I fiddled about 
An idea strikes me all of a sud- 
den and I just put it down right away. If-I leave 
it or tinker with it I spoil the whole thing. 
\ curious thing about my song writing is that for 
Tenor, bass 


morning as 


his own 


don: 


with song writing. 


the life of me I cannot write soprano. 
and contralto are all right, but soprano gets me.” 
nee”, 
For breaking his Dresden contract, Carl Burrian 
heen deprived of his title of “K6niglich Sach- 
The 


has 


siger Hofopernsanger und Kammersanger.” 


punishment takes a load off his memory, says Bur- 
rian, and he regrets keenly that he no longer is 
persona gratin at the Saxon court. 
nee 
In Dr. E. E. Bamford, the director of the show 


found a remarkable voice. 


claims to have In speak- 


ing of its quality, Mr. Howe, the director, said to- 


day ‘I consider that you have one of the most 
remarkable men’s voices in Centreville that I have 
ever heard. Mr. Bamford’s voice reminds me of 
the tinkle of candied violets dropped upon the 


Centreville, Ia., Citizen. 
nee 

It is time that Edison turns his attention away 

m storage batteries and directs it toward invent- 

ne way of making a piano pedal stop squeak- 


1 golden harp.” 


ing Sol 
without sending for a tuner. 
eneRe, 
vorite musical selection, a Mexi- 
is the world, is Tosti’s “Good 
a chance to sing it very soon. 
zeRee 


Siegfried O’Houlihan writes to know whether 


the American rights of the original Decalog un- 


recently have been disposed of. 


earthed at Jerusalem 
. nee 
\ double flat for rent,” is a Herald advertise- 
meni A-double flat? Gee! 
LEONARD LIEBLING. 
svcimnlliienmintne 
his brochure “Die Symphonie Seit Beetho- 
en \Weingartner has this to say concern- 
ne the 1 tions of the late Mahler: 
} e of colossal dimensions and require an 
large number of executants, which makes more 
r performar ind reputation. But if we over- 
eS¢ nsideratior which after all are secondary, 
1 n t e composer himself we find in him deep, 
feeli hich } its own mode of expression and 
which sa vhat it has to say quite unconcerned about the 
ibilities of performance and success. Mahler’s most 
chi ristic is t emarkable breadth of his 
t as well as their thoroughly musical nature. In many 
ints he ] his teacher, Briickner, only he understands 
w te ork with s them ind how to construct 
nts. There may be bizarre passages, there may 
ifficulties in his works, we may notice a cer- 
rolixity d perhaps a want of severe self-criticism 
the selection of his themes, but everything that Mahler 
é the stamp of a rich imagination and of a pas- 
1 a vivid, alr t fanatic enthusiasm.” 
is rallying handsomely to the support 
phony orchestra, which is trying to raise 
irantee fund of $30,000 annually for five years 
St. Louis Republic says, in commenting upon 
the good wo! Wherever members of the ex- 
ecutive ¢ ttee went they found favorable senti- 
ment. TI licitin the Symphony is being 
1e pM nally by some of the foremost men of St. 
\mong those who braved the heat to gather 
lollars for the cause of music in St. Louis were 
( D. Markha acting president of the Sym 
phony Societ Chairman Hugo A. Koehler, and 
\ \ | the ar of the executive com 
ttee.”’ 


POST MORTEMS ON MAHLER 

As told in detail on another page of this issue of 
Tue Musicat Courter, Gustav Mahler, famous 
composer and conductor, died in Vienna last Thurs- 
day of a complication of disorders. The news of 
his demise was received all over the musical world 
with genuine sorrow, for Mahler represented a sin- 
gularly high type of modern musician and in many 
respects served as the model often held up as an 
example to other chiefs of the baton, who regard 
themselves as of more importance than the works 
they interpret and the composers who wrote them. 
Nikisch, Strauss, Kreisler, Mottl, Richter, Tos- 
canini, Gericke are among the living musical au- 
thorities who admired Mahler tremendously, and 
of lesser known adherents he had thousands in 
every city where he has led performances of operas 
and symphonic works. 

Some of his staunch partisans in New York are 
moved to connect his untimely death with certain 
circumstances that arose here as Mahler’s second 
season with the Philharmonic was running to a 
close. For instance, the Sun, in its obituary no- 
tice, remarks: 

It was generally understood that Mr, Mahler had fre- 
quent struggles with the women managers. of the Phil- 
harmonic Orchestra who assembled the large guarantee 
fund which was needed to cover the deficits of the orches- 
tra. His physical breakdown was said to be the result of 
these disagreements, although this has been denied even 
by the conductor himself. His wife, however, repeated the 
charges when it was thought that Mr. Mahler was about 
to die in a Paris sanitarium. 


The American, under the caption of ‘Worried by 
New York Women,” prints these uncompromising 
paragraphs: 

He was taken gravely ill in Paris early this month and 
went to a sanitarium at Neuilly. When an American cor- 
respondent called there on May 4 he met Madame Mahler, 
who said that she attributed her husband’s illness to nerv- 
ous prostration and its after consequences, caused by his 
unfortunate relations with the Philharmonic Society of 
New York. 

“You cannot imagine,” she said, “what he has suffered. 
In Vienna my husband was all-powerful. Even the Em- 
peror did not dictate to him. But in New York, to his 
amazement, he had ten women ordering him about like a 
puppet. He hoped, however, by hard work and success to 
rid himself of his tormentors. Meanwhile he lost health 
and strength. Then, after an excursion to Springfield, he 
contracted angina pectoris. At his last concert in New 


” 


York, rather than disappoint the public, he conducted 
while he was in a high fever.” 
Following the report in The American of Madame 


Mahler’s statement, quoted above, Mrs. William Draper, 
one of the leading spirits of the Philharmonic Society, 
said: 

“Mr. Mahler’s illness can in no way be traced to his 
connection with the Philharmonic Society. I was one of 
the women closely identified with the work of the society 
when Mr. Mahler was its director, and we always had the 
most agreeable relations. This was true with every mem- 
ber of the organization. Mr. Mahler was an interesting 
and charming man. His illness came about through ex- 
treme nervousness. No doubt his wife is suffering from 
nervous shock due to his illness, which may account for 
what she says.” 


Mahler’s most recent relations with the Philhar- 
monic directorate are not mentioned by the Herald. 
but the World says: 

It was currently reported that Mr. Mahler was not per- 
mitted to have as complete authority in the arrangement 
of the Philharmonic programs as he desired even in his 
first season, and during the one just closed constant fric- 
tion is alleged to have existed between him and certain 
members of the guarantee board responsible for the new 
order of things. 

Very bitter is the tone of the accusing remarks 
in the Evening Post, which says in its regular col- 
umns: 

Mahler was nothing but a fatal 
illness was, if not brought on, at any rate, accelerated by 
many unpleasant experiences, including vicious newspaper 
assaults and misunderstandings with some of the sponsors 
of the Philharmonic 


bundle of nerves; his 


and then editorially warns Mahler’s successor at 


the Philharmonic desk, as follows: 
If he has merits, they will be promptly recognized by 
the public; but he must be prepared to be violently as- 





saulted by a certain journalistic faction—the faction 
which, in the interest of rival institutions, helped to under- 
mine the health of both Seid! and Mahler by the persistent 
shooting of those poisoned arrows from which even such 
burly giants as Wagner and Liszt suffered agonies, and 
which hastened the death of the invalid Grieg. 


In all our long experience of journalism we do 
not remember ever to have read a more savage at- 
tack on a dead man’s memory than the one con- 
tained in the Tribune of May 21: 


He was looked upon as a great artist, and possibly he 
was one, but he failed to convince the people of New York 
of the fact, and therefore his American career was not a 
success. His influence was not helpful but prejudicial to 
good taste. It is unpleasant to say such things, but a sense 
of duty demands that they be said. It was emi- 
nently characteristic of the man that in New York, where 
Seidl’s memory was revered, he seldom, if ever, men- 
tioned him. It is a harsh thing to say of a dead 
man, but the truth demands that it be said that in one 
instance he denied in a letter to this writer that he had 
ever written a letter quoted in an analysis of one of his 
symphonies written by a warm admirer and friend, and 
made believe that he could not understand it at all, though 
the symphony demanded some such a program as was sug- 
gested. In his treatment of the simple melodies 
of his symphonies (some of them borrowed without ac- 
he was utterly inconsiderate of their 
We cannot see how any of his music can 
The Philharmonic subscription 
list steadily grew smatler. For this no one was to blame 
except Mr. Mahler. He never knew, or if he knew 
he was never willing to acknowledge that the Philhar- 
monic audience would be as quick to resent an outrage 
on the musical classics as a corruption of the Bible or 
Shakespeare. He did not know that he was doing it, or 
if he did he was willing wantonly to insult their intelli- 
gence and taste by such things as multiplying the voices 
in a Beethoven symphony (additional kettledrum in the 
“Pastoral,” for instance), by cutting down the strings and 
doubling the flutes in Mozart’s G minor. But the 
man is dead and the catalogue might as well be closed. 
Of the unhappy relations which existed between him and 
the Philharmonic Society’s promoters it would seem to be 
a duty to speak; but the subject is unpleasant; those most 
interested know the facts; the injury that has been done 
cannot be undone, and when it becomes necessary the his- 
tory may be unfolded in its entirety. It were best if it 
could be forgotten. 


knowledgment) 
essence. 
long survive him. 


We do not care to discuss the Tribune excerpts 
in any way, shape, or manner. They tell their own 
story and we shall allow them to stand as an eternal 
monument of what their writer intended them to 
represent. 

Hints in the Press point to matters discussed 
more freely by some of the other papers: 

Like so many men of high accomplishments who have 
visited this country he was made the object of musico- 
political machinations. Obstacles were put in his way 
when he should have had encouragement. 

An extremely mysterious allusion is the one in 
the Evening Sun’s editorial: 

“It is easy to kill a man through witchcraft, provided it 
be helped out with a little arsenic.” So said Voltaire. 
“Nobody dies of a broken heart,” say we, unconvinced 
when we are not able to find the germ or “bug.” 

There were some expressions of derision when it was 
reported that Gustav Mahler, late of this city, was dying 
in Europe of “worry.” His wife was the authority for the 
statement. A prejudiced witness, of course, and without 
the scientific authority that would attach, say, to the fam- 
ily doctor. 

Mahler, Tschaikowsky, Dvorak and Richard Strauss 
were the most distinguished men to conduct in our Car- 
negie Hall. Perhaps if the first had had some amiable 
peculiarities, if he had used no baton in conducting, or 
had had a huge family, or had gone to afternoon teas, he 
would have been more popular, and would be alive today. 

Who are the conductors with a huge family and 
who go to afternoon teas? And which of the dailv 
newspapers constitute the faction that, according 
to the Evening Post, made violent and vicious as- 
saults on Mahler and helped to undermine his health 
and Seidl’s by the persistent shooting of poisoned 
arrows? 

Of course THe Musicart Courter heard reports 
of all kinds about Mahler and the Philharmonic di- 
rectorate, and now and then read disparaging no- 
tices about him here and there, but until the present 
rather open references in the daily newspaper obitu- 
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ary notices, THE MusicaL Courter had no idea 
that there was any serious foundation to all the 
rumors that came into this office. Our news editor 
telephoned at the time to several persons high in 
the executive councils of the Philharmonic, but was 
informed that all stories afloat about differences be- 
tween its leader and those in control were unquali- 
fiedly false. 

In the interests of everyone concerned (not the 
least, those of the newly engaged Philharmonic 
conductor and his possible successors under the 
present executives) a full explanation should be 
forthcoming if there is anything to explain. A\l- 
ready the Berlin newspapers are using Mabhler’s 
death as the text for sermons on our musical meth- 
ods, and the cable reports that the Mittag Zeitung 
of that city without much ado calls the deceased 
“another victim of the dollarland.” 


—_—— 


CLARENCE EDDY ON THE ORGAN, 


Great was our consternation on reading the first 
sentence of Clarence Eddy’s letter to [HE MusIcAL 
COURIER anathematizing our recent editorial on 
“Disorganized Organs.” Our Eddytorial heart sank 
within us and we fully expected to see the office door 
fly open at the approach of that burly Handelian 
figure which was to chase us up Fifth avenue with 
a pedal obligato. But none of these things hap- 
pened. We sent a boy scout to reconnoiter and he 
reported that the great organist was cheerfully sing- 
ing “Honor and arms scorn such a foe.” 

Feeling ourselves safe, therefore, we read the rest 
of the letter; whereupon we were mightily comfort- 
ed. For we found that we and Clarence Eddy are 
entirely in accord in our ideas as to what an organ 
should be, and an organist should play. This is 
comforting to us. We have a profound admiration 
for Clarence Eddy’s art. We know that if the or- 
gan of today is not as bad as it used to be the im- 
provement is due entirely to the influence of serious 
and capable men like Clarence Eddy. We accept 
his statement with the greatest pleasure, that organ 
building has “made tremendous strides of advance- 
“during recent years.” We know that he 
knows. If there is an organ anywhere from a Hud- 
son Bay fur trading post in Northern Canada to the 
island of Key West off the southern coast of Flor- 
ida, Clarence Eddy has given a recital on it. 


ment” 


At this moment, while we go to press, he is in 
Kansas, opening a new organ. It is to our sorrow 
that he has so little time to enliven the tedium of 
our office with his genial presence. Our esteem for 
the man is equal to our admiration for his art. 

But Clarence Eddy cannot deny that there are 
bad organs in our land, and contemptible organists 
who have souls so small that they are not worthy to 
play a mouth organ. These are the vermin we are 
trying to exterminate. Why does Clarence Eddy 
object to our crusade against these infidel organists 
who defile the holy organ with profane sacrifices? 
So long as there is left one organist who plays the 
“Blue Danube” waltzes at a funeral and “The Girl 
| Left Behind Me” at a wedding, we shall stab him 
We wage our war until the 
Carnegie has be- 


with our inky pens. 
last fort of the enemy is razed. 
queathed us none of his millions, and we will have 
nothing to do with his effeminate peace. We leave 
that to weaklings like Great Britain and the United 
States, 

Let Clarence Eddy, therefore, come to the offices 
of THe MusicaL Courter and extend unto us the 
right hand of fellowship. We are not fighting 
against him and other artists. The organists we 
combat are those that Clarence Eddy has specified 
in the last paragraph of his letter: “The tendency 
among amateurs and semi-professional organists in 
many of our churches would seem to be toward 
cheap imitation and superficial effects,” etc. 

These are the organists we oppose. Now, if Clar- 
ence Eddy says that the organs over which these 








‘amateurs and semi-professional organists” preside 
are being improved year by year we are content. 
Song Recital at Ogontz, Pa. 
Che following recital will be given at Ogontz on Tues- 
day, May 30, by Hazel Von Hagen: 


In the Time of May ooe oalter 
Boat Song ... evccess wae 
My Mother Bids Me Bind My Hair........cccccccccccocece Haydn 
Who Knows : oe 
Lehn Deine Wang. Jensen 
Als die Alte Mutter ....Dvorak 
ee TOE ee TORS Ge WENN <6 oo 55 aioe Son nce vacacnvaadadene Franz 
Der Nussbaum ..... Schumann 
BE svcsacedvaxes Massenet 


Massenet 
Offenbach 


Oree tes bleu yeux.... 
Barcarolle (Hoffmann’s Tales) 


i ae ; ..+...-Nevin 
fe + I 9G 4.60 0x adhe ante. na wd0 outs feeeekeccuseaneeeareanl Nevin 
EN Sacddbache sabes et accanaaol ee kau hues reese e+ + Canfield 
Cee CINE fe ncnt si scenes ¢bacrWedbed@enaicéustamatuioes Hill 


The Danza seal cae vane vebedereacenhened Chadwick 
Miss Von Hagen is an especially gifted young singer 
from Minneapolis who has not. neglected the branches 
necessary for a well rounded singer, viz. languages, elo- 
cution and a sound musical foundation. Miss Von Hagen, 
who is a close friend of the well known Minneapolis con- 
ductor, Emil Oberhoffer, will repeat this recital in her home 
city and St. Paul and in all probability will appear with the 
symphony orchestras of these two cities next season. 


Song Recital at the French School. 

Cleo Gascoigne, an artist pupil of Baernstein-Regneas, 
gave a song recital Wednesday of last week, for the young 
Miss Gascoigne is still in her 
‘teens, and the fact that she gave the entire program from 


ladies of the French School. 


memory, indicates that she has intelligence and moreover 


that she has been finely trained by ker master. The pro- 
gram follows: 

ERNOOMNNEE? So cules 5 cu ccewaa wae ebanerwnen base dunteueweeoun Ronald 
SONNE kc cin necddecasgees ease Perrier Te wen Ronald 
BMC ever ciscca contacter cesecsdcesacecesuceseuwauns Ronald 
As I Know..... then seeqheudetabstkessencadéensansuseeesee aun Spross 
pT eT Teer eT OCCT ere Spross 


.. Lehmann 
Vener eveneaten Lehmann 


litania’s Cradle 


rhe Swing 


Pee CER o cacivaie ts devun ‘ . Lehmann 
In Winter I Get up at Night... nu wands hekaees ..++e. Nevin 
Lie Abed ..Homer 
Mix a Pancake tudes hadkas ‘ ‘ ...Homer 
SS Dee SCS nk ios 6545.0 boo 8K e666 ..Homer 
Cupid Swallowed .......cccccccccecceccesceccccssccecesesecs Hill 
Clover cedad@ehcrereednesesedsibas gecbasts eecesece- MacDowell 
Yellow Daisy — ‘ wet éeon ....MacDowell 
Wie incense sdawivcestens es ceceeccccceeees MacDowell 
Sia | Si i nce cdnecntescnancsveqnezquasesas MacDowell 
Saida ‘ ¥ees PEE CN TOPE T OCTET ETT eT 
iy Lover Will Come SOG ss cicccscccciccacéccccnnescesbuns Saar 
SOTCMOEE. << candheeiens . eet Massenet 
he Deed I ik ca sun cas b0scavensbnaeewashesteueanteas Willeby 





Paterson Music Festival Association. 

A special messenger to THe Musicat Courier on Mon- 
day afternoon of this week brought the news that Pater- 
son, N. J., is to have a music festival association. Some 
thing of this kind was intimated in the review of the 
Paterson festival on another page. Prominent men have 
come torward and offered to assist C. Mortimer Wiske, 
the zealous and able musical leader, who heretofore has 
borne the whole responsibility of a great music festival in 
Paterson. Besides helping Mr. Wiske to organize an as- 
sociation, wealthy and public spirited Pater- 
sonians are raising a fund to pay the defict of $2,000 for 
this year’s festival. ‘This was the first time that the Pat- 
erson music festival closed with a loss, and the reason: for 
it is explained in the account of the festival to be found 
elsewhere in this issue. 


several 





Riheldaffer in Middle West. 

During the week of May 8, Grace Hall-Riheldaffer sang 
with the Bruno Steindel Trio in Kenton, Ohio (second 
engagement this season) ; Portsmouth, Ohio; Lima, Ohio; 
Chillicothe, Ohio; Charleston, W. Va., and at the Science 
Hill Preparatory School, Shelbyville, Ky. 

Two opinions follow: f 

Grace Hall-Riheldaffer has a soprano voice of great clearness 
which she uses with taste and ease. She sings naturally and with 
1 spirit that reaches out and brings her close to her hearers. 
Charleston, W. Va., Gazette. 





Grace Hall-Riheldaffer possesses a voice remarkable for its beauti 
timbre, perfect purity and great flexibility——Charleston Mail 





Marie Rappold on Way to Europe. 

Marie Rappold was a passenger on the steamer Kaiser 
Wilhelm der Grosse, which left this port yesterday (Tues- 
day). Madame Rappold has had the longest and most 
prosperous season of her career. Since the close of the 
opera season the prima donna has filled concert and festi- 
val engagements. Late last summer Madame Rappold 


resumed her engagements in this country, and continuous- 
ly for nine months she has appeared in opera and con- 
cert. The singer ended her season at the Paterson, N. J., 


music festival, Friday evening, May 19. Madame Rappold 
returns in the autumn to fill some concert bookings be 
fore the reopening of the opera season at the Metropoli 
tan. — 

Sulli Pupils in Recital. 


Last Wednesday evening, Georgo Sulli gave another 





pupils’ musicale at his studios in the Metropolitan Opera 
House Building, 1425 Broadway. The singers heard were 
John Black, an excellent baritore; Rebecca Jeffries, a 
promising dramatic soprano; Ada Cockrell, a mezzo so 
prano, who will soon be heard in grand opera; Theodore 
von Hemert, a singer with a powerful bass voice; Rose 
Stahel, a pupil with a charming lyric soprano voice; Ma- 
dame Sidky-Bey, a mezzo contralto, whose concert appear 
ances are wel known; Lillian Wilson, coloratura soprano; 
Serafino Bogatta, a tenor with a voice of extraordinary 
range and quality. These pupils were heard in operatic 
arias, duets, trios and in songs in several languages. The 
composers represented during the evening included Puc- 
cini, Rossini, Ponchielli, Verdi, Mascagni, Proch, Doni- 
zetti, Bellini, Pergolesi and a number of modern song 
writers. 

Maestro Sulli enother 
evening of June 6, 


announces musicale for the 





Clarence Whitehill at Festivals. 

During the past fortnight, Clarence Whitehill, the bari- 
tone, sang at music festivals with the Theodore Thomas 
Orchestra, in Ann Arbor, Mich.; Neb.; Cedar 
Falls and Mount Vernon, la. Other bookings between 
now and June 1 will take Mr. Whitehill to other cities 
where he has engagements to fill. 
Evanston (Ill.) with music festival; Davenport, Ia. and 
Ottawa, Ill. 

Mr. Whitehill will sail for Europe the middle of June. 


Omaha, 


Among the places are 


He has some concert bookings in London during the month 
of October, 
November for another tour under tle management of the 
Quinlan International Musical Agency. 


The singer is to come back to America in 





Talented Huss Pupil Heard. 


May 16, at Studio Hall, 50 East Thirty-fourth street, 
New York, Marion Coursen (pianist), a pupil of Henry 
Holden Huss, assisted at a testimonial concert tendered 
to Madame Waltz-Eames by Randall Hargreaves, baritone. 
Miss Coursen was heard in “Etude Mélodique” (Huss), 
“Gondoliera” (Liszt), waltz C sharp minor and scherzo 
B flat minor (Chopin), which she played remarkably well 
with excellent technic, good understanding and artistic 
spirit. Mr. Hargreaves sung several solos and joined 
with Madame Eames in the duet from the “Magic Flute.” 





Patti to Sing June 1. 

Adelina Patti has consented to sing at Albert Hall, 
London, on June 1, at a concert given for the benefit of 
Wilhelm Ganz, who was disabled by an accident. The 
concert is under the patronage of the King »nd Queen and 
members of the royal family, as well as by many other 
distinguished persons. Alice Garrigue Mott has received 
a letter from Madame Patti inviting her to be present on 
that occasion, which she values very highly inasmuch as 
the great diva is not only a friend, but an artist who takes 
great interest in Mrs. Mott’s work. 

Russian Festival Secures Janpolski. 

rhe big Russian festival to be held at Madison Square 
Garden, New York, October,-16, 17 and 78, under the man 
agement of the Russian Amusement Enterprise of Max 
Rabinoff, has engaged Gregorowich Janpolski, the Russian 
baritone, as one of the leading attractions for the three 
day~’ festival. 

Florence Mulford for Norfolk Music Festival. 

Florence Mulford, dramatic soprano, has been engaged 
for the Norfolk Music Festival, June 7. Madame Mulford 
has just returned from a round of music festivals 
throughout the East and Central West, where her beautiful 
voice, fine dramatic ability and magnetic personality have 
won her many new friends. 





Goodson Scores in London. 
(By Cable.) 
Lonpon, May 20, 191 
To The Musical Courier 


Katharine Godson 
trifying her audience at the London Philharmonic concert 


received a stupendous ovation, ele 
on Thursday evening, in Hinton’s concerto, conducted by 
Nikisch. K. 
Amato in Berlin. 
(By Cable.) 

To The Musical Courier: 

Amato has taken Berlin 
was sold out at each of his appearances and the press and 
ABELL 


by storm. The Komische Oper 


the public were equally enthusiastic 





Pupils. 


Edward G. Powell and 

Powell was seven years ago choirmaster in 
Advent, Birmingham, Ala., one of the 
Episcopal of the 
, sojourn abroad in study and travel, he 


churches 


New York, found the time propitious for remain 
cal studio four years ago. A 


of admirable traits, 


ere, and opened a vi 


man 





and between his per- 


sonality and his vocal 


knowledge he has pro 


tangible results. 


He keeps up his interest 


duced 


in Birmingham, 
teach 


gomg 


there to every 


summer; several pupils 


also teach there with ex 


cellent results Reed 





Miller, then in his twen 


tieth year, discov 

Mr. Powell; on 

for Mr. 
told 


should follow 


was 
t red by 

Powell 
that 


music 


singing 


Hie Was 





he 





asa 


EDWARD G 


POWELI : 
profession; it is a curi 
that the little song Miller sang included 


op here my be for here lies your fate.” 
the Powell 


professional pupils, and 





incide é ected with their work: E. C. Dippel, bass, 
ubstitute for Mr. Powell as soloist at the Central 
Baptist Church. For Grace Leard, who sings with ease 
and beauty of tone, fine things are predicted; Warren 
R e, who last spring sang the principal male 
role in nd again recently at Hotel Astor, 1s 
i great ( favorite, and his beautiful voice has been 
much sought after \lvin, Rishel, tenor, made a success 
Robyn's recent operetta, Hotel Astor, a charity affair 
le has a beautiful lyric tenor voice. Henry Simmen, tenor 
Central Baptist Church, was singing baritone in 
two years ago. Mr. Powell diagnosed the 
a tenor he is now singing tenor solos where 
ago he was a baritone member of the chorus 
| Cunningham, an Alabama girl, was formerly soloist 
the Line 
Or ive held or hold positions in prominent 
urche oloists Messrs. Carlton Ayers, baritone ; 
‘ tenor, both at Metuchen, N. J.; Miss Duffy, 
I lobin, sopranos; Milton Lane, baritone; John Clif 
n Eld yit Minnie Davis, Miriam Patterson, 
I | tn M Mundorf, Mrs. F. D. Ames, soprano; 
It \lfred Lander Ellis, mezzo; E. D. Michaelis, bass; 
| y Craig, baritone; Niles Welsh, bass; Roy Thornall, 
tenor; Carlton Ayers, baritone; Mr. Martin, tenor; James 
I \ her instance of wrongful voice diagnosis 
{ ] Lyndon Law, now a successful singing 
He w pposedly a baritone; at the end of a 
1 tion t voice proclaimed itself a high lyric 
ingi ri from “Trovatore,” "La Boheme” and 
Francis Rogers Weds Miss Barnes. 
I Koger the American concert baritone, and 
Cornelia Barnes were united in marriage Wednesday of 
‘ the residence of the bride’s parents, Mr. and 
M J S. Barnes, 10 East Seventy-ninth street, New 
York Cit The ceremony was performed by the Right 
R David H. Greer, bishop of the Protestant Episcopal 
Dioce Robert Keth Snow, of Boston, was best man. 
R Hoyt attended the bride. The wedding which was 
‘ rhe dignified, was limted to members of the 
f R ! imilies The bride was given away 
| ithe She re white satin adorned with lace 
d es of the valley, which were 
r he vers 
Alma Gluck with Philadelphia Orchestra. 
Gluck, | cer engaged as the first soloist of 
e Philadelphia Orchestra, the dates 
( 21. During the past moath Madame 
| pecial featur ft the music festivals in 
tick nd Pater Madame Gluck is to 
f t leading soprar of the North Shore Music 
‘ an, | l on July 2 will give a private 
Ard N Mad Gluck is under the 
he Q International Musical Agency. 
Her tour for ne m will open at the Maine Festival, 


Alice Garrigue Mott's Successful Pupils. 


kurope of Alice Garrigue Mott's pupils, 
reherite é Minn Jovelli and Norma 
ease with which 


‘ interest in their teacher as 


to come to this country for 
ns from Mrs. Mott 
hed singer, who sailed 
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for Europe last week, is going directly to Rome to fill an 
opera contract. This young artist has arranged to make 
New York her headquarters in the future, and has placed 
her business affairs in the hands of Manager M. H. Han- 
While abroad Miss Lemon will consider offers for 
operatic and concert engagements in England, Germany, 
Italy, Russia and South She expects to return 
to the United States for some special performances dur- 
It is Miss Lemon’s custom before 


son 
America. 


ing the spring of 1912. 
entering upon new contracts to return for special work 
with Mrs. Mott. Mrs. Mott will spend the summer in 
Switzerland, and expects to resume her teaching at her 
resident studio, 172 West Seventy-ninth street, New York, 
on October I. 


DAVID BISPHAM’S RECITAL. 


Ienthusiasm rampant at Carnegie Hal! on Sunday 
May David Bispham 


artists gave a popular concert to an audience that com- 


was 


evening, when and assistinz 


21, 


pletely filled the building. Vera Verbarg, who has re- 
cently returned from her studies in Europe with Ysaye 
and others, began the entertainment with Wieniawski’s 


“Legende” and a Brahms-Joachim Hungarian dance. The 
was inclined to 
section of the 
Her perform- 


young artist played with much feeling, but 
the. G 
nervousness. 


unduly in 
to 
ance pleased her hearers, however, and an 


hurry the tempo major 


“Legende,” probably due 
encore was in- 
evitable 

Next Leo Ornstein appeared, and after a few angular 
gestures and a prelude of disconnected 
chords, settled down to a really excellent interpretation of 
thirteenth rhap- 


meaningless 


a Chopin valse and Liszt’s seldom heard 
sody His playing was clear, intelligent and full of color 
He, too, had to submit to the encore. 

admirably contrasted 


“Die Ehre 


and passion 
David 
four 


Phen Bispham gave an 


group of classical 3eethoven’s 


songs, 


Gottes,” Schubert’s “Erlkoenig,” Brahms’ “Minnelied” and 
Strauss’ “Caecille,” with Wolfram’s song to the Evening 
Star, from “Tannhauser,” as an extra number. If one 
had never before heard David Bispham and had _ heard 
him sing only the Beethoven number, with its dignity and 
breadth, and the Schubert ballad with its dramatic in- 
tensity, the hearer would have left the hall with the con- 
viction that the singer was an artist of the first rank. But 
when the hearer happens to be an experienced critic like 





DAVID BISPHAM. 


} 


the 
phases of David Bispham’s art, not only in songs and bal- 


writer of this review, who has been familiar with all 


lads, but in grand opera and oratorios here and abroad, 
for eighteen years, it was with little less than amazement 
high G on 
with all 


the writer heard the famous baritone singing 

several occasions and dropping again to low F 

the ease of a young student fresh from school. 
Needless to this youthful 


voice David Bispham has the accumulated experiences of 


say, along with seemingly 
years of work and study, and the potent magnetism of 
personality which always was his, but which his thousands 
of concerts have taught him how best to use on his audi 
ence 

the 
These were supplemented 


Five songs by American were also on 


for Sunday night 
Lastly, David Bispham brought 


composers 
program 
with two English songs. 
the concert to a close with the recitation of Longfellow’s 
“King Robert of Sicily,” with music for organ and piano 
by It was evident that Bispham could 
have made a reputation as an actor equal to that which 


Rossiter G. Cole 





he has as a vocalist if through misuse of his singing voice 
he had lost it. 

Immediately preceding the group of American songs 
David Bispham had placed a group of three violin solos. 
Maurice Nitke, the violinist who played them, created such 
a sensation by his splendid performance that it looked as 
if the singer must needs suffer by comparison. When 
Maurice Nitke had finished his last encore, though the 
audience had not yet recovered from the sensation caused 
by the beauty and brilliancy of his tone and technic, David 
Bispham carried his audience to still greater heights of 
enthusiasm. 





, Eugene Bernstein’s Pupils’ Concert. 


Sunday afternoon, May 21, the pupils of Eugene Bern- 
stein with their friends filled Duryea’s Hall to listen to a 
interesting program of piano music played by a 
few selected pupils. If those half dozen young ladies are 
a representative sample of the kind of teaching Eugene 
Bernstein is doing, it is 
a pleasure to know that 
the teacher is recognized 
for his ability, and sup- 
ported by the patronage 


really 


of the audience which 
crowded every part of 
the hall. The pupils of 
Eugene Bernstein who 


played on this occasion 
not only had digital skill 
in abundance, but the 
finer qualities of tone, 
of intelligent phrasing, 
of discreet pedaling, 
and of a sense of 
rhythm, which was 
neither too rigid nor too 
made __ the 
playing of these young 
artists a pleasure. Sylvia 
lreehof played Hiller’s F sharp minor concerto; Eleanor 
Shaw played the first movement of 
concerto; Marie 


capricious, 





EUGENE 


BERNSTEIN. 


3eethoven’s C minor 
3irman, the first movement of Mendels- 
sohn’s D minor concerto; Emma Jacoves, the second and 
third movements of Tschaikowsky’s B flat concerto; Louise 
Klee, an elegie by Nollet; Lucy Baker, the second and 
third movements of Mendelssohn’s concerto in G. They 
played from memory, and did not appear to be nervous. 
Age and experience will make full blown roses of these 
buds. But as a bouquet of buds they 
very pleasing on the platform and played in a manner not 


assuredly looked 


only highly creditable to their instructor, Eugene Bernstein, 
but delightful to their hearers. 

Constance Werner, who was to have sung, was on her 
way to Europe and Vera Verbarg, the violinist who has 
And the 
program was still further diversified by Arthur Bernstein’s 
playing of Davidoff’s “Adieu” for the cello. 

Louis Merkel played the accompaniments. 


recently returned from abroad, played two solos. 





Christine Miller with Orchestra. 


Christine Miller’s singing on the tour with the New 
York Symphony Orchestra is being received with enthu 
siasm. Of her singing at the New Orleans Festival the 
Daily Picayune said: 

Christine Miller followed with Liszt’s “Die Loreley.”’ This gifted 
contralto possesses a voice of unusual smoothness and mellowness; 


the registers are well blended, and she sings in truly artistic 
fashion. Rarely has Liszt’s dramatic song been given so conscien 
tious an interpretation. Miss Miller was warmly received and 


deserved the plaudits awarded her. 

The new Orleans Item speaks of her rarely beautiful 
voice as follows: 

Aside 


given something to remember for many a day in Christine Miller’s 


from the excelient work of the orchestra, the audience was 


Nature 

The 
personality and art of the singer are fully worthy of a gift in which 
nature has been rarely kind. 


beautiful voice and finished art in Liszt’s “Die Loreley.” 


seldom bestows a voice of such exquisite loveliness as hers. 


From the New Orleans States is quoted: 
Miller 


fine art song, “Die Loreley.” 


of Liszt's 
A voice of even warm timbre, a dic- 
appreciation of the 
dramatic requirement of the work made a deep impression on the 


Christine gave a beautifully earnest rendition 


tion above reproach, and her temperamental 


audience. 
The Times-Democrat said: 
Miller 


with 


Miss 


all a quiver 


Liszt’s “Die Loreley” with perfect taste, and 


Her voice is of fine quality and good 


sang 
emotion. 


volume. 





Esperanza Garrigue to Sail June 25. 


Esperanza Garrigue, the vocal teacher, will sail for 
Europe on June 24. Because many of her pupils desire it, 
Madame Garrigue will continue with her teaching until the 
day before her departure. Wednesday mornings at her 


studio are reserved for hearing voices, and the new pupils 
will be placed upon the waiting list for next season. 
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Collegeville Festival. 
PHILADELPHIA, May git 

The third annual May Music Festival given by the 
Handel Choral Society of Ursinus College, assisted by 
Caroline Hudson-Alexander, soprano; Paul Althouse, 
tenor; Perley Dunn Aldrich, baritone, and Maud Grove 
contralto, as the quartet. 
Marie Bastianelli, violinist, 
and the Ursinus Male Glee, 
Ursinus Girl’s Club, Male 
Quartet and Girl’s Quartet 
The concerts were given in 
Bomberger Memorial. Hall, 
Collegeville, on ‘Thursday 
and Friday, May 11 and 12, 
and were a huge success 
The concert hall was crowd- 
ed to the doors for each of 
the three concerts, proving 
with what pleasure these 
festivals are looked forward 
to each year .by music 
lovers all over the State 
and many people from New 
York and Philadelphia. At 
the opening concert on 





PERLEY DUNN ALDRICH. 


evening, Massenet’s cantata “Eve” was given, a 


k calling for the utmost worth of sincerity of expres 

n from the opening words of the prologue—*Man in 
the Palm-shade Sleeps at Even,” to the expulsion from 
the Garden and 





the climax “Ye 
Are Accurst!’ 

aroline Hudson- 
\lexander pos- 


sesses a wonder- 
ful voice, rich and 
vibrant, and_ this, 
her first appear- 
ance with the 


Han del Choral, 
was a distinct 
success. Her 


ice was. glori- 
ous is quality, her 
enunciation dis- 
tinct and her in- 
terpretation excel- 
lent throughout, 
which, together 
with a pleasing 
personality, made 
a most favorable 
impression. Per- 
ley Dunn Aldrich, 
the baritone, 
whose work in 
“Elijah” at the 
last festival is so 
well remembered, 
sang with fervor 
and effect ; his 
rich baritone voice was vibrant and beauti-ul in quality 


CAROLINE HUDSON-ALEXANDER 


and deeply expressive of the greatest artistry Preced- 
ing the cantata Marie Bastianelli, violinist, played Bee- 
thoven’s Romance in F 


Friday afternoon the following program was given: 


\ i, Voi-Vadi, Our Guiding Star (from Gypsies) Becker 
The Handel Choral Society 
Vewtvens eee Mohring 
Girls’ Quartet 
vacreravbe .. Wagner 
Male Glee 
\ll Hail Thou Dwelling Pure and Holy (Faust) 
Paul Aithouse. 
List, the Cherubic Host (Holy City)..........-sseeeeeees . Gaul 
Caroline Hudson-Alexander, Perley Dunn Aldrich, 
Girls’ Quartet and Girls’ Glee. 
Knowest Thou that Fair Land (Mignon) 
Maud Grove 
I i ee Pere ry eee coccccs ck werent Ey Re 
Male Quartet . 
Recit., How Many Times Has Day Succeeded Night. 
\ O Art Immortal and Splendid (Benvenuto Cellini).. Di:z 
Perley Dunn Aldrich. 


.Gounod 


.. Thoma 








Solo eee ** . oe 
( jline Hudson-Alexander 

Violin Seats roe keane ew een : Selectes 

Marie Bastianelli 
Quartet, Rigoletto P P . Ve 
Caroline Hudson-Alexander, Maud Grove, Paul Althouse, 
Perley Dunn Aldrich, 

\ Stronghold Sure a eebrutees eedceUWaae Bach 

The Handel Choral Socie y 


Friday evening the third and last concert of the series 
was given with a violin solo by Marie Bastianelli 
(Brugh’s concerto in G minor) as the first number fol- 
lowed by the cantata: “The Golden Legend.” The ef- 
fective and perfectly blended tone of the quartet was par- 
ticularly noticeable. Maud Grove, the contralto, so well 
known to Philadelphia music lovers for her artistic work 
throughout the season, sang with richness of tone, clear 
ness of enunciation and beauty of interpretation which 
completely won for her the admiration of all. Caroline 
Hudson-Alexander again demonstrated to her audience 
the versatile style of her artistic singing, being, if possi- 
ble, in better voice than at the two previous concerts 
Perley Dunn Aldrich took full advantage of the rich ef- 
fects possible, giving glowing and personal intuition to 
the work, only possible to an artist of his high standing. 

The picturesque situation of Collegeville makes the spot 
ideal for the scene of a music festival of this kind, and 
the fair weather made the college buildings and campus 
an effective background for the dainty dresses of the co 


eds, who, with their escorts and friends, laughed an 
chatted, making a picture long to be remembered by those 
lucky enough to be present during these two days of 
musical inspiration 
ene 
PHILADELPHIA NOTES. 

Thaddeus Rich, at the second of a series of violin re 
citals given in Martin Auditorium, Lancaster, assisted by 
Margaret Herr, of that city, and Ellis Clark Hammann 
at the piano. was greeted by a large and enthusiastic 
audience, profuse in their applause of each number. Mr 
Rich, by his recital work in this city, has gained an 
enviable place for himself in the hearts of his public, to 
whom his work, with its artistic worth, makes a tre- 
mendous appeal. 

nee 

Among those taking part in the graduating class of 
the Leefson-Hille School on Saturday evening were 
Dorothy Bible, Mary Monroe Decker, Florence W. Broad 
dus, Mary E. Harman, Ida Witkin and George C. Kunzi. 
The ladies’ chorus and pupils’ orchestra assisted and the 
playing of the compositions made the affair one of great 
interest. 

nepre 

Delia Simmons, one of the season’s graduates of the 
Philadelphia Conservatory of Music, gave a most interest- 
ing violin recital on the evening of May 12. Among the 
numbers presented were the difficult concerto by Ernst 
aud Rondo Capriccio, by Saint-Saens 

npn 

Bernard Ulrich, at a recent meeting of the Philadelphia- 
Chicago Grand Opera Company, was re-elected business 
manager and Howard Shelley has been elected press rep 
resentative. Mr. Shelley 4s a well known Philadelphian 
and is the author of many short stories. He also wrote 
the “Beauty Doctor,” a successful musical comedy 


MENA QUEALE 


Paul Dufault's Career. 

Paul Dufault, one of the prominent recital and concert 
tenors of New York, was born in the Province of Quebec 
in 1872. At an early age he was known as a remarkable 
boy soprano, singing in churches and concert, and the 
promise which he gave of becoming an artist of note has 
been fulfilled in every way. 

In Canada, where Mr. Dufault has given numerous con 
cert tours and where he received his earliest musical educa- 
tion, a season is hardly complete unless this singer pays an 
annual visit. In the United States, throughout the Middle 
West, South, East and North Mr. Dufault is in constant de- 
mand for recital, oratorio and festival engagement. 

Paul Dufault has studied under some of the best 
teachers in America and Europe, among them being the 
With him 


he received the traditions of the French and Italian oper- 


first tenor of the Paris Grand Opera, Duperon 


atic stage, and if he so wished, he could command a high 
place in opera. But to him the concert field holds out 
greater possibilities in view of the fact that his recitals of 
French songs as well as those in other languages have be- 
come so popular that he became one of the successful 
artists of the concert stage. 

Being French, Mr. Dufault naturally makes a specialty of 
French songs; but he is a many sided artist, and sings in 
German and English with perfect ease, and his enunciation 
in these languages is exceptional. It is said of him that 
few American singers enunciate in their own language as 
he does in English, and of course his French is perfect; his 
German and Italian, too, are unassailable from a critical 
viewpoint. Among the important engagements filled by 
Mr. Dufault are the Brooklyn Institute; many times with 





the New York Symphony Orchestra; the Russian Sym 
phony Orchestra, with the Worcester festival, Albany fes 


tival, Springfield festival, Orange festival, Quebec festival 


and 300th anniversary, and many other important engage 


ments including nearly every club of importance in New 
York and many throughout the country, 

Mr. Dufault has placed the direction of his concert af- 
fairs in the hands of E. S. Brown, the concert manager of 


New York 


Following are a few press comments 


\l Dufault sang wit t f 
Musical Courier 

Mr. Dufault v 1 I tory 1 
ber, “Comfort Ye,”" and i y \ V i Thou S$ 
I rh t t k I 

I hit of th ning w I Dufault, w sang 
Massenet I f I ( t Tle ! 
given three ¢ s and t ridie lot tisfied.—-N 
York Worl 

P Dufault t ef f S iH wa 

ght out t { he sang wit 

fine taste and feeling the avia otal Eecli. se.” An ovation awaited 
M Dufault as he concluded s g at t diff t of arias, “Wh 
Does the God of Israel Sleep?” Ove of t treats of the evening 
\ t et between M il 1 M Dufault Traitor t 
I whic I ght t which bot 
artists had t pond Wo t M gra 

The hon f th ening we wit t d led betwe 
M Dufault and Mr. Marti M Dufault’s task v € ‘ 





Photo by E. F. Foley, New York 
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DUFAULT 
ind he braced to it and did it wel He sang the long runs wit 
rfect abandon and without the slightest difficult i ce wa 
good condition The most exquisite pie f work i nterpreta 
tion during the who'e evening was the singing of otal Eeli, se 


It was admirable The Worceste 


Mass., Gazett 





The crowning success of the evening was t grand singing of 
the phenomenal tenor, Paul Dufault, of New York Seldo ha 
the people of Bridgeport had an opportunity of hearing an artist 
like Paul Dufault, who more than sustained his reputation on ths 
occasion Bridgeport Evening Post 

The Rubinstein Club made its first appearance f the present 
season at the Plymouth Church last night, presenting a progra 
that delighted a large and enthusiastic audience The club was as 
sisted by Paul Dufault, tenor soloist, of New York The singing 
of Mr. Dufault fairly took the audience by storm, and he wa 
called again and again His voice is one of remarkable sweetness 
and of excellent range, and his enunciation is most pleasing Mr 
Dufault was at his best in the softer passage but carried the high 


notes with true artistic effect.—Cleveland Plain Dealer 

Mr. Dufault’s beautiful tenor and faultless diction in his mother 
tongue made is numbers truly delightful Iie has won a distinct 
place for himself in Cleveland, and his admirers are enthusiastic 
He sa 


songs.—Cleveland Leader 





iw “Anges du Paradis,” by Gounod, and a grou f four 








Mr. Dufault, who possess:s an excellent tenor voice and a sens 
tive musical temperament, « ated a very agreeable impression | 
his impassioned singing whe tl expression of emotional inter 
was required.—Newark New 

Paul Dufault, w ang acting and rarely difficult part of 
Samson, »ssesses ure te r voi and f tyle he gives 

itelligent interpretation I loes.—Ora Ch cle 

Mr. Dufault, teno 4 f f Sams 
1! e is powert rv 

d finely deve n i 
Orange J na 
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Paterson Music Festival. 


The ‘‘SilK City’’ on the Passaic Hears an Array of Metropolitan Singers and Mischa Elman at Its Latest 
Musical Event—Dan Beddoe Another Favorite—The First Bach Cantata Sung in Paterson—The Elite 
of Many Towns Attend the Concerts of a Three Days’ Feast—C. Mortimer WisKe, the 
Musical Director and Founder of the Festivals, ‘‘ Lionized.’’ 
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It will surprise many men and women to hear that the 


‘aterson Music Festival for this year attracted music 
\ from twenty-two cities and towns. This was the 
urth music festival held at the Fifth Regiment Armory 
i Paterson. Years ago, C. Mortimer Wiske, the present 
| rect gave smaller festivals, and then for a 
w seasons the only good music heard in Paterson was 
that planned by tw cl and several of the leading 
irch choir \ll the while, however, Mr. Wiske« 
( d of greater things for the future, and the festi 
1909, 1910 | 1911 saw the realization of these 

m™m 
Since the greater festivals were inaugurated, the best 
artists available have appeared in Paterson before im 
audience \long with the engagement of the 
here has been a marked advancement in the char 
f the compositions. As proof of this, at the con 
ert Thursday night Paterson heard its first performance 
a Bacl antata, and, best of all, that audience of 3,000 
ived the lime work with the reverential spirit 
the musical seed sown has fallen on 


hich indicates that 
|. Paterson is developing a musical atmosphere 


rertiic¢ 1 
e day it will be truly musical, and then popular sup 
will not depend upon great names alone, but rather 
e¢ works of the masters and their adequate presenta 
€ armory was handsomely decorated with American 
s lwo immense stars, formed of clusters of incan 
escent lights, were suspended over the right and left 
ving f the choristers on the large stage. The women of 
rus (Paterson and Passaic Choral Unions) were 
essed in whit his was particularly effective, on ac- 
t of Mr. Wiske’s plan of seating his singers. In an 
cidental way, Mr. Wiske discovered that the chorus on 
ich a wide stage, singing with an orchestra, would har 
better with the acoustics in a vast building like the 
rmory, if the altos sat behind the first violins and the 
pranos back of the brasses and the male voices in the 
enter of the women’s choru The magnificent balance 
i f tone obtained by this arrangement is 
ng m 7 ind critics, especially the old fogies 
d unprogressive types, that must receive a blow from a 
‘ mmer before they can make themselves accept 
t novati rhe acoustic of the Fifth Regiment 
| be a matter of study to those interested 
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LASHLIGHT PICTURE 


I by H 


in the mysteries of sound. At this time all that can be 
said is that the writer never heard music in so large an 
auditorium that was so perfectly audible. This applies 
to the solo voice as it does to the choral and orchestra! 


parts. It is a wonderful manifestation and again brings 
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PATERSON FESTIVAL PROGRAM BOOK 


COVER. 


FACSIMILE OF 


one to the place where he sits and marvels at what is. 
the 


When the armory was built 
dea of giving music festivals there was not in the cal: 


surely, pure accident. 


culations. Yet, when the experiment of presenting musi, 


was tried, the result was electrifying. Now let us reac 
about the opening concert. 
CONCERT NIGHT, THURSDAY, MAY 18. 

8 ee Ca Peer re ee ee eee ey ee Weber 
Aria, Vainly Pharaoh Attempts (Joseph).............eeee08 Mehul 
Daniel Beddoe. 

\ria, Che Faro Senza Euridice................ ...-Gluck 
Louise Homer. 

Note Cla emeee CRG o.oo ia o.5 vd cet cece cocaneccss Verdi 
Alma Gluck. 

Caminta, tapes Fis Ee Che Pttbs ain css sdoessss wsdsnsewees Baca 
Louise Homer, Daniel Beddoe, Allen Hinckley, 
Chorus and Orchestra. 

Orchestra, March Movement (Lenore Symphony)............ Raft 
\ria, Nobil Signor (Les Huguenots)...............+. ..Meyerbeer 
Louise Homer. 

OE ED oes bas andy venice css sec veiseas es es nueescavekceets Verdi 
Allen Hinckley. 

a, See Ea TG Rs ook ice ee cncsdc ot sesaccuvcas Mendelssohn 


Alma Gluck, Louise Homer, Daniel Beddoe, 


Chorus and Orchestra. 

The orchestra in the festival was made up of players 
from the Metropolitan Opera Company, That this body of 
musicians played well was to be expected and under Mr. 
Wiske’s animated direction, the “Jubel” overture ended in 
an Ovation which was magical. When this “Ode to Free- 
dom” reached the place where the strains of “America” 
were heard, the audience arose and joined the chorus 
already standing in singing cne verse of “My Country ’Tis 
of Thee.” Conductor Wiske was recalled to the stage and 
the reception he received must have impressed him with the 
fact that his labors were appreciated. 

Dan Beddoe, who has appeared at former music festivals 
in Paterson, received the welcome due an old friend. This 
reliable and admirable tenor always is willing to do more 
than is exacted of him toward the success of any events 


tor which he is engaged. that he chose to sing, too, an 
unhackneyed aria was still more reason for giving him the 
joyful tributes showered on him. There is a noble ring 
in Beddoe’s voice, and it was revealed in its full beauty in 
the Mehul aria, which portrays the pure-souled Joseph's 
agonized cries against his cruel brothers in their deception 
of the aged father. Following ufter the opening overture 
this first vocal offering of the night made its strongest ap- 
peal to the real music lovers. A triple recall in which the 
chorus and orchestra joined with the audience, brought Mr. 


Reddoe back a fourth time, and much to the delight of 





OF THE 





PATERSON CHORAL UNION, CONDUCTOR WISKE AND ORCHESTRA. 


nrich’s Photo Company (Paterson) especially for THe Musicat Courter on “Opera and Elman Night,” Friday, May 1:0. 
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verybody, he sang to orchestral accompaniment the “Ridi 
Pagliacci,” from Leoncavallo’s tragic opera 

Madame Homer sang the familiar Gluck aria with more 
wr less effect. She seemed to have difficulty with her 
breathing, but the the prima donna’s voice 
eemed warmer and more steady than when heard at the 
Metropolitan Opera House. This was Madame Homer’s 
lirst appearance at the Paterson festivals, and Patersonians 


quality of 


id their many neighbors extended a whole souled greet- 
ng to the earnest artist whose womanhood is universally 
encore, Madame Homer sang 
\nnie Laurie,” accompanied at the piano by Mr. Wiske. 
lhe sentiment of this old ballad found the responsive chord 
with the old folks, but the majority doubtless wished that 
‘Annie Laurie,” with all her “sisters, cousins and aunts,” 
In a great 
music festival such songs are out of place. Singers and 
musical artists generally must rid themselves of the de- 
lusion that in a city like Paterson something simply and 
homely must be given. The patrons of the festival are the 
best people of the community, and the best people of this 
section are similar to the best people of other sections, that 
is, they are educated, cultured and have seen the world. 
\lma Gluck, who received the advance heralding of be- 
ng the “youngest prima donna in the world,” succeeded in 
captivating young and old alike. To read the accounts in 
the Paterson papers the day after the first concert, led to 
the conclusion that the winsome soprano had also capti- 
vated the impressionable newspaper men. The wonderful 
acoustics of the Armory were revealed in all their glory 
when the limpid, silvery voice of Madame Gluck uttered 
the opening phrase of the “Caro Nome.” It was a beauti- 
ful exhibition of singing in which the principles of bel 
canto were disclosed to the full satisfaction of the most 
The advancement of this youthful singer has been 


admired, For her first 


might be reserved for drawing room purposes. 


critical. 
extraordinary. 

When Madame Gluck awoke Friday morning and read 
he reports of the opening concert in the Passaic County 
papers, she saw that she had been hailed as the “Star of 
the first night.” After her rendition of the Verdi num- 
ber Madame Gluck was nearly overcome by the rousing 





[hoto by Aimé Dupont, New York. 
HERBERT WITHERSPOON. 


ovation, Of course, she gave an encore, and for this song, 
‘My Laddie,” by Thayer, to Mr. Wiske’s sympathetic ac- 
companiment. 

For music lovers whose understanding is high, one of 
the treats of the evening arrived when the orchestra 
played the introduction to Bach’s cantata, “God’s Time is 
the Best.” Here the splendid work of the chorus, no less 
than that contributed by the soloists and orchestra, con- 
vinced the supporters of the festival that music is a di- 
vine art. The soloists appeared in full sympathy during 
the hallowed moments of the performance. Dan Beddoe, 
in his solo, “O, Lord, incline us to consider that our days 
are numbered”; Mr. Hinckley in his solo, “Set in order 
thine house,’”’ and Madame Homer, in her solo, “Into Thy 
Hands, My Spirit I Commend,” acquitted themselves 
nobly. Neither Mr. Hinckley nor Madame Homer ever 
sang with greater sustained beauty and power. Mr. Bed- 
doe is “at home” in this lofty style of music, and on this 
occasion outdid himself. The choruses were superb, and 
at the conclusion of the first half of the program it was 
conceded that Mr. Wiske had advanced musical art many 
leagues for the city where he makes his home. 

After an intermission of fifteen minutes, the trumpet 
called the scattered forces to their places. The perform- 


ance of the excerpt from Raff's best known symphony af- 
forded more evidence that this community is longing for 
the best music. Silence was not restored after the or- 
chestra played this number until Mr. Wiske held up his 
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MARIE RAPPOLD. 


watch to the audience as a reminder that the concert must 
end at least before midnight. Madame Homer sang 
“Nobil Signor” better than she did the “Che Faro Senza,” 
from “Orpheus,” but alas and alack, think of the encore 
Seating herself at the piano, Madame Homer accompanied 
herself, and to quote our country colleagues (this does 
not mean Paterson) “rendered” “Old Black Joe.” There 
were audible groans in Section H, where the writer sat, 
and in other places it looked as if some disturbing pro- 
test might ensue. It is very apparent that Madame 
Homer did not understand her Paterson audience. 
a “silk” manufacturing city may have standards. 
Allen Hinckley, another newcomer at these festivals, 


Even 


made so profound an impression that he will surely be en- 
gaged for another. His aria from Verdi’s “Don Carlos,” 
“She Never Loved Me,” was delivered in a virile and 
convincing style, and the modesty and the sincerity of the 
basso, as much as his sonorous voice, made a host of 
There were cheers as well as other 
Hinckley was 


friends for him 
demonstrations, and, late as it was, Mr 
compelled to repeat a part of his aria 
Mendelssohn’s setting for the Ninety-fifth 
Psalm as a finale to the opening concert sent that large 
assemblage home refreshed and uplifted. Again, the 
girlish purity of Madame Gluck’s voice and the refined 
and appealing tenor of Dan Beddoe, with Hinckley’s deep 
and resonant tones, together with the work of the chorus 
above 


inspired 


and orchestra, formed an ensemble which was 


criticism, 


OPERA AND ELMAN Nicut, May 19. 

Brilliant head tones, and marvelous violin playing cre 
ated the expected enthusiasm at the Fifth Regiment Arm 
ory Friday evening, which was advertised as “Opera and 
Elman Night.” A quartet of “stars” from the Metropoli- 
tan Opera Company, Mischa Elman, the young Goliath of 
the violin; two additional concert singers, sixty men from 
the Metropolitan Opera House orchestra, and the Paterson 
and Passaic Choral Unions of 450 voices, combined in giv 
ing the program, and the artistic results were dazzling 
The Metropolitan stars who appeared were Marie Rappold, 
Louise Homer, Carl Jérn, and Herbert Witherspoon. 
Frederick Weld, baritone, and Frederick Gunster, tenor, 
were the other singers. The music offered by Mr. Wiske, 
with the assistance of this extraordinary aggregation, fol 


lows: 

Kaiser March ewe ‘ Wagner 
Chorus and Orchestra 

Aria, Dich theure Halle (Tannhauser) Wagne 


Marie Rappold 
Aria, Celeste Aida (Aida)......... ...-Verd 
Carl Jérn 
\ria, Mon coeur s’ ouvre a ta voix (Samson and Delilah) 
Saint-Saéns 
Louise Homer 
Serenade, from Don Giovanni... Mozart 
Herbert Witherspoon 
Violin concerto, andante and finale Mendelssohr 
Mischa Elman and Orchestra 
Chorus, Blue Danube Waltz............... 
Chorus and Orchestra 


- Strauss 


Waltz Song, from Romeo et Juliet .Gounod 
Marie Rappold 
Aria, from I Pagliacci Leoncavallo 
Carl Jérn 
Prayer and finale, First Act, Lohengrin F Wagner 
Madame Rappold, Madame Homer, Frederick Gunster 
Frederick Weld, Herbert Withers 
Chorus asd Orchestra 
Serenade from Faust G 
Herbert Witherspoon 
Violin solos 
Serenade S sbert-Elma 
Rigaudon Monsigny-Franko 
Minuet ioe Beethoven 
Schoen Rosemarien (old Viennese air) Arr. by Kriesle 
Mischa Elman 
Quartet, from Rigoletto Seen \ 
Madame Raprold, Madame Homer, Kar! J nd 


Herbert Witherspoon 

Mischa Elman, Marie Rappold and Carl Jorn made their 
first bows to a Paterson musical festival audience Friday 
night, and, judging from the welcome they received, they 
must have departed feeling that new honors had been won 
for them. The receptions for Elman and Madame Rap 
pold were especially hearty. All the artists were success 
ful, but in the opinions of the majority the young violinist 
and the beautiful soprano held the first places in the artistic 
appreciation, and Herbert Witherspoon, after his capti 
vating rendition of Mephistopheles’ serenade from “Faust,” 
was a third to kindle enthusiasm of the frantic kind. With 
erspoon has had previous engagements at the Paterson fes 
tivals, and also at other concerts in Paterson, under Mr 
Wiske’s direction. Mischa Elman’s name served as a mag 
net to draw serious musicians from many quarters in addi 
tion to the general public that supports the festivals. As 
he gave the closing number of the first half of the pro 
gram, it was natural that the pent-up curiosity concerning 
him should break out in a tremendous storm of stamping 
and clapping when he appeared with his magic violin. But 
let us proceed in orderly fashion to chronicle the per 
formances according to the program arrangement 

[he “Kaiser March,” with the choral part, was presented 
for the first time in Paterson, and, considering that the 
choral unions had had only one rehearsal with the orches 
tra, the performance was very creditable. Madame Rap 











Photo by Aimé Dupont, New York. 
ALLEN HINCKLEY 


pold looked so handsome in a white silk gown embroidered 
with gold and adorned with pearl passementerie that she 
immediately stirred the people, and later her lovely voice 
with the thrilling head tones established her as a singer 
worth coming many miles to hear ‘Dich theure Halle 
is in the hackneyed class of arias, but when sung in the 
style which Madame Rappold gave it audiences are sin 
After four ent! Madame 


cerely delighted. usiastic recalls 


Rappold sang with orchestral accompaniment Frank van 
der Stucken’s exuberant spring song, “O komm mit mir 
in Der Frihlingsnacht,” and another shout of approval 
shook chairs in the building. 

[To Carl Jérn was allotted a trying task. He was the 
only Metropolitan tenor available (at this season of the 
year) to replace Caruso, who had been engaged for the 
Teutoni 


festival How would a singer of such decided 


appearance and with such a German name” sing 


“Celeste Aida,” which the golden voiced Caruso had been 
advertised to sing when the program books were issued 
When Jorn appeared | 


received, and the Germans in the 


two months ago? was politel 


later led the 


demonstrations The German tenor has sung better that 
he did his first number Friday night He w visibly 
dazed by the dimensions of the hall, and being 


scientious aftist, he took for granted that he must sing 
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order! 
aria he had grown accustomed to his surroundings, 
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tc 


) be heard. ‘Before he appeared for his 


ind then he sang beautifully and was rewarded with a 
genuine vation 

Ma Homer was in better form Friday night than 
yn the previous evening. She sang the aria from Saint- 
Saéns’ opera with fervor and with considerably less effort 
n controiling her breath. The American contralto, always 

gti in responding to an audience’s desires, added 
( in’ Thru the Rye” as an encore, Mr. Wiske accom 
panying her at the piano Che “gray heads” like the old 
Scotch ba but nine-tenths of the people in the house 
id not relish the selection. Songs adapted for parlor en- 
tertainments are quite unsuited to a great and cosmopoli 
in audience, and prominent singers should begin to set 


rt 
I 


Wither spoon s 


y giving encores in keeping with events of 





like a music festival 


even, mellow voice and his as 


nishing skill in the manner he sings, afforded the most 
tical listeners a rare treat by his delivery of the ser 
ide from Mozart's immortal opera Even those in the 
e whose opportunities to hear the best music have 
n limited, were impressed by the refinement and artistic 
fection of the American basso’s art. Mr. Witherspoon 
a rousing ovation, and then for his encore chose an 
propriate air, the rollicking drum major song from 
lhe Cadi,” by Thomas. Of course, it was sung with or- 
stra, as it should b Mr. Wiske’s unerring sense of 
thm, in leading the playefs, to assist the singer, earned 
ire of the adulation showered upon Mr. Witherspoon, 
W again recalled to the footlights. 
t came Mischa Elman, and what joy his appearance 
e to that excited multitude. They had waited long for 
Elman, and here he was at last. He got a joyful wel- 
ie, and when the auditorium gradually became quiet 
W not a sound save the heavenly music of the 
te from the Mendelssohn concerto The writer 
itne l, on a gala occasion like this, a public 
verential in its attitude toward art. The applause 
minating and came at the proper time When 
n ended the andante, joy reigned again, and the 
ng artist was not allowed to begin the final 
ement til he had bowed to the right and to the left 
t the back to the choristers at least a dozen times. 
e played the last movement at tremendous speed, but 
re not a slip as he whirled through the amazing 
ff tre f the Mendelssohn score \s Elman’s per- 
f the two movements of the concerto closed 
e first half the program he reserved his encores until 
plaved again after the intermission 
In response to popular demand Mr. Wiske opened the 
nd half of the program with “The Blue Danube.” 
horal arrangement, by Hans Lichter, is a “greeting 
g,” and besides where will we find music of joy- 
acter to surpass Johann Strauss’ entrancing 
ladame Rappold again appeared, and she sang the 
r t g from Gounod’s “Romeo et Juliette,” 
he sung it in ravishing style, revealing, even more 
n in the Wagnerian aria, the chaste purity of her 
y voice The quality of Rappold’s soprano, with its 
legato, shows that she is better fitted for Italian and 
vera tl for Wagner, and Giulio Gatti-Casazza, 
erning impresario of the Metropolitan Opera 
e, was one of the first to discover this. The audi- 
ce demanded another encore, and Madame Rappold 
t a second time the Van der Stucken spring song, 
tl hestral accompaniment . 
Carl Jorn’s triumph came after he sang the “Ridi Pag- 
from the Leoncavallo opera, which Dan Beddoe 
g the night before as an encore Although more in- 
its demands upon the artist than the “Celeste 
Jorn’s vy \ in better condition, and he seemed 
truly “at home” in the music, since he carried no 
e, a thing that somewhat hampered him while he sang 
e Verdi ari Canio is one of Jorn’s best roles, and the 
n at ce rose to him after he gave vent to the 
wails of thé outraged husband. The German tenor 
| k to the stage half a dozen times. To the 
mpaniment played by Percy Kahn, Elman’s as- 
nist, Ji ang for his encore the “O Paradiso” 
|.’ Africaine,” and he sang it in German. 
Che sce from “Lohengrin,” in which the five artists, 
horus and orchestra united, was exceptionally well 
nd this proved another feature worthy of “Opera 
Elman Night.” 


Vir 


Witherspoon’s singing of the serenade from “Faust” 


inied by 


bowing 


nother furore for the basso, but thinking over the 
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the 


ir! 


it attraction 
Mr 


alternately 
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re 
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unnecessary 
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program, 
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no encore was added. 

minutes, then, Mischa Elman was the 
He played a group of numbers ac- 

Kahn, and his ravishing tone and mar- 

moved and soothed the excited 


\ll of these pieces are familiar to readers 


Courter who have heard Elman, and 
hat he played them superbly more ad- 
He 


ing them provided the happiest con- 


was compelled to play two 





trasts. For the first, he played a waltz by Kreisler, 
“Liebesfreud,” a most winning composition, and then fol- 
lowed with the Bach air on the G string, which again 
turned thoughts toward paradise. 

The quartet from “Rigoletto” brought the operatic darl- 
ings to the footlights again, and the singers, orchestra and 
the conductor, Mr. Wiske, combined, in giving a perform- 
ance that sent the people to their homes voting the second 
concert of the festival a pronounced and brilliant success. 


Tue Matinee Concert, May 20. 


Centate;. King Remoe’s. Dawghiter...0 cee sccsvcccesscsvcteuces Smart 
Overture Cherus of Vintagers. Trio and Chorus 
Duet and Chorus. Recit. and Arietta. Quartet. Scene 
and Chorus. Recit. and Air. Recit. Trio. Duet and 
Chorus. Recit. Finale. 
Manhattan Ladies’ Quartet 
Chorus and Orchestra. 
Gavotte, Florence errr tv rt ip hae sek ker eaeus Thallon 
Young People’s Orchestra 
Duet, The Barcarolle, Tales of Hoffmann .. Offenbach 


Anna Winkopp. 


Irene Cumming and 


Humming Chorus, Madame Butterfly............ .. Puccini 
Young People’s Ckoral Union 
Orchestra, Traumerei ...... pra eee baba ..Schumarn 
Young People’s Orchestra 
Quartet 
Pussy’s in the Well.... -George B. Nevin 
Will o’ the Wisp paib% .. Spross 
Manhattan Ladies’ Quartet. 
Charest, Votel Geherke, BROW. «oso sci sccde pevipodsosrtade Parker 
Chorus and Orchestra 


Many mothers and fathers assembled in the Fifth Regi- 
ment Armory Saturday afternoon to hear their sons and 


x: 


DA «ge et 


ALMA GLUCK. 


daughters in the Young People’s Choral Union and Young 
People’s Orchestra. The chorus in the main part consists 
of children, the majority being little girls from the public 
The body of juveniles has been splendidly 
lheir singing was notably fine in the Smart can- 
tata and in the chorus from “Madama Butterfly.” The 
Manhattan Ladies’ Quartet proved an agreeable feature, 
but the honors went to the children and their leader, Mr. 
Wiske, and Mrs. Wiske, who is the official pianist of the 
The audience, too, enjoyed keenly the orchestral 
performances, in which the tone of the violins was exception- 
ally pure. Mrs. Wiske, Constance Small, at the piano; W. 
L. R. Wurts, at the organ, did considerably toward im- 
proving the ensemble in the performance of the cantata. 
The Manhattan Ladies’ Quartet received an ovation after 
‘Will the Wisp,” and silence was not restored until 
two encores were given—‘‘Kentucky Babe” and “Comin’ 


schools. 


trained. 


chorus. 


Oo 


Thro the Rye.” Henry Parker’s animated vocal scherzo 
showed again how well drilled the young people are in 
their musical exhibitions. Paterson has reason to take 
honest pride in this uplifting work. At the close of the 
festival, the children scampered down from the stage and 
250 childish voices filled the air, as each proud mother 
came to the scene to claim her little folks and take them 
home. Other men and women without children taking 
part at the concert were eager to add their words in 
praising the zeal and ability of C. Mortimer Wiske and 
his clever young helpmate in giving Paterson another great 
music festival. 
Wuy Tuere Is A Dericit, 

That this year’s Paterson music festival ended in a deficit 
will surprise those who read of the financial successes of 
the festival last May, and the festival of 1909. One name 
will explain the financial loss this season, and that is “Caru- 
Up to three or four weeks before the gteat tenor 
sailed back to Europe Patersonians believed that he would 
fill the engagement closed last winter. 
festival is one man’s enterprise. It is C. Mortimer Wiske’s 
work, but citizens are now coming forward and offering to 
do more than merely pay for their own tickets. When 
Mr. Wiske announced last winter that Caruso had been 
engaged for the music festival of 
faith. 
sensitive vocal chords are amenable to no law. 


So, 


Che Paterson music 


1911 he acted in good 
The contract was sealed and signed, but a singer’s 
Caruso’s 
indisposition wrecked many hopes and it 
for the tenor himself. 


was most costly 
He sang in this country for the 
last time Monday evening, February 6, as the hero in the 
the Metropolitan Opera 
For his Paterson engagement Caruso was to re 
ceive the unheard of fee of $6,000. 
to sing “Celeste Aida,” from Verdi's “Aida” ; 
acci, 


performance of “Germania,” at 
House. 
For this sum he was 
“Ridi Pagli- 
from Leoncavallo’s tragic two act opera; “O Para- 


diso,” from Meyerbeer’s “L’Africaine,’ and the tenor part 
in the “Rigoletto” quartet. Caruso’s contract also called 
for three minor rank, a soprano, con- 
tralto and baritone or basso, and these were to be paid out 
of the Caruso fee. 
The Fifth Regiment 
With the 
$3 and $2, 
to Caruso 
rent, light, 


other singers of 


Armory in Paterson seats 5,000 
price of seats for Caruso night fixed at $4, 
Mr. Wiske saw his way clear to pay the $6,000 
and something like $2,000 more for orchestra, 
etc., and still have enough left to take him and 
Mrs. Wiske on their summer cruise to Maine 

When the Paterson public realized that Caruso would 
not sing at the festival, seats were canceled by the whole- 
sale. The Italians, so numerous in the cosmopolitan pop 
ulation of the “Silk City,” urged “Meester Wiske” to get 
Tetrazzini or Bonci in Caruso’s place. Mr. Wiske would 
have been only too glad to engage one or both. Indeed, it 
was Bonci that Mr. Wiske wanted before the Caruso con 
tract was signed. But 
country in April to sing in Rome by royal command, and 
Tetrazzini also departed the middle of April in order to be 
in London for the opening of the opera season at Covent 
Garden. The Italians in Paterson having pre-empted most 
of the lower priced seats, notified Mr. Wiske that they 
would not attend the festival unless Caruso, Bonci or Tet- 
razzini sang. Only two of the American patrons with- 
drew their subscriptions. These patrons take the expensive 
sittings, but there are more than 3,000 seats of lower prices, 
all excellent, however. Mr. Wiske realized that he must 
do something heroic. Without weighing the pros and 
cons, he engaged a wonderful array of artists to fill Caru- 
so’s place. These included Mischa Elman, Marie Rap- 
pold, Louise Homer, Carl Jérn and Herbert Witherspoon. 
This revived confidence and stimulated the sale of tickets, 
but the sale was not sufficient to cover the enormous fees 
paid the artists, orchestra, etc. As a result, there was a 
deficit of $2,000. Had it been any other night than Fri- 
day, many more Jews would have turned out to hear EI- 
man. The leading Hebrew synagogue Paterson 
within easy walking distance of the Fifth Regiment Arm- 
ory. While Elman was playing the two movements from 
the Mendelssohn concerto, religious services were being 
held at the Temple on Broadway, Paterson’s most promi- 
nent residential street. Many of the liberal Jews came to 
the concert after leaving the synagogue to hear Elman 
play the solos in the last half of the program. 

The attendance last Friday night was a trifle over 3,000. 
Last year, on Nordica night, there were 4,200 persons in 
the house. Year before last, when Madame Schumann- 
Heink appeared for the first time at the Paterson festival, 
nearly 5,000 heard the great contralto, whose model farm 
“Fides” is only a few miles from the festival site. 


3onci was obliged to leave the 


in is 


Smwe LicHTs ON THE FEsTIvVAL. 

In the wee sma’ hours of last Thursday morning, while 
the night watchmen or sentries on guard at the Fifth Reg- 
iment Armory were yawning their greetings to the rising 
sun, a circus train in sections, one mile long, rolled slowly 
into Paterson. The “Silk City” accordingly waxed wild 
over this array of animals, riders, curiosities, clowns, etc., 
and as a matter to be expected, this wonderful collection or 
show, drew just ten times the number of people seen at 
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the opening festival concert, where works by the immortal 
Bach and Mendelssohn were sung by eminent singers. It 
is estimated that 30,000 attended the circus Thursday after- 
noon and evening. Just 3,000 heard the concert at the 
Fifth Regiment Armory Thursday night. Is there a 
mathematician sufficiently clever to compute how many of 
the 30,000 at the sawdust ring would have attended the 
concert if the circus had not visited Paterson on Thursday ? 
It is said that one of the prime donne engaged for the 
festival shed real tears when she heard that the circus was 
in town, 

Several of the “gallant” guardsmen who served -as 
ushers Thursday and Friday nights at the music festival, 
each received two tickets for two good seats for each con- 
cert. Instead of giving these tickets to their mothers, 
sisters or best girls, some of these manly heroes sold their 
“billets” on the sidewalk at sums one-quarter less than the 
When called to account for this honor- 
able practice, the heroes replied that the tickets were their 
own, and that they could dispose of them as “they saw fit.” 
Some excused their conduct in a far ruder fashion, saying 
it “was nobody’s business if they did sell their tickets as 
low as twenty-five cents,” as was done in several instances. 
The guardsmen were relieved from duty at the Saturday 
matinee, when men of the Paterson Cheral Union served 


box office prices. 


as ushers. 

Peter Quackenbush, a prominent merchant of Paterson, 
a music festival patron, was among the first to call at 
Orpheus Hall Saturday morning after the Paterson Call 
reported that there was a deficit, to offer Mr. Wiske finan- 
cial assistance. Both Mr. and Mrs. Wiske were absent at 
the time, so Mr. Quackenbush informed the clerk that he 
would double his subscription, and aid in organizing a 
music festival essociation. 

Ralph Rosenheim, another music festival patron, is one 
more citizen who suggested that a subscription be started 
in Paterson to pay the deficit, in order to save Mr. Wiske 
from financial losses. It was Mr. *nd Mrs, Rosenheim who 
entertained Madame Rappold during her visit to Paterson. 

Mischa Elman, his father, and accompanist, were enter- 
tained at dinner Friday evening at the home of M. H. 
Kllenbogen. Alma Gluck was the guest of Mr. and Mrs. 
Henry C. Knox. (Mrs. Knox was a public singer before 
her marriage. She was one of the celebrated Meigg sis- 
ters.) Madame Homer and her husband, Sidney Homer, 
were the gvests of Mr. and Mrs. John S. Cooke, during 
the festival days. Mr. and Mrs. Samuel Holzman enter- 
tained Carl Jorn. 

The widow of Vice-president Garrett A. Hobart, and her 
son, Garrett, attended the Thursday and Friday night con- 
certs. A statue of the late vice-president, and one of Alex- 
ander Hamiltor, stand in front of the City Hall on Market 
street, near Main street. 

William Rapp, the husband of Madame Schumann-Heink, 
and Ferdinand Schumann, one of the famous contralto’s 
sons, attended the evening concerts of the festivals, and 
another son came down from Singac Saturday for the 
matinee. 

Richard Copley, of the Quinlan International 
Agency, escorted some of the artists out to Paterson, and 
was on hand both evenings to render any service required 
of him, 

Aimée Lenalie, manager of the People’s Symphony So- 
ciety, attended the festival Friday night. It was Miss Le- 
nalie’s first visit to Paterson 

W. L. R. Wurts, the official organist of the festival, and 
now music critic of the Paterson Morning Call, is a Yale 


Musical 


graduate—the same class as President Taft. 

Members of Company C of the Fifth New Jersey Regi- 
ment (Captain Richard R. Chiswell) constituted the re- 
ception committee for the Thursday and Friday even- 
ing concerts, 

The number of automobiles around the four sides of the 
armory on the two nights staggered the simple residents 
in that section of Paterson. The din from the tooting 
horns was heard four. squares off. It took a long time to 
get those who rode to the festival safely back into their 
cars. The pedestrians, on the other hand, were obliged 
to keep a sharp watch as they crossed streets in the vicin- 
ity. Some of the more timid waited until the last auto 
was rolled Many of these vehicles were of the 
expensive makes. This indicates that New Jersey, the 
Garden State, has its quota of the national wealth. The 
people who occupied the high price seats at the festival 
were as well dressed and far better bred than the major- 
ity who sit in the orchestra chairs of the Metropolitan 
Opera House on subscription nights, 


away. 


A man who might pass for an unhappy drummer looked 
more cheerful when he saw a train from the south ap- 
proaching the Erie station in Paterson late Saturday af- 
ternoon. Turning to one of the railroad employees, he 
inquired if the train was for New York 

“Yes,” answered the railroad man; “it goes to New 
York by the way of Newark.” 

“Oh, that doesn’t matter,” said the traveling salesman. 
“T want to get to New York, and I don’t care if you tow me 
there on an aeroplane or shoot me there through a mail 


chute,” and the T. S. jumped aboard one of the dingy, 
dusty Erie cars, with other mortals bound for the same 


place. Emma L. TRAPPER. 





PATRONS OF THE FESTIVAL. 

Paterson—J. W. Cleveland, Judge Joseph W. Congdon 
\lfred R. Turner, Ralph Rosenheim, Frank T. Forbes, 
William Pennington, W. O. Fayerweather, Hon. Wood 
McKee, John R. Morris, Albert F. Leonhard, A. H. Smith. 
George H. Burke, Mrs. Walter B. Johnson, Hon. Thomas 
Flynn, C. L. Auger, Alfred Crew, Bernard Katz, George 
B. Dunning, C. B. Stranahan, Dr. T. Star Dunning, Ed 
ward T. Bell, John Hollbach, Garrett A. Hobart, Jennie 
Hobart, James W. Cooke, Dr. John C. McCoy, Mrs. H. C. 
Knox, William H. Kearns, Henry Marelli, Mrs. Rayton E. 
Horton, Edwin Pierce, Philip N. Thorpe, George A. Town- 
ley, Fred W. Tasney, Mrs. Watts Cooke, Thomas E. Smith, 
Col. Charles Agnew, John W. Ferguson, Dr.’ Frederick C. 
McLane, Frederick S, Cowperthwait, B. C. Pond, Mrs. 
Frank Frost, Mrs. Andrew J. Rogers, Dr. W. H. Pruden, 
Dr. Gustave A. Giger, Mrs. Thomas Gould, Dr, John B. 
Keller, Mrs. Orestes M. Brands, Joseph McCrystal, George 
A. Barnes, Peter F. Barbour, Dr. Walter L. Dunning, Jos- 
eph Whitehead, Mrs. J. R. Wilson, Edw. H. Smith, Eugene 
Schaefer, Mrs. John Hopper, Mrs. Stephen A. Wall, Jacob 
Weidmann, A. S. Allen, Dr. J. William Atkinson, Anna 
Hall, Frank E. Billsborrow, Herman E. Frommelt, Samuel 
S. Holzman, Mrs. E, Payson Cook, W. H. Fletcher, Wil- 
liam D. Plumb, William H. Dufford, Frank Frost, F. B. 
Hoagland, Eugene Stevenson, ‘Peter Quackenbush, Robert 
J. Nelden, Isaac A. Hall, Mrs, C. A. Koster, Dr. Frank E. 
Agnew, John Grossgebauer, John B. Mason, Louis Kir- 
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,singer, Edw. W. Russell, M. C. Tamboer, James A. Tasney, 
Miss A. D. Vreeland, W. H. Dunning, Isaac Van Houten, 
H. H. Schoonmaker, Fred T. Vandervoort, Grant Sipp, 
Hon. Andrew F. McBride, Francis C. Van Dyk, John J. 
Fitzgerald, S. Rebecca Barbour, A, W. Barnes, Mrs. M. C 
Van Ness, Mrs. Edo I. Merselis, E. Harvey Lambert, Mrs 
C. C. Bothwell, Charles R. Smith, Charles Simon, D. H. 
Murray, S. S. Evans, Dr. W. W. MacAllister, Mrs, M. 
Mennel, John Bluntschli, M. H. Ellenbogen, A. A. Wilcox, 
George B. Baker, Michael Dunn, Mrs. Hugo Welle, Mrs. 
F. Chamberlin, Mrs. Edgar Moore Corbett, John G, Ed- 
wards, Mary E. Storms, Fred Williams, Capt. John S. 
Cooke, Dr. J. A. Kenna, William H. Whitehead, E. J. Mac- 
Donald, E. W. Braecklein, Charles D. Cooke, Charles Sieg 
rist. Chatholina Lambert, Dr. Florence A. Bullen, A. Friend, 
W. I. Ackerman, C. F. Vandervoort. 

Passaic—Arthur S. Corbin, W. V. E. Tunnison, Mrs. 
G. Theodore Leonard, Richard J. Scoles, Charles E. White, 
V. L. Mason, Alex. F. Wemple, Mrs, Cornelius C. White, 
E. H. Rosenheim, R. Irving Outwater, B. G. Volger, Mrs. 
B. G. Volger, Charles L. Dennison, Mrs. W. I. Barry, 
Mrs. F. W. Soule, Herman Weimar, D. W. Frazier, Ver- 
non R. Grear, Theodore Cayan, Dow H. Drukker, J. W. 
Royer, Warren S. Stutts, Mrs. Richard Morrell, George L. 
Leonhard, F. M. Swan, John McKenzie, A. J. Strange, 
Jacques Wolf, P. E. Mann, W. Ward Kievit, T. M. Gard- 
ner, Pierre Wollersheim, William T. Noonan. 

Ridgewood—Judge Cornelius Doremus, Henry E. Estes, 
Mrs. R. Kleinjung. Willet C. Ely, John Hawes, Mrs. 
Gregory Pease, Franz Schwartz 

Clifton—Robert Simpson, Mrs. Geo. V. DeMott. 

Hackensack—Hon. Charles W. Bell, Geo. Palmer 


Little Falls—C. H. Booth, James Madden. 

Suffern, N. Y.—Arthur F, Olsen, Percival Van Orden 
Maywood—H. Paul Mehlin, Geo. A. Jaeger. 
Rutherford—Albert A. Clark, 

Midland Park—F. G. Pittet. 

Hillburn, N. Y.—R. J. Davidson. 

East Orange—W. H. Brodie. 

Pompton Lakes—-Wm. Schuyler Colfax, M. D. 





PATERSON AND Passaic CHorRAL UNIONS. 

Viola R. Abele, May Archibald, Florence An- 
Adis, Marion Alton, 
Mary Brameld, Elsie 
Bradley, Lucy Borduin, 


Sopranos : 
tonio, Adell Ackerman, Josephin 
Frieda Berndt, Mabel Brameld, 
Blake, Angelus Blondeel, Anna 
Louise Berndt, Florence Brown, Lillian Brown, Mrs. H 
Braen, Hannah Bergstrom, Bessie Birdsall, Florence Bab- 
bitt, Matilda Baron, Miss C. L. Bachmann, Louise Ben 
nitt, Miss S. M. Claypoole, Agnes Campbell, Loretta Con 
ners, Teresa M. Cocke, Mrs. H. B. Crane, Ruth Corey, 
Dolly Delaney, Jennie DeVries, Mamie Davidson, Lizzie 
Davidson, Fanny Davis, Mrs. G. H. Dalrymple, Maude 
Drew, Eliza Dalton, Ethel DeBaun, Bertha Dyson, Ada 
DeBaun, Eva Dean, Edith Doolittle, Mrs. R. J. Elsworth, 
Minnie Eaton, Miss J. A. Elvin, Mrs. A. H Fryer, Minnie 
Fichtner, Emma Fichtner, May Fairhurst, Mary Fallows, 
Katherine Florman, Bessie Fairclough, Mrs. S. Fettis, 
Margaret Flood, Lulu Fox, Amelia Flax, Carrie Foster, 
Bertha Genthon, Mary Grant, Helena Gardenier, Margaret 
Gardenier, Alice Goetz, Anna Glass, Annette Gardenier, 
Jennie A. Mrs. Eugene 
Haenichen, Mrs. William Holt, 

Heusted, Margaret Hyland, Frances 
Holmes, Lillian Harding, Mrs. C. K. Hamilton, Dora 
Hubbard, Mrs. J. Hemingway, Ruth Hawley, Mrs. W. S 
Hurd, Caroline Hall, Mrs. William C. Jeffery, Eva John- 
son, Mrs. H. O. Jones, Alice James, Mrs. L. C. Kittridge, 
Mrs. Harry Kuenemann, Martha Kistler, Mrs. Frank G 
Koar, Mary Kirschner, Anna Kerr, Sarah Kilpack, Lilyan 
Kuenemann, Mrs. T. Koppenaal, Frieda Kampschulte, 
Miss J. M. Koster, Miss M. Lumsden, Mrs. J. A. Lackey, 
Lang, Miss M. Lappan, Elizabeth Lynch, Jessie 
Longbottom, Alice Lewis, Hattie Lewis, Sarah Mayers, 
Agnes Martin, Margaret Martin, Mrs. M. Mackenzie, Mrs 
T. J. McCreery, Mrs. Edw. T. Manson, Elizabeth Miller, 
Mary McGuirk, Mary McIntyre, May Mansmann, Viola 
Miller, May McKenna, Margaret McKernan, Jennie Mc 
Cann, Helen Murphy, Mary Maguire, Ada Marsh, Miss J 
Matthews, Hazel Miller, Maud Mann, Esther Meier, 
Marion Madden, Mrs. Grant Merrill, Jennie McKee, Jen- 


Giesen, Greene, Glaser, 
Mrs. Frederick 


Hathaway, Nellie 


Emma 
Grace 


Eva 


nie McCann, Catherine Manson, Ruth Marsdon, Mattie 
Morris, Cath. C. Neighmond, Elizabeth Nochinson, Mrs. 
M. Newsome, Helen Noblitt, Mrs. D. S. Nathen, Ruth 
Oothout, Charlotte Petrie, Ruth Patterson, Mrs. R. Parm 
ley, Bertha Pfeiffer, Jeannette Post, Louise Philburn, 
Ruth Putnam, Mrs. A. H. Pinkerton, Bessie Prentiss, 
Mrs. C. P. Pintler, Louise Prior, Lillian Price, Minnie 


Ryerson, Harriet Ryerson, Rose Richards, Clara Rey- 
nolds, Devera Russell, Margaret Robertson, Marie Rachelt, 
Edith Ransom, Anna Robinson, Martha Roberts, Mrs. L 
Scheele, Miss A. Strathearn, Helen Smith, Bessie Shaw, 
May Sutton, May Simmons, Emma Sinn, Dora Schmal- 
feldt, May Sommers, Clara Sommers, Mrs. D. W. Sickels, 
Miss B. Sickels, Bessie Stern, Minnie Steele, Elizabeth 
Sprick, Mabel Smith, Augusta Schmidt, Alice Smith, Clara 
Elizabeth Thompson, Adelaide Thurston, Mir 
iam Tompkins, Catherine Taylor, Mrs. F. C. Thompson, 
Miss IT. Veneman, Mrs." James Valentine, Anna Veneman, 
Bertha Van Kuren, Mayme Vander Myra Van 
Gieson, Grace Van Dine, Ray Walraven, Mary Walsh, 
Mary Wrigley, Miss F. A. Williams, Anna Wrigley, Lil- 
lian Winterberg, Eva Weeder, Josephine Winans, Lillian 
West, Elizabeth Winnell, Mrs. F. Weeder, Miss G. Win- 
throp, Minnie Weissert, Floranelle Waugh, Wall, 
Gussie Zinser. ; 

Altos: Anna Ackerman, Jane Adam, Elizabeth Ashley, 
Elsie Alber, Grace Alton, Mrs. F. G. Blichfeldt, Margaret 
Brady, Winifred M. Boyd, Miss L. V. Bachmann, Lina 
3ryson, Bertha Binks, Mrs. W. H. Brameld, Margaret M 
Brown, Mrs. W. D. Beaddock, Sadye Mrs. D. R 


lillewine, 


Hoven, 


Lucy 


3ackus, 


Brown, Miss M. Cluney, Imogene Cooper, Ruth Crane, 
Mrs. Charles Dalling, Olive Dickey, Agnes Davidson, 
Anna Davis, Cora Ellerbrook, Marion Ford, Ida Ford, 


Angelus Field, Mrs. A. A. Frawley, Maizie Fox, Mrs. ( 
E. French, Ethelyn M. Fieldhouse, Irma Z. Freeman, Mrs 
A. P. Flood, Alice Garrison, Olive Garrison, Ethel Grant, 
Margaret Harvey, Mrs. William Hammond, Alice Ham 
mond, Esther Howarth, Mrs. C. B. Holden, Mary Hunter, 
Constance Hall, Marie Jacobus, Mrs. James T. Jordan, 
Edna M. Jolley, Agnese F. Jolley, Emie Knowles, Alice 
Kirchner, Evelyn Lester, Caroline Lawsha, Nellie Little, 
Margaret Lake, Mrs. J. A. Longbottom, Amelia Maier, 
Dora McLaughlin, Sarah Mayers, Anna D. Manker, Miss 
M. E. MeNiell, Rosella Mitchell, Mrs. S. B. McBride, Belle 
Miller, Lillian McCord, Mrs. FE. T. Mayers, Alice North 
rup, Elsie Ossenbrunner, Eva Pewtner, Grace Prentiss, 
Caroline Pipp, Margaret Priestley, Marion Pond, Julia S 
Roberts, Frances Rowan, Anna Rogers, Mrs. 
Small, Constance Small, Hattie E. Schilde, Belle Shannon, 


George 
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a Strebena, Mrs. Ida Stewart, Olga Snyder, Clara Sinn, 


lith E. Slingerland, Dora Summers, Mrs. Gould Taylor, 
garet Thompson, Henrietta ‘Thompson, Elizabeth 
mas, Elizabeth Vande Wende, Mrs. L. C. Vernice, Mrs. 
>! er Vliet, Violet Watt, Mrs. R. Wanamaker, Mrs 
} A Weir, Agne Weston, Margaret White, Sadie 
t, | h Walbridge, Mrs. James Young, Hattic 

‘ Clin Ackerman, Wm. H. Brameld, Arthur Bai 

in, Wm. Henry Brownlee, J. D. Birchenough, 

rt Buch, Frank Billings, Edward Baker, G. E. Canta 
Waiter Caffrey, Walter Christie, Roger Clayton, 
Dykstra, Richard Eaton, Lucien Eliezer, John M 

e, Frank Fisher, F. G. Fiske, John E. Garner, O 

H. J. Gerlach, Wm. F. Gordon, C. B. Grant, William 
Andrew Harvey, F. J. Hibbard, William Ham 


Donald Hill, James T. Jordan, H. O. Jones, Charles 


Kittner, M. Mauhin, Frederick McGilvery, W. J. Murray, 
FS. Mil William H. Perry, Robert A. Ried, Kenneth 
Russell, William Regenass, Philip Rodgers, J. E. Ryerson, 
H. L. Riker, C. M. Stanley, E. A. Stanley, A. J. Strange, 
Rk. O. Swope, A. J. Smith, George H. Thomson, John W. 

tt Otto Tagliabue, William A. Thompson, Wilber 
fours, Cornelius Van Kirk, Leonard Verduin, James H 


Horace Van Kult, John M. Wilson, John H. 
Bass Otto Abele, Edo Anderson, R. H. Anderson, 
Wim. Andrews, Wm. H. Baker, Wm. Babbitt, Frank Boz- 


Frederick L. Beddows, J. S. 
Black, bm Cooke, John 
Coake, Eugene Coriell, Elmer Crane, Ernest E. Dickson, 
(x M. Dorwart, D. R. Dusenberry, A, J. Dussault, 
Davies, C. B. Duke, Cornelius Emus, Walter 
Samuel Firm, C. E H. Garrison, Wm. 
Howard Grant, C. B. Holden, Richard Halliwell, 
le Huizing, A. E. Hamilton, Caeser Haefeli, C. L. 
urst, Samuel Hartman, Ralph Hill, Wm. M. Krea 
auer, Henry A. Koert, Albert Kirkham, 
Kirchner, J. A. Lackey, Edwin B 
Leah, Cornelius Little, 
Peter Overbeck, 
Roberts, William Shaw, 
William Small, Charles 
Smith, N. M. Snyder, 
Van Der 
R. Wurts, 
Wilson. 


William Elot Brown, 


George Broomhall, Frank 


French, C 


iard Kror 
laeger J LU) 
Liptrot, Benjamin 
William Mason, 
Russell, H F, 
t Stoepher, George Small, 
Smith, Thomas H 
Van 
Kirk, C. J 
Abraham H 


Joseph 
McCurry, 


r C. B 


‘ A, J 
Emburgh, Richard 
White, W. L 
Wright, D. F 


Jame 


Van 


We Elworth 


Wiegand, 


CHILDREN’S CHORAL UNION, 


\tkinson, Eunice Ashworth, Edith 
1 S. Avery, Minnie Bulman, Al- 
Walter Brameld, Myra Bush, Hattie H. 
rence Blockberger, William Blair, Anna Backes, 
Olga Baumstark, Madeline Brown, Jessie 
Brammall, Edith Blunden, Edward 

Wilmer Blake, Gertrude Bogan, 
Grace Blauvelt, Agnes Bateman, Randall 
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Helen Cooper, Ruth Margaret Choler- 
Harriett Coons, Otto Canova, John Co- 
Chandler, Harry Clayton, 
Adelaide Deitz, Julia Done- 
Drew, 
Daley, 
Dickerson, Clara 
Alberta Margaret Free- 
Fischer, Ida Forbes, Esther 
eck, Hope Gordon, William 
Anna Goodshire, Virginus Grassey, 
John Matilda Grover, 
Emil Geiger, May Graves, Ethel Gar- 
Mary Haatwig, Frances Hart, Mere- 
Hiaggart, Elsie Halliwell, Emma 
Howard, Agnes Howarth, 
Hodgel Bessie Hauxhurst, 
Hart, Edson Hutchinson, Edwin 
Harrison, Floyd Hughes, Anna 
Jansen, Thomas Edmund 
Jehlen, Margaret Jackson, Lillie John- 

Jones, Sarah Jameison, Gerald 
Thelma Kealey, Anna Knipper, Bertha Koch, 
Lillian Knott, Peter Krieger, 
Laaiuwe, Sarah Likefield, Ruth 
Hazel Lozier, Marion Leggath, 
lillie Leonhardt, Dorothy 
Louisa Meier, 
Menton, Margaret 
I Mackenzie, Ruth Mortimore, Helen Man- 
Edith Malone, Florence MacMillen, Edward Mor- 
Matthews, Harriet Morrow, Cornelia Moyer, 
McLane, Edna Norman, Mabel New- 
Hannah Nathason, Abbie Nolan, 
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Elmer Pittenger, 
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rie my] Jame ( 


annon, 


Rankin Dolson, Elizabeth 


Russell Dougherty, Eleanor 
Deitz, Marion Dunkle Mary 
Fischer, Foyle, 
Helen Frey, Edna 


, Sadie Gle 


Gorden, 


gerty, Katherine 
me t Margaret Hunter, Alice 
Adelaide inson, 
I rence 


Hart, Isadore 


\ Lifie Jennie 


Hazel 


Peter 
Mildred Lewi 

ngden, A 1c€ Lowe, 
Littlet 
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rage, Catherine Palmer, George Rosewall, Venita Rey- 
uoids, Emma Reynolds, Mabel Ross, Mildred Rutherford, 
Gertrude Rhinehart, Nille Rushton. Dorothy Rossler, 
Gertrude Kosegrant, August Ritter, Mildred Richardson, 
tielen Kegan, Helen Speer, Thomas Stokes, Anny Sindle. 
Lena Sweetman, Alice Smallwood, Agnes Schweizer, 
Marion See, Dorothy See, Myrtle Smith, William Stoner, 
Bessie Steeples, George Scheele, Helen Simmons, Grace 
>tarr, Kuth Shuman, Annabelle Smith, Florence Small, 
tlelen Small, Ruth Stephens, Katherine Stevens, Beatrice 
>loat, Marion Stone, Clayton Smith, Marion Suttie, Ralph 
>haw, Agnes Sweetman, Anna Sprich, Hattie Sweetman, 
Aleca ‘Lurner, Anna luber, Bertha Turner, John Thomp- 
son, Heien Lompkins, Myrtle Van Kiper, Marie Van da 
Linda, Marion Van Ness, Roy Van Emburg, Laura Weid- 
man, Anna Weidman, Sarah Weir, Agnes Weir, Marie 
Whowell, Ruth Warner, Frank Wood, Julia Winters, 
Vorothy Warr, Lucy Walker, Doris Weiderhold, Charlotte 
White, Elsie White, Amelia White, Helen White, Bessie 
Ward, Eleanor Walsh, Elizabeth Winton, Josephine Za- 
briskie, 





YouNG PEoPLE’s ORCHESTRA. 

Adeline Andrews, Harry M. Ash, Lawrence Allen, A. 
Avery, S. Avery, Pauline Berman, Harry K. Billinger, 
Eleanor Bazdorf, Edith Benz, Beatrice Curzon, David 
Cohen, Harry Diamond, Frederick Ducksbury, Arthur H. 
Vix, George Eaton, Benjamin Freeman, William toxall, 
John Girard, John L. Grinch, Wilham H. Haight, Carl 
tlakemeyer, Joseph Herhelmrich, Maizy jackson, Richard 
Lehman, Minnie Leeton, Robert Laird, Charles Logue, 
Clara C. Meyers, Wallace Marion, James Marion, Herbert 
Miebach, Andrew Mason, Virginia Menow, Austin 
O'Grady, Mabel Patterson, William Pearson, William 
Pohlig, Thomas Reilly, Ada Repley, William Reid, Joseph 
Reichert, George Rosenstone, Edward Schnayerson, Henry 
Schmidt, Gustav Sonnen, Christopher Saal, Abe Stern, 
Matilda Stalter, A. D. Schaefer, Margaret Tibbs, lsadore 
Wolf, Amelia White, Arthur Wachter, Ralph Woodward 
Leslie Woolley, W. L. R. Wurts, 





Hein and Fraemcke Institutions Concerts. 

the New York German Conservatory of Music, 306 
Madison avenue, and the New York College of Music, 
128-130 East Fifty-eighth street, both keep the hall situ- 
ated in the latter institution in constant use. May 4 
Carl Fique held forth in a lecture recital, the composers 
being Carl Reinecke, Carl Goldmark and Camille Saint- 
Saéns; an informing talk and piano works by these com- 
posers filled the interesting hour. May 16 German Con- 
servatory pupils. united in a miscellaneous program of 
piano, vocal, violin and ensemble numbers, doing notably 
good work. Frieda M. Weber and Lulu Muller were the 
most advanced of the pianists playing the Schubert-Liszt 
“Soiree de Vienne” and Beethoven's concerto, C minor, 
with much gusto. ‘The other pupils who took part were 
Annelea Hopf, Rose Bartsch, Ida Kegeler, Hyman Himoff, 
H. Castka, William A. Parson, Agnes Noll, Rudolphine 
von Sukow and F. Spek. 

May 19 there was a students’ recital by College of 
Music pupils which served to show their superior instruc- 
tion under the supervision of Carl Hein and August 
Fraemcke, artistic directors and business managers. Annie 
Amato played Liszt's Sixth Rhapsodie, Florence Danielson 
played Chopin’s waltz in D flat, both doing well. Adele 
Durrant sang with beauty of voice, and others taking part 
were Benjamin Hershkowitz Alma John, William Fuhr- 
meister, Hortense Damm, Florence Vogel, Carlton Fry, 
Hyman Lubin and Viola Brothers. Friday evening, May 
26, compositions by Marta Nieh and William Ebann will 
be performed. 





Elliott Schenck’'s Orchestra Continues. 

Using as a nucleus his New Theater Orchestra, Elliott 
Schenck is bringing together a band of fifty of the best 
musicians obtainable. This organization, to be known 
as the Elliott Schenck Orchestra, will be heard frequently 
in the near future. Sunday evening it will appear at the 
annual newsboys’ benefit. Tuesday of the same week the 
orchestra will supply the musical program for the open- 
ing of the New York Public Library, at which President 
Taft and many prominent people will take part. The week 
following the orchestra will take part at a special per- 
formance at the New Theater. Besides these, rumors are 
rife about a long engagement of much importance. 





Pianists to Study with Hutcheson at Chautauqua. 

A number of concert pianists will spend the summer at 
Chautauqua Assembly, N. Y., and there study with Ernest 
Hutcheson, recently appointed head of the piano depart- 
ment of the School of Music. 





Madame Nordica has sailed for Europe, wearing a hat 
that she trimmed herself. Her husband, who is a banker, 
says that he is proud of the achievement, and adds that the 
family is econcmizing these days. Still, Nordica any time 


could get a mighty good hat for a scng.—Boston Globe. 





Fay Cord Going West for Summer. 

Fay Cord, the American 
soprano, will end her sea- 
son in Plainfield, N. J., this 
week, Friday, May 26, at a 
concert which promises to 
be a treat. The program 
includes Mendelssohn’s 
“Hymn of Praise” and “At 
the Cloister Gate” by Grieg, 
with Miss Cord singing in 
both works. During the 
winter Miss Cord has ap- 
peared at many concerts, 
the more important being 
with the Minneapolis Sym- 
phony Orchestra; the 
Rubinstein musicale at the 
Waldorf-Astoria; the Har- 
vard Musical Association of 
Boston; several private en- 
gagements in New York 
City; a subscription recital! 
at the Hotel Plaza and 
three song recitals in Bos- 
ton. 

Miss Cord (in private 


life Mrs. Marc Lagen) 
will spend the summer with 
Mr. Lagen’s parents, Mr. 


and Mrs. John Lagen, in 
Next season this young singer will ac- 


Dubuque, Ia. 
cept only engagements for private musicales and at homes, 
and she is to give one recital at the Hotel Plaza. 





Baldwin Organ Recitals Close May 28. 


Samuel A. Baldwin gives an organ recital at City Col- 
lege today, Wednesday, 4 o'clock, playing this program: 


PRON. V65554 benvasccbeden oS si brews oy heats pes Pople wire ee Webbe 
Peon 06 Ze Theniselle Mle. .... «0 csc 0c cescccesess cceass Debussy 
Fantaisie and fugue in G minor.............. .. Bach 
PN as os edie ss bas 5.0% 00 sc tem ebne Caw sds aes wave Frysinger 
IONE St Is ich, 55. boo ones oo ee wie aes ocd ehdes .... Piutti 
Sorte BOOP ovis cecicecis ery ne eee ase .. Hollins 
Sore wens Chrem the Gowth) ...< oc ccccscececwvcevenvdes< Lemare 
OU WIN hie vedas caw eek e ke . Mendelssohn 
A I Bh OR oon nok Coecasccnderee oigtocusvedes Thiele 


For 
ing the series, to be resumed September 27), he has chosen 
the following program: 


See (OU RII os Wil 3 ha wo icon bem se'e bkaduwenee Gigout 
PEED chats wxerenedan : Macfarlane 
NEN oe OI RRS AOD seats ovacaa cpviee's b AN Mae's ee 48 Ge Rab Bach 
ck cic. MOE CC CELLET ERC CECT TEE rer? Lemare 
Pilgrims’ Chorus ...... Sg dart Le sas RR CES eE ale’ See Wagner 
Song to the Evening Star. -++eee. Wagner 
Grand Piece Symphonique............... " rs abe eee Franck 


Sunday afternoon, June 18, at 4 o'clock, there will be a 
special recital, the occasion being the graduation, bacca- 
laureate sermon by President Finley, etc. No tickets re- 
quired. 





Von Ende Violin School Recitals. 


Adrienne Remenyi von Ende is the vocal teacher of 
Boriska de Ujfalussy, who sang at the Engineers’ Club 
musicale, Brooklyn, and again at the last school musicale. 
Her many friends found pleasure in her soprano voice, 
which is high and flexible. Camille Firestone, violinist, 
played the Wieniawski concerto and Veraccini’s Bach- 
like sonata with notably sweet tone and nice expression. 
Harold Micklin is quite a wonder child. He played De 
Beriot’s concerto with good tone and clean technic. Ar- 
uold Newton (a Parsons pupil) contributed the Wagner- 
Liszt ‘Flying Dutchman” ballade, and the violin choir 
played the overture to “Egmont” with fine breadth and 
virility, under Mr. Von Ende’s direction. In all these 
Edith Evans was at the piano, enhancing the accompani- 
ments by her accuracy and helpfulness. She is good to 
look upon, which counts. 

The annual closing concert is set for tonight, Wednesday, 
May 24, at Carnegie Chamber Music Hall. The last re- 
cital occurs at the school, June 1, 4 p. m. 





Bernice de Pasquali in Rochester. 

3ernice de Pasquali, the popular soprano, is in Rochester. 
N. Y., to sing at the music festival in that city. Next week 
Madame de Pasquali will make her first appearance with 
the New York Symphony Orchestra, in Cedar Rapids, Ia. 
The prima donna is to close her season at the National 
Saengerfest, in Milwaukee, the end of June. When she 
returns East, Madame de Pasquali will stop over in Buf- 
falo to give a recital for the New York Music Teachers’ 
Association, which will be in convention at that time. 





Gina Viafora-Ciaparelli to MaKe Concert Tour. 

Gina Viafora-Ciaparelli, soprano, formerly of the Metro- 
politan Opera Company, will make her first concert tour of 
this country next season under the management of Marc 
Lagen. 
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A pupils’ recital conducted in such a manner that the 
pupils appear entirely at ease and ready to do their best 
work is a delight to interested friends and listeners. Gene- 
vieve Bisbee certainly possesses that happy faculty to such 


Yorx, May 22, i911 


degree that those who attended her last recital (given 
mostly by junior pupils in her attractive studios May 16), 
must needs have listened with intense interest throughout 
a very pleasing program. The work of the afternoon dis- 
played the possibilities of young under proper 
tutelage. A clean and musical touch, marked rhythm, ac 
curacy and expression characterize in general the work 
of each pupil. Little Audrey Wack played “See-Saw” 
without a mistake, transposed the same into several keys 
requested by the audience; other transposing was done by 
Julia Quaintance, Vera Bloom, Angeline Garrison and Genia 
Morris. Margaret Solley played “On the Meadow,” a 
Chopin prelude, and the solo piano in a sonatina by 
Clementi, with neatness*and accuracy. For winning the 
largest number of stars for carefully prepared work Miss 
Bisbee presented her with a sift. A trio for two pianos 
was well executed by Margaret Solley, Audrey Wack, and 
Genia Morris (first piano), Vera Blocm, Julia Quaintance, 
and John Wack at the second piano. Two numbers with 
violin obligato by Miss Coglan were well played by Eliza- 
beth Locke and Marietta Chapin. Two groups of Mac- 
Dowell’s pieces, a salon etude for left hand alone, by Helen 
I. Phillips, and pieces by Handei and Heller, by Agnes 
Keller were equally well played. Rose Diamond and 
Charles Naegele, both exceedingly talented pianists, were 
the stars of the afternoon. Rose played a Chopin etude, 
Mendelssohn’s “Spinning Song,” Godard’s “En Route,” 
and the first movement of Beethover’s concerto in E flat 
“Emperor,” with wonderfully facile touch and expression. 
Charles played a Bach prelude and fugue, Weber’s “Per- 
petuum,” and the first movement of Rubinstein’s concerto 
in D minor, displaying splendid technic and much musical 
feeling. Miriam Patterson, pupil of Edward G. Powell, an 
attractive young woman with a sweet, rich soprano voice 
was the vocalist of the afternoon. She sang “The Swan,” 
MacDowell; “Sprays of Roses,” Fielitz, and “A Bowl of 
Roses,” Clarke, with “To My First Love,” for encore, in 
an exceedingly pleasing manner. 


neRe 


pianists 


Brounoff’s first volume of “Jewish Folk Song,” just pub- 
lished by Charles K. Harris, received a royal welcome by 
the large audience gathered at Cooper Union, May 20. The 
compiler has collected these from various lower East side 
sources, writing down at first hand, as sung and crooned 
to him by aged Hebrews, who retain them among memo- 
ries of unhappy days gone by. Mr. Brounoff talked of 
them, their meaning, etc. first in Yiddish, subsequently in 
English (though he might have done this just as fluently 
in German, French, Italian and Russian), then sang, sub- 
dividing into the following: Lullabies, play songs, love 
songs, family songs, wedding songs, religious songs, na- 
tional and miscellaneous song. The sympathetic bond be- 
tween singer and audience was apparent from the outset, 
so these songs, of quaint, original make up, held attention. 
A playable piano accompaniment makes them practical, and 
the various moods are expressed in direct style. The songs 
have original Hebrew text and English translation. An 
immense wreath and seven bouquets were handed Mr. 
Brounoff, and ere the evening was over the bouquets were 
presented by him to the soloists, who were Florence Rosen- 
field, Bertha Russino, George Reiff, Maurice Nitke, and 
Vladimir Dubinsky. The two ladies have pretty voices. 
Mr. Reiff is a tenor who sings with intelligence and ex- 
pression; he sang the role of “Faust” at ‘1e Jamaica Dutch 
Church, May 18 (concert performance), winning laurels 
then also. Nitke plays with fervor and beauty of tone, and 
Dubinsky’s excellent cello playing has often been noticed 
in these columns. Finally, the Poale Zion Singing Society 

sisted in the folksongs. 

nere 


Zilpha Barnes Wood announces her intention of giving a 
summer course of vocal instruction, Carnegie Hall, spend- 
: three days weekly at her studio. Professional rates will 
prevail. She will also have special repertoire classes in 


grand opera three times weekly. Capable pupils will be 
placed in positions. 
eRe, 

A musicale of Fletcher method pupils was given May 
16 at the residence-studio of Elizabeth K. Patterson, 257 
West 1o4th street, by Lalage A. Fletcher. Although not 
a flawless performance, the children played with spontane- 
ity and musical understanding, promising much for their 
musical future. One little pupil played three of her own 
compositions, interesting the audience greatly. 

a 3 

Morton Adkins, baritone, whose first season brought him 
marked favor, recently filled a special engagament in 
Brooklyn with an English opera company. He was es- 
pecially commended for his singing of the role of Sharp- 
less in “Madame Butterfly.” He will be heard in both 
grand opera and concert next season. 

nner 

Antoinette Ward-has been engaged for a lecture recital 
by the Brooklyn Institute next season, subject and date to 
be announced. Helen and Constance Hulsmann played at 
the Adelphi last week to a very appreciative audience, and 
later the two Hulsmann children, with Max Kotlarsky (a 
Ward pupil at the Von Ende school), gave a recital at 
Pratt Art Club, Brooklyn. Such pieces as Rubinstein’s 
“Waltz Caprice” and Scarlatti’s sonata in A major were 
played by Helen Hulsmann, while Max Kotlarsky played 
Liszt’s “Soiree de Vienne,” the Tenth Rhapsodie. 
other pieces of standzrd quality. Other recitals in Greater 
New York are pending, for these young pianists play with 
such unusual technic and emotional expression that they 
are in demand. 


and 


zee, 

Vladimir Dubinsky is the conductor of the Musical Fes- 
tival Society Orchestra, just organized; they already have 
an eleven weeks’ engagement for the summer at Pitts- 
burgh, Schenley Lawn concerts, E. M. S. Fite, manager. 
Solo artists of high rank will assist, and there will be six 
evening concerts a week. 

neRe 

Mrs. John W. Nichols was pianist at 
in Charles Lee Tracey’s studio, Carnegie Hall, Thursday 
One of her numbers was the Tschaikow- 
sky B flat minor concerto, in which she displayed excellent 
She was heard 
by the president of the Ladies’ Seminary in Rye, N. Y. 
who engaged her for a recital next season. Other artists 
were Eloise Egleston, Carl 


a musicale given 
evening, May II. 
technic, musicianship and artistic ability. 
participating in this concert 
3udkar Leete. 


Ree 


[raver gave one of his delightful studio re 


Morris and 


C. Warde 
ceptions, with a musicale and exhibition of his recent pic- 
tures, at the Central Park Studios, 15 West Sixty-seventh 
street, last Sunday afternoon, May 21. The soloists were 
Mary Nevins Smith, Lucelle Jocelyn, Mrs. Electus Ward, 
Victor La Man (violinist), and the Apollo String Quartet 


Mischa Elman Completes American Tour. 


Last Friday night Mischa Elman made his final appear 
ince for this season in America at the Paterson, N. J., 
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New York 
ELMAN 


Copyright by 


Music Festival, an account of which will be found in an 
other column of this paper 
In all, Elman has appeared this year in over 100 con- 


certs, seventy-five of which were given in this country 


during the last four months. His tour has taken him 
from coast to coast, and he has given recitals in every city 
of importance and has played with all the large symphony 


orchestras, including twelve performances with the Bos- 
ton Symphony Orchestra. For a young man of twenty 
his success has been remarkable and he not only stands 


today at the top of the rank of violinists, but has put some 
of the most remarkable achievements to his credit 

In the first place, to a Musicat Courter representative, 
he said that he had studied under an instructor for only 
one year and four months; that was when he was a mere 
lad, at the St. Petersburg Conservatory He 
debut in Berlin at the age of twelve, playing the Tschai 
kowsky concerto, and since that time his rise 
meteoric, and in eight years he has succeeded in making 
the name of Mischa Elman 
other artist. 


made | 


is 
been 


has 


as well known as that of any 


When Mr. Elman told the writer that he had 300 com 
positions memorized and available 
ance at a moment’s notice and that it required but one or 


for concert perform 
two readings to master the ordinary piece, it seemed in 
comprehensible. He says that he devotes little time t 
practice, as he finds it unnecessary, all the required work 
previous to a concert being running through the numbers 
selected with piano or orchestra 

In spite of his youth and his talent Mr. Elman is a 
thinker. 
that he thoroughly understands his art, and his ideas and 


on 


In conversation he impresses one with the fact 


subjects 
that he felt a 


musical 
He 
at the completion of his third American tour, 


views various are comprehensive, 


lucid and practical said great relief 


not only 
because he could enjoy a vacation, but because he realized 
that the American people had received him kindly and had 
accorded him a splendid welcome, concerning which he 
Mr 
composer and a pianist, and just by way of illustration 
has 


ud composed, 


had some apprehension Furthermore, Elman is a 


a good 


Percy Kahn, his regular accompanist, who 


tenor voice, sang a song which Mr. Eiman h 


“Wenn ich in dein Augen seh’,” for which the composer 
§ I 


played the piano accompaniment This same combination 


performed a similar feat at a banquet given in Mr. EI 
man’s honor by the Bohemian Club at Liichow’s last Sat 
urday week which created no little surprise 

Not the least noteworthy achievement of Mischa Elman 
in America is his work with the Victor Talking Machine 
Company Of the sixteen records on sale, 56,000 last 
year were sold, 12,470 being of the Dvorak “Hu 
moresque,” which is the largest single record sale on the 
Viec:or catalog, except the celebrated duet from “Trova 


tore” by Caruso and Homer; 8,903 records of the Schu 


bert “Serenade” were sold, and 7,000 of the Beethoven 
“Minuet.” “This is an excellent way to secure an in 
come,” said Mr. Elman, “because it amounts up so rap 
idly With my concerts, recitals and record receipts I 
have made clear this year over $100,000.” 

Mr. Kahn showed the writer a handsome gold Tiffany 
watch which had just been presented to him by Mr. El 
man as a memento of the American tour Mr. Kahn is 
an Englishman who was engaged for Elman’s London 


concerts and proved so satisfactory in every way that he 
They 
(Wednesday) on the Mauretania, and befor 
recreation, Mr 
will give a concert during Coronation Week at Queen’s 
Hall on June 24. He of th 
summer to playing for his own amusement, composing and 
adding to his repertory. He will not return tec America 
next year, but will begin operations with a tour of Russia 


was induced to become his permanent accompanist 
sail today 


retiring for a summer’s rest and Elman 


expects to devote most 


Every great artist always has some interesting ane 


dotes to relate, and Mr. Elman mentioned two which ar 


worth chronicling. He said that in one concert out Wes? 
at which he played the Mendelssohn concerto one inter 
ested auditor asked him, after the concert, for the names 
of the two encores he played, mistaking, of course, th 


second and third movements as extra numbers 


In a certain hotel in Europe a lover of violin pla; 


ying 
was accustomed to linger outside of Elman’s door to heat 
him practise He accosted Mischa’s father one day and 
said that he ought to let his son play in public, as he cer 
tainly had talent Elman pére informed the gentlema 
that his son expected to play the next day at the Musi 
Hall “No,” replied the stranger, “you are mistaken 
Mischa Elman plays there tomorrow “Correct,” re 


plied the father, “but evidently do not know tl 


Mischa Elman is my son.” 


vi ul 


Schumann-Heink Season Ended. 


Madame Schumann-Heink closed her season last ni 


(Tuesday) at the music festival in Birmingham, Ala. The 


singer will arrive at her home in Singac, N. J. within 
day or two, and there she will rest quietly until she sail 
for Germany in June The famous contralto is to sing 
the Wagner festivals in Bayreuth and Munich this 
mer. Madame Schumann-Heink will return to t oun 
try the middle of October to fill a speci g t wit 
the Boston Symphony Orchestra 
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Manchester and Nashua, N. H., Music Festivals. 
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following 


local musicians, local in 


e only, however, since the reputation of several among 
has spread to the furthest confines of the State, and 
he case of Harry C. Whittemore, at least, to the fur- 
t confine f the country, through his able work as 
ind accompanist for Eames, De Gogorza and a 
ther of artists equally well known to a wide public 
Corliss Frisselle, a successful resident piano 
er; Ottillia Netsch, a well schooled violinist; Rudolph 
ler, violinist and teacher, and George Jones, ’cellist, 
iw excellent solo and ensemble work both as resident 
ician and with Boston orchestras 
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Omphale’s Spinning Wheel . .Saint-Saéns 


Orchestra. 


Danny Deever ITV : : Damrosch 
Mr. Werrenrath. . 
Spanish Rhapsody pe rs eee eee eens Chabrier 
Orchestra 
It is always puzzling when visiting a town for the first 
time, with the sole intention of musical reviewing, to 


know just what one will meet in the way of a perform- 
The therefore, is all the 
greater when the work given assumes an artistic promi- 
centers where 
every condition for a higher grade of work is practically 


ance pleasurable surprise, 


nence seldom attained in larger musical 
assured 

With the thoroughly drilled chorus of fresh voices lack 
ing only further polish to become of exemplary standard, 
and a set of soloists working individually and in ensemble 
in a manner to put to shame many so called operatic 
portrayals with settings highly exploited 


singers, the performance of this evening will linger long 


scenic and 
in the writer's memory as one of those supreme occasions 
nothing better in reason be wished for or 
Beginning with the chorus that formed a zest- 
fully eager but well restrained background, Miss Knight's 
portrayal of Margaret up for first consideration 
Gifted with a brillant voice of compelling power, which 
answers to every varying mood of the role, Miss Knight 
joins an artistic sincerity and sound musicianship that 
her a joy to conductor and audience alike. 
Being in particular good form on this evening the singer 
the work, from 
the timid answer to Faust’s greeting at the opening to 
the triumph-in-death climax at the close, when she was 


when could 


expected. 
comes 
makes work 


carried conviction with every phrase of 


the recipient of a splendid ovation from the large 
audience. 

Ernestine Gauthier, the only newcomer among the 
artists, won immediate recognition in the dual role of 


Siebel and Martha, as she did in her appearance at the 
afternoon concert when she created an excellent impres- 
sion with her pleasing voice, clear cut diction and graceful 
charm of manner. 

In the role of Faust, following his appearance at the 
afternoon concert Charles F. Hackett displayed still 
further his unusually fine vocal gifts, as well as his strong 
aptitude for lyric expression. Mr. Hackett is not a tenor 
of one mood or one phrase; everything is at his behest 
and within his power, so that with the ripening powers 
that come as the fruit of and experience, there 
should be no limit to his achievements in whichever field 
of work he may eventually be called. 

Artistic authority personified without the aggressive ele- 
ment that such usually accompanies, is the short phrase 
that best typifies Reinald Werrenrath’s singing. Whether it 
be in the varied song offerings of the afternoon, or the 
dramatic portrayal of the evening, all was given with a 
delightful ease and freedom that spelled excellent routine 
without the consequent loss of spontaneity, which is the 
danger point of many an artist now before the public. 

Willard Flint’s singing of Mephistopheles really threat- 
ens to become a classic in choral interpretation since he 
is called upon so often for his admirable rendering of 
this role. He was, as always, at his best, and the dry 
saturnine humor with which he invested his conception, 
even glimpsed through the staid concert deportment that is 
the rule for such occasions. To him as to all the artists, 
the cordial enthusiasm of the audience was only exceeded 


years 


by the good will of the chorus which applauded everybody 
frantically, ‘tis true, but greeted most enthusiastically of 
all, the appearance of Mr. Hood, without whose gratuitous 
efforts this festival would be utterly impossible. 

\ few words of greeting to the appreciative newly found 
friends grateful for the presence of a MusicaL Courter 
representative in their midst, a short walk to the hotel and 
a cozy talk with the artists before retiring, closed what 
proved to be an unusually pleasant and musically eventful 
day. 

The following morning found those artists who were 
booked for the Nashua Festival aboard a trolley bound 
for that town, about seventeen miles distant. The trip 
through the lovely gently rolling countryside was made 
more refreshing by the spring rain that had laid the dust, 
and all were in high good humor for the rehearsal which 
preceded the opening concert on the evening of May 18. 

The pretty little Colonial Theater held a goodly assembly 
on this occasion, drawn by the twofold interest of the 
high school pupils’ chorus and the following list of artists: 
Grace Bonner Williams, soprano; Madame Isabelle Bouton, 
John Barnes Wells, tenor; Reinald Wer- 
renrath, baritone, and Helen B. Ward, pianist, who fur- 
nished able accompaniments for the miscellaneous part of 
the program here appended: 


mezzo-soprano ; 


Overture Don Juan ... Mozart 
Orchestra. 

L’Heure de pourpre SS SA ee Spr eee . Holmes 

Faded me ee ba ciiteteite nin Chet tesa eak cthededé coos Proch 

The Face of All the World Is Changed........... Henry K. Hadley 


Madame Bouton. 


My Heaven ......... boiesiwever cher tees teeeens Alexander Russell 
££ eee Seer rec rie. John Barnes Wells 
Ce cov nb elds deat Dar eoe eee or ewihed John Barnes Wells 





Ballad of the Bony Fiddler William G. Hammond 
N 





Ballet de Callirhoe Chaminade 
Pas des Echarpes. 

Variations, 

Pas des Amphores. 


Orchestra 
ae ee Mr. Werrenrath. 
O Luce di Quest Anima, from Linda di Chamounix 
Mrs. Williams 


Danny Deever Damrosch 


tava Donizetti 

Preceding and following this program, the chorus and 
soloists rendered Thomas’ “The Jwan and the Skylark.” 
and Bruch’s “Fair Ellen.” By way also of musical diver- 
sion between both choral evenings came the Artists’ Mati 
nee on Friday afternoon, with the following program, and 
for the close of the festival, Friday evening, a performance 





REINALD WERRENRATH 


of “Aida” that was as commendabie in its way as the clos- 
ing “Faust” performance given in Manchester was in that 
city: 


Cyamettere, TM oc cvs chee ne ccdasesvcscc.cessesiee . Doppler 


Orchestra. 


Soston Festival 

Vision Fugitive, from Herodiade 
Mr. Werrenrath. 

tittina, from I Promessi Sposi 
Madame Bouton. 


Lives AS iwc ne Auk Week wee Massenet 


jae abevevees Ponchiellt 


Involuntaria 


Serenade, from Impressions of Italy..........-++..+++ Charpentier 
Orchestra. 
O Paradiso, from L’Africaine.......6..ccescecscsecsess Meyerbecr 
Mr. Wells 
Salts. LA CHRMENE- aiscnesveetiwets cites oniveursecosae Lacome 
es Romani. 
Sous les Etoiles. 
Sous le Soleil. 
Valse Boheme. 
Orchestra. 
Indian Songs........... Harmonized by Charles Wakefield Cadma: 
From the Land of the Sky-blue Water. 
The White Dawn Is Stealing. 
Far Off I Hear a Lover’s Flute. 
The Moon Drops Low. 
Madame Bouton. 
Fee | A, ue SEER UE ET EEEREEL ERE | Veet ae eee . Secchi 
Exe the: BOR iy DOGO os ow ioe oa vcs sie 5008s once PORue ees seeBigteoss howe Loomis 
pe | ke a eae Yer rere or Harriet Ware 
Mr. Wells 
Ome e! Botming Wao o.oo 5055 since ccorsecetsvisares Saint-Saens 
Orchestra. 
2h? | Se eee rr 
rrr erent reer ee C. B. Hawley 
nes See rere et tee Pe ge ne 3runo Huhn 
Mr. Werrenrath. 
DAG “ONE ns ceo as chemet evens caso hpeteasaeern Chabrier 


Orchestra. 


During the writer’s first visit to Nashua last season, the 
beauty and finish of the adult chorus for which the High 
school chorus furnishes singers, were particularly com- 
mented upon, and this season finds this fact still further 
enhanced. When, to the precision of attack, balance of 
parts, and a musical certainty that welds the entire choral 
body into one individual expression, is united a smooth- 
ness and beauty of tonal delivery very seldom achieved. 
one is tempted to stop and question; and the answer in a 
nutshell resolves itself in the enthusiastic aptitude of 
conductor born to lead and untiring in his efforts to create 
the best results out of the material at hand. 

The rest follows as a matter of course. Hence the musi- 
cal and financial success of Nashua’s annual musical festi- 
val; a festival that is gradually taking rank with the best 
and one in which all artists gladly officiate. Their return, 
too, season after season, always certain of a most cordial 
welcome, and giving whole-heartedly of their best to these 
appreciative listeners, only repeats the tale of artistic co- 
operation carried out to an extreme seldom met with 
elsewhere. 

With this to spur her efforts still further, the varied 
works rendered by Grace Bonner Williams shone supreme 
not alone by right of her lovely bell-like tones, but because 
the differing choral roles she assumed were those demand- 
ing just her timbre of voice with its mellow, almost virgin- 
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like texture, evenness of scale and unusual flexibility, for 
their best interpretation. 

Madame Bouton in the dramatic and 
opulently sensuous music of Amneris, but also gave an 
exceedingly graphic account of herself in the Cadman 
group of songs. The many admirers of this splendid artist 


was at her best 


pleased to learn that she has now emerged from 
the semi-retirement necessitated by the death of her hus- 
hand, and is once more ready to assume the high position 


will be 


held by her prior to this unfortunate occurrence. 

John Barnes Wells is not alone a finished singer of the 
more intimate song forms, but a tenor who can be depend 
ed upon to do equally good work in the stirringly dramatic 
part of Radames, as also with its direct antithesis, “The 
Swan and the Skylark.” While a stranger to Nashua 
appeared for the first time, welcome 
was such that he is practically assured of many repeated 


where he his 
hearings in this musically hospitable city, in seasons to 
come. 

Five appearances in three days was the record made by 
Reinald Werrenrath at these festivals, and what is better 
yet, his closing one, as Amonasro in “Aida,” found him 
as fresh and undisturbed as though this yeomanlike service 
had not fallen to his share. Mr. Werrenrath is a rarely 
equipped artist in all ways, besides possessing an engaging 
good fellowship in addition to his splendid voice, which 
wins his public at once. His career, because of the very 
nature of his gifts, is bound to be great. 

Clarence H. Wilson, called here specially for this per- 
formance, made the most of the rather thankless dual task 
of Ramphis and the King in “Aida,” singing in a manly, 
convincing manner and with the utmost purity of diction. 

The support for this festival fur- 
nished by the Boston Festival Orchestra, while Anna M. 
Sanderson rendered artistic accompaniments for the mis- 
Friday Although the 
attendance was commendable throughout, the banner occa- 


orchestral was also 


cellaneous concert of afternoon. 
sion naturally came with the performance of ‘“‘Aida,” when 
the theater was almost entirely filled with an enthusiastic 
and highly appreciative audience. The cause of music and 
wider culture in general is surely on the upward turn when 
a New England manufacturing town of 30,000 inhabitants 
furnish such festivals and such financial returns as a 
GERTRUDE IF, CowEN. 


can 
direct result. 


Henriette Wakefield, Operatic Contralto. 
Henriette Wakefield, said to be the youngest contralto 
of the Metropolitan Opera Company, is a native of New 
York City. 
Mrs. Wakefield’s when twelve 
years old as a member of the choir of the North Presby- 
te Emily Winant, widely known a generation 


career began she was 


in Church 





HENRIETTE 
Mishkin Studio, 


WAKEFIELD 
New York. 


igo as one of the best American concert and oratorio con- 
Mrs. Wakefield’s After six 
months’ study with Miss Winant the young contralto at 


traltos, was only teacher 
the age of eighteen was engaged as soloist for the choir 
of Calvary Baptist Church, of which the Rev. Dr. Robert 
Stuart MacArthur is pastor. 

Heinrich Conried, always eager for genuine talent, en- 
gaged Mrs. Wakefield for the Metropolitan Opera House 
after hearing her sing, and the young singer made her 
debut there in a performance of “Adrienne Lecouvreur,” 
with the 
her art and in the importance of her appearance. 

When the late Gustav Mahler was a musical director 
at the Metropolitar Opera House Mrs. Wakefield was 


Caruso in cast. She has advanced steadily in 





cast for the role of the peasant mother in Smetana’s 
“Bartered Bride.” Before the rehearsal one day Mahler, 
after hearing that Mrs. Wakefield was to sing the part 
of the old mother, seemed skeptical and, in German, ex- 
claimed “Impossible!” as he glanced at the slender form 
and youthful contour of the American singer. Turning to 
Mrs. Wakefield Mr. Mahler said: “I expected to meet 
a fat, middle aged woman.” 

Mahler, like other musical directors at the Metropoli 
tan, has predicted that Mrs. Wakefield advance 
to front ranks, and these predictions are to be fulfilled. 
Next season Mrs. Wakefield is to sing the part of La 
Cieca, the blind mother, in “ 


would 


La Gioconda,” and other lead- 


ing roles in the French and Italian operas 


Faelten Piano Recital. 
Saturday morning, May 20, at Carnegie Chamber Music 
Hall, New York, Carl Faelten, the eminent pianist and 
pedagogue, gave a recital under the auspices of the Gran- 
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Mr. 
of 


Faelten, and a 
the assembling 


of 


occasion 


School. The 
hear him the 
of a very large audience; in fact, the hall was completely 
filled before the hour set and the late comers were forced 
Mr. Granberry, 


berry Piano fame 


desire to was 


to stand while many were turned away. 
in his introductory remarks, referred to the great results 
that Mr. Faelten had accomplished, especially in the line 
of elementary work, which he had lifted to a high plane 
and which was recognized by teachers and students of 
piano as one of the most valuable contributions to peda- 
gogic literature. 

Mr. Faelten. who is head of the renowned Faelten Piano- 
forte School at Boston, has been a prominent figure in the 
American music field for more than thirty years, and those 
who have studied with him are loud and sincere in their 
remarkable ability to instruct, not only 
His pupils all honor him, 
to sound his 


praise over his 
technically but interpretatively. 
and whenever opportunity offers are eager 
praises. No doubt his presence on this occasion was the 
signal for many of his former pupils, as well as many who 
are studying his methods, to assemble and obtain further 
inspirations from hearing him in a program. 

Mr. Faelten has of late been devoting himself almost 
entirely to teaching, 
one could not afford to miss 


recital was a treat which 
\s was to be expected he 


so that a 


chose a program thoroughly in keeping with his high ideals 
His first number was the “Fan- 
(Bach), 
The fantasia section was played very 


and artistic conceptions 


tasia cromatica e Fuga” which he delivered in 
splendid fashion 
brilliantly and the fugue nicely developed so that the sev- 
eral voices were at all times prominent. The demonstra- 
tion accorded him at the conclusion of this number was 
an evidence of popularity. “Sonata Pastorale”’ 
(Beethoven) was a truly classic and dignified in- 


terpretation as only one who is thoroughly imbued with 


his 


given 


the work of this master can accomplish 
The balance of the program was made up of “Fairy 
Tale,” op. 162, No. 4 (Raff); concert study, op. 23, No. 


4 (Rubinstein); ballade, op. 47, and impromptu, op. 36 
(Chopin) ; menuet, op. 78, No. 3 (Schubert) ; 
E flat minor, op. 4 (Brahms). 

Mr. Granberry is to be commended for offering such 


scherzo 


an excellent and artistic recital to his pupils and friends 
ot the school, and despite the fact that Mr. Faelten is well 
advanced in years his welcome was such that it only goes 
to prove that although time may whiten the hairs of one’s 
head, it can never reduce one’s artistic standards, if one be 
an artist, or deprive ene of the honored position obtaine! 
through valuable services to his art. 


Laura Morrill’s Closing Musicale. 


Laura E. Morrill gave her closing students’ musicale at 
her studio in the Hotel Chelsea on the evening of May 9 
The pupils of this experienced and successful teacher are 
Among the 
Morrill singers who took part in the last musicale were 
Anna Brown, Nona Malli, Florence Chapman, Gertrude 
Wills, Sally Van Riper, Frida. Hilbrand, Louise Burt, Jes 
sie Northcroft, Winifred Mason, Anna Furstin-Smith, Mrs 
St. John Duval, Herbert Nason and Russell Bliss. Mu 
sical assistance to the offerings of the given | 
Mrs. F. J. 
accompanist. 


singing in many places where the art counts 


night was vy 


Fleming, violinist, and Charles Gilbert Spros 
About one hundred guests enjoyed the program which 
exhibited of 
and other ensemble to 
Mrs. Furstin-Smith sang the 
( Delibes ) 
her voice had been beautifully 


music various schools There were duets 
the effective 
‘Bell Song” 
and her coloratura showed that 
Mrs. Mason, an 
Mr. Bliss, 
future is assured, sang with fine breadth and understand 
ing. Miss Burt, one of the brilliant 


so well that her destiny is easily read by discerning ones 


numbers in addition 
solo singing 

from “Lakme” 
trained 
whose 


other singer, was extremely artistic 


sopranos, also did 


who see a bright career for her. One of the very im 


pressive numbers of the evening was the duet, “Quis est 
“Stabat Mater,’ by Anne 


Their voices blended artistically 


Homo” from Rossini’s 
Brown and Mrs. Duval 
and both singers displayed excellent style as 
tists. 

Lillia Snelling, contralto of 


sung 
oratorio af 


the Opera 
Company, who is on tour with a New York orchestra, has 
been engaged to continue on the 
longer. 

Henry Taylor, another of Mrs 
pupils, has had success in English 


Metropolitan 


tour for three weeks 


Morrill’s 


opera this season ani! 


pre fessional 
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now has been engaged to succeed Orville Harrold in th 
performances of “Naughty Marietta.” 


Nona Malli, one of the very finished singers from th 
Morrill studio, has gone West with a company She 
to do leading roles Like Miss Snelling, Madame Malli 
is sure to advance to a commanding rank in the musica! 
world. 

The Morrill pupils sing with marked style, as well as 
correct tone production and purity of diction There is 
something quite distinctive in their work and that explains 
why Mrs. Morrill’s studio musicales attract men and wo 


men who ordinarily do not attend pupils’ concerts. 












MUSIC IN COLUMBUS. 

( Mi OO} Ma 19 
son is practically over, only the student 
ing Che first one of these was an entire 

m erio! it, played by Marian Wilson 
[ Ker M Wilson is a young girl of 
teen wl ks about fifteen, and is exceeding mod- 
n j [here is no discount on her playing. how 
er, as she performed in a hly creditable manner the 
ne program Monday evening in the Columbus 
Auditorium Sonata, op. 7, Grieg; “Pastorale 
‘ lozart; “Rondo Capriccioso,” op. 14, Mendels 
Water Lily,” “Witches’ Dance,” polonaise, E 
Dowell; nocturne for the left hand alone, op 


; prelude, 


B flat minor, Chopin 


flat major, prelude, I’ ma 


nRe 
Columbus |! had a very busy and enjoyable music 
nce over the list of attractions will prove 
1 opera there has been a French company from 
é Orleans at the Colonial, presenting “Thais,” “Car 
Laks nd “Rigoletto”; an English opera com 
the Southern, presenting “Martha,” “Faust,” 
1 Carmen another English opera 
the Colonial in a whole week of “Bohe 
( Cincinnati Symphony Orchestra, 
conductor, gave a_ series of four 
re¢ f which offered soloists as follows: 
( prance f the Metropolitan Opera 
I R ird (4 t) and Emil Heermann 
cor mast th rchestra. The last 
\\ er program [hese concerts were 
ll attended. The Women’s Music 
( rtist rts were the means of introducing 
Pasquali, Elizabeth Sherman Clark, George 
Ir., Dalt Baker, Maude Fenlon Bollman, Car- 
Beebe, Edward Dethier, Christine Miller, Xaxer 


d Bispham, Carl Bernthaler, Millicent 


1 the Russian Symphony Orchestra, Modest 
ler, conductor, with four soloists. In addition 
to the ts the club gave six matinee concerts bv 
the leading women singers, pianists, or 
inist nd violinists of the city 
| an ed 
ight ( erts at Ohio State University pre 
tist neerts this season—Cecil Fanning 
wit Hart B. Turpin, Henriette Weber, Anna Irene 
Larl reader Caroline Mihr-Hardy, Mary Eck 
PR ind Mr. and Mrs. Sol. Marcosson. Fred- 
presented the Melba Concert Company. 
N 1 WI é The Balalaika Orchestra gave 
neerts at the Southern Theafer, which was 
; t ll thoce wl ittended The Co- 
S t vith the Theodore Thomas 
d ul loist gave a three concert fes- 
lin M vhich w rtistic and financial suc- 
l" | ( Bruno Steindel, Perceval Al- 
‘ ] t Sy Reed Miller, Clarence Whitehill, 
( | 1 Floyd Crooks \ splendid chil 
lirected by Tillie G. Lord, supervisor of 
hool S und the opera “Faust.” sung 
for vere the special features of the fes- 
] tata presented 1 the children was 
I the World.” 
nee 
t excellent entertainments were given 
| ians and organizations, chief among 
‘ Ziegler Howe Sextet Club, Nedder 
I 1, Girls’ Music Club, Girls’ Glee Club at Ohio 
Gh id Mandolin Club at Ohio 
t The t inists heard in Columbus 
] H.R rs, Clarence Eddy and Karl 
\ t f recitals was given by Mrs 
Mills, TI S. Callis and J. B. Frar 
1! ( nemorial recital was given 
t Broad Street Methodist Church by Mr 
Mill isted by Mrs. Logan Feland 
nee 
t lendid concerts on Thanksgiv 
ene 
12 is an alluring one, and will b 
neRreR, 
1 Ar Irene Larkin gave a charm 
t t to music, and piano solos 
t] 1 f the Columbus Countri 
zee, 
M sicale Friday evening, Mav 
60 Teff n avenue, presenting 
I The pupils are Hazel Bower. 
\ | FT M Scott. Mrs. Cassius 
1 Mabel Rathbun. accom 
meme, 
lerabl te t manifested in the 
Mose! , 


ill he a strong de 


partment in the Wallace Collegiate School for Girls. 
school opens about September 15 at 82 Jefferson avenue. 


zeRe 
Dorothy Lethbridge (Mrs. Edward Schirner) makes 


headquarters in Columbus, but she has not yet been heard 
in recital here except privately. Those who have been 
fortunate enough to hear her play were delighted with 
her performance, and consider her one of the foremost 
women pianists of the day Plans are taking shape to 
secure her for a recital during the season of I9II-1912. 
mee 

The Euterpean Women’s Chorus, Mary E 
rector, is having much success in its tour through the 
West It is a fine chorus. 


Cassell, di- 


Etta May SMITH. 





George Harris, Jr., Tour with Orchestra. 
George Harris, jr., the young tenor, is meeting with tri- 
umphs with the St. Paul Symphony Orchestra on its pres- 
Mr. Harris accepted the Northwestern 
addition six appearances in 
Having won pronounced successes on 


festival tour. 
the tour 


ent 
section of and in 


Indiana and Ohio 





GEORGE HARRIS, JR. 


part of the tour, Mr. Harris was re-engaged for the con- 
When completed, the ten- 
or’s engagement with this orchestra will cover a period of 


certs to be given in Michigan. 


fifteen weeks. 

When the tour with the St. Paul Orchestra closes Mr. 
Harris goes to his home in Amherst, Mass., where he will 
particiapte in festivities of Amherst 
He is also expected at several other New England 
colleges where his accomplishments are appreciated. Later 
Mr sing at six recitals in Bar Harbor and 
Newport and then he will sail for Europe. While in France 
Mr. Harris will spend six weeks with friend and teacher, 
Jean de Reszke 


the commencement 


1 
College. 


Harris is to 


De Pachmann to Give Liszt Recitals. 
Viadimir de 
next 
hundredth 


Pachmann is to give Liszt recitals on his 
of the 
of the composer’s birth, Mr. de 
Pachmann is to give a recital in Boston on the afternoon 
of October 21 is the next day. The 
great pianist born October 22, 1811. 
When De to Europe next spring he is 
to give a special Liszt program in London, on April 21. 


tour of this country In commemoration 


anniversary 


Liszt’s birthday 


and composer was 


Pachmann returns 





Blanche Duffield Going Abroad. 

Blanche Duffield, the young soprano, sailed for Europe 
Saturday, May 20, on the steamer Lapland of the Red Star 
line. Miss Duffield has had extraordinary success the past 

English quite likely her trip 
ibroad has some artistic significance. Miss Duffield’s latest 
achievement was in “La Boheme.” Her singing and acting 
found favor with some of the severe critics of 


wo seasons in and 


opera 


as Mimi 


Boston and New York. 





Memories of Lady Halle. 
[From the Manchester Guardian.] 

With the death of Lady Hallé disappears a figure which 
was not only striking but in many ways unique. The style 
of two artists only was informed by the same stern sense 
of beauty—of the great violinists of the past, Baillot; 
Joachim among the moderns. Among women violinists as 
England has known them Lady Hallé stands alone; she 
was the only one who kept her hold over the public un- 
diminished to the end. The sisters Milanollo, after a short 
and brilliant career, disappeared leaving no memory behind 
them, and Teresina Tua, who came after her, belongs 
already to the past. Among women players again she was 
almost the only one who never allowed her own ideal to 
be debased by the prospect of a cheap success or by the 
taste of the less musical, if more numerous, part of the 
community; if her repertory was not a very extensive one, 
it was merely because she would only accept that which 
taxed to the utmost not the technical abilities, but the in- 
tellect, the power of insight. She shared with Dr. Joachim 
the honor of being among the last exponents of a school 
of violin playing which is unfortunately disappearing under 
the blast of impatient, nervous modernity. It is not the 
least tribute to her playing to say that she never for a 
moment allowed her mastery of technical matters to 
stand in the way of the composer’s intentions, 

With such attributes it was only natural that her 
conception of Beethoven's work should be a thing to be 
remembered. The Beethoven that concerto 
of concertos—she played often, always reached 
perfection as nearly as it is possible for a human being 
to do. One hardly requires an ear especially trained to 
notice how but too often at concerts conductor and 
solo-players—even distinguished conductors and dis- 
tinguished solo players—do not agree in their reading of 
a certain passage. One never had such an experience 
when Lady Hallé was the solo-player; one phrase 
especially in Beethoven’s concerto seems to wile 
players away from the right path—we mean the calmer 
phrase which follows the introductory cadenza when 
given on the dominant* of C major. But she could 
always suggest the quieter more thoughtful mood 
without altering the tempo in the least. Perhaps it 
was not wonderful that the more feminine side of 
music should receive full justice at her hands; but the 
spirit of her playing and her brilliant energy 
were indeed wonderful. It is greatly to her credit 
that she never joined in the race for time in the 
finale of Mendelssohn’s concerto, and her performance 
of it was always a dignified piece of musicianly, bril- 
liant execution as remote from the acrobatic feat as 
from dulness. 

Lady Hallé’s playing of long 
membered. Leopold Auer, Dr. Joachim, and his pupil 
Willy Hess, can alike make Spohr interesting to an 
audience by the mastery of their howing, by their well- 
timed effects of tone, but Lady Hallé could by some 
rare emotional sympathy make interesting for us that 
very part of Spohr’s music which in every other case 
we seem to resent. It is a commonplace that Spohr’s 
music is somewhat effeminate, but this very strain of 
effeminacy became in Lady Hallé’s hands “feminine.” 
We should no more have thought of quarreling with it 
than we should with some early Victorian artist be- 
cause his figures are in a fashion which modern 
taste condemns. So, too, with her playing of Mendels- 
sohn’s concerto. When last she played it, although prob- 
ably something of the strength and the grace of her own 
playing had gone, she still was able to make it clear to us 
that players of today do not interpret the piece well, much 
as they still play it. In one day or another they break 
through its tenderness and beauty, and impart to the music 
a coarseness that is foreign to it. The age of its romance 
is dead, and it has become a rose half withered. 

It is almost impossible to think of Lady Hallé without 
comparing her playing with that of Joachim, for at one 
time they seemed to divide the world of violin-playing be- 
tween them. They often played the same pieces, and they 
played often together. And in their world there were two 
masterpieces which shared an equal popularity—the con- 
certo of Mendelssohn and the concerto of Beethoven. They 
each had a clear supremacy, he in the more classical, she 
in the more purely romantic work. And yet her playing, 
even more than that of Joachim, kept the freedom and 
grace of the still older contrapuntal style. He gave more 
surely than anyone the intellectual features of this style; 
she lured us to a love of it by inimitable suppleness of 
rhythm and of melodic movement, graces that have in 
some degree been driven from music by the stress and in- 
tensity of modern harmony. 


concerto 
and 


Spohr will be re- 


our 





Zimbalist Engaged by Boston Symphony. 


Zimbalist, the great Russian violinist, who is coming t 
this country next under the management of the 
Quinlan International Musical Agency, will make 
American debut with the Boston Symphony Orchestra in 
Boston, October 27 and 28. 
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Will Inaugurate her Second 


AMERICAN TOUR=October 1911 


The marvelous success of this artist on her first visit was so pronounced that she 
has been engaged as soloist for the coming season by the 


BOSTON SYMPHONY ORCHESTRA 

NEW YORK PHILHARMONIC SOCIETY 
PHILADELPHIA SYMPHONY ORCHESTRA 
CHICAGO THEODORE THOMAS ORCHESTRA 
CINCINNATI SYMPHONY ORCHESTRA 
TORONTO SYMPHONY ORCHESTRA 


Also by Many of the Leading Musical Societies 





NOT E :—In order to secure MISS PARLOWV for the Season of 1911-12 application 
should be made NOW to her American Manager 


ANTONIA SAWYER, 1425 Broadway, New York 


By Special Arrangement Concert Direction DANIEL MAYER, London, Eng., Sole Agent 
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Ihe entire musical world was shocked to hear last Friday 
morning that on the night before Gustav Mahler died in 


Vienna of heart trouble, complicated by blood poisoning 
and pneumonia. He had been taken to the Austrian capi- 
tal (his old home) from Paris last week, after it was found 


there that his illness threatened to terminate fatally. Full 
details of the Mahler ailment were given in THE MusIcaL 
Courrer (“Reflections,” long before the distin- 
guished patient’s doctors admitted officially that the case 
had taken a decided turn for the worse. 


Paris) 


Ir 
id picturesque figures—potent because Mahler undoubt- 
was one of the best operatic and orchestral conduc- 


Gustav Mahler music loses one of its most potent 


i 
ediy 
tors of the past two decades, and picturesque because he 
composed symphonies of unusual form and content, and 
a personality of such force that, although he 
and reserved and almost taciturn by nature, 
nevertheless wherever his career led him he at once be- 
the of and controversy. Some 
loved Mahler and others hated him, but no one con- 
music could remain 


possessed 
seemed shy 


came center discussion 


men 


nected in any way with him or his 


indifferent. The little man with the piercing eyes, black 
shock of hair, strongly hooked nose and defiant carriage 
musical power not to be overlooked or ignored. 

Born in Kalischt, Bohemia, July 7, 1860, of Jewish par- 
Gustav Mahler began to study music seriously at 
the age of fifteen, and four years later, after his graduation 
from the Vienna Conservatory, started his larger activity 
in the tonal art by accepting the directorship of a traveling 
company which performed comic operas. Early he became 
interested in Wagner and, after a visit to Bayreuth, was 
Angelo Neumann as assistant to Anton Seidl 
Triumphs with the baton foilowed for Mahler 
it Leipsic, Hamburg Budapest, and when he left 
the last named city it was to take the first conductor’s stand 
it Hamburg, where he succeeded Nikisch at the opera 
Von Bulew as leader of the Philharmonic concerts 


was a 


ents, 


engaged by 
at Prague 


and 


and 

Even those days Mahler exhibited the sturdy inde- 
pendence of character and that abhorrence of servility 
which later created so many enemies for him, who sought 
lifficulties in his way and hamper his artistic 
progress. One characteristic incident of his fearlessness 
eecurred when friends of Mahler recommended the Berlin 


im 


to throw 


Roval Opera to engage him just before he had signed to 
go to Hamburg. The intendant at the German capital, 
who was said to be anti-Semitic, is reported to have re- 
plied: “We cannot engage Mahler here, as we do not like 


l 
the shape of 
Mahler 
pera 


nose.” 


When 


and 


1897 Vienna offered 
managerial control of its 
Berlin suddenly awoke to the importance of the 
was leaving Germany, and made him a proposi- 
better than the one from Vienna. Mahler 
contract to go to the banks of the 
Berlin: “Regret that I cannot 
still the same shape.” 


his in 


the directorial 


irtist who 


tion financially 


t once signed th< 


Danube 1 telegraphed 


ane 
ept My nose 
Mahler’s tenure of office at Vienna lasted ten years and 
gave him ample chance to develop all his latent powers 
musical artist of deep learning and wide versatility. 


is a 
fe found the institution in a moribund condition, owing 


tangle of traditions, favoritism and local self-suffi- 
} 


to the 
lways had been part of its system.of man- 


ciency which 


Gustav Mahler Dead. 





agement. The Austrian Emperor gave Mahler a free hand, 
and he set about the work of reform with a vengeance. 
What he accomplished in Vienna and how he did it now 
is a matter of musical history and so well known that it 
needs. no detailed repetition here. Suffice it to say that 
before he had been in Vienna for half a dozen years, that 
city possessed the best opera orchestra in the world, was 
giving the finest Wagner performances outside of Bay- 
reuth, and enjoyed a repertory of operatic masterpieces 
which included all the standard works, all the ancient ones 
worth reviving, and all the novelties of the best contem- 
porary schools. 

Intensely earnest always, and with unswerving power 
of concentration, Mahler’s mind was set on the one am- 
bition of building up the Vienna Opera as a leading art 
institution, and to that end he directed all his energies, 
forswearing social life entirely, making no friends for 
purposes of pleasure, and scorning all the polite amenities 
in his intercourse with the persons his occupation caused 
him to meet. In a city like Vienna, where fashionable 
circles are so formal and punctilious, Mahler’s brusque 
demeanor and his palpable contempt for everything not 
akin to his own intellectual pursuits were bound sooner 
or later to encounter criticism and violent opposition. The 
Opera was considered one of society’s playthings (as it 
is everywhere else), and the autocratic Mahler’s rules and 
routine manner of governing Vienna’s art temple and its 
personnel aroused violent resentment among the singers 
and their adherents in the various aristocratic and pro- 
fessional cliques. Intrigues formed against Mahler and 
became so many and so strong that he finally grew tired of 
being misunderstood, and feeling himself unable to carry 
out his artistic projects in the unfriendly atmosphere which 
had arisen, he resigned his post and insisted on leaving, 
even though the Emperor sought to effect a truce between 
Mahler and his opponents. 

For several years before the Vienna break occurred 
(1907) Mahler had been busying himself with the com- 
position of songs, symphonies, and other works in dignified 
form} and he welcomed his freedom from regular baton 
duties as a rare chance for retired devotion to his new 
found muse of creation. However, his rest was to be of 
short duration, for Mahler’s Vienna achievements had 
made him a world wide celebrity and from every side 
came requests for his services, accompanied by tempting 
financial inducements. The Metropolitan Opera House 
(then managed by Heinrich Conried) carried off the vic- 
tory in the competitive bidding, and for two seasons there- 
after, Gustav Mahler led at New York’s representative 
opera house and gave this city some notably fine perform- 
ances of the Wagner works, of “Fidelio,” “The Bartered 
Bride,” “Pique Dame,” “Marriage of Figaro,” “Don Gio- 
vanni,” etc. 

In the spring of 1909 the affairs of the New York Phil- 
harmonic Society became so involved that the very exist- 
ence of the organization seemed to be in jeopardy and a 
committee of women was formed to raise a guarantee fund 
for the venerable orchestra and to engage a conductor 
worthy of restoring public confidence after the mountebank 
manner in which the Philharmonic had been running for 
some seasons. Gustav Mahler was offered the position of 
conductor and he accepted in the spring of 1909, reorganiz- 





ing the membership of the body orchestral, drilling his ma- 
terial thoroughly the next fall, and in the winters of 1910 
and 1911 bringing the Philharmonic to a very high plane of 
excellence, with large and comprehensive programs played 
in a manner to attract the best element of New York’s 
musical public. 

Mahler’s fame as a conductor of symphony had been 
gained chiefly in Vienna, where he followed Richter as leader 
of that city’s Philharmonic, but the work he did in New 
York undoubtedly was much more important, for here he 
had to take his players from various sources and mould 
them into a heterogeneous mass, while in Vienna he found 
at hand a ready made orchestra, an ensemble unchanged 
for years and admirably trained by the authoritative Dr. 
Richter. New York connoisseurs recognized in Mahler a 
leader of catholic musical tastes and elevated artistic ideals, 
with intricate knowledge of all the great scores, and pos- 
sessing ardent temperament and the rare power of impart- 
ing his interpretative conceptions not only to the players 
under him but also to the listeners in the auditorium. In 
the two seasons of his connection with the New York Phii- 
harmonic, Mahler presented practically the entire classical 
and modern symphonic literature and showed himself to 
be master intellectually of every school and style. 

As a composer it is difficult to fix Gustav Mahler’s 
worth, for while many musicians (particularly in Europe) 
regard his symphonies as masterpieces and even as inno- 
vations, more conservative appraisers have been able to 
discover in them nothing more than well made scores, 
showing mastery of orchestration, occasional pretty turns 
of melody of the folktune type, and in several of them a 
tendency to exaggeration in length, in “program” and in 
the magnitude of the resources needed for performance. 
Mahler’s eighth symphony had its premiére at Munich last 
summer and enlisted the services of a chorus and orches- 
tra numbering 1,000. Critical comment was divided on 
the merits of the composition, and praise and condemna- 
tion ran into equally pronounced channels. In America no 
cpinion can be formed of the eighth Mahler symphony, 
for it has not been heard in this country. Many musicians 
present at the Munich premiére say that the latest of the 
Mahler symphonies*to he heard publicly (friends claim 
that his ninth is finished) shows strongly the influence of 
Bruckner, with whom he studied composition in Vienna. 
Earlier works of Mahler reveal the same tendency. 

The great conductor’s last few months in New York 
were made unpleasant through several conflicts of a nature 
which seem unavoidable whenever and wherever orches- 
tras are not controlled entirely by the leader, and a nerv- 
ous breakdown resulted in Mahler’s remaining in seclu- 
sion at his hotel for many weeks, while Theodore Spiering 
succeeded him on the conductor’s stand as temporary sub- 
stitute. Musical New York did not realize at the time 
that Gustav Mahler had led his last concert and never 
again was to face an audience. He sailed from this coun- 
try last month with his wife and ten year old daughter, 
who now mourn at his bier. 

The world is the poorer for the passing of Gustav 
Mahler, a truly great man who did things worth while 
during his stay on earth, and he will be remembered with 
pride and gratitude by those he leaves behind. 





A Correction. 


Berwin, May 


2, 1911 
+ Musical Courier: 


The article which appeared about me in THe AMERICAN 


MusIcIAN was correct in all respects, except for an inex- 
ctitude concerning my Chicago Thomas days. I was not 
issistant nductor to Thomas, nor even concertmaster ; 


Max Bendix held that position in those days 
tral gained first 


My orches 


experience was with an orchestra class 


that I organized among my pupils, after that as conductor 
of the Chicago Festival Orchestra, and still later as con- 
ductor of an orchestra which I organized myself and with 


which I gave May festivals. TI believe it was in 1902. 

The xdore Thomas had on my musical 
development was perhaps an external one, and yet one that 
The four years I spent 
orchestra (1892-18906) were very interesting ones, in- 
I believe that 
directly attributed to the 


influence that Thee 


I would not care to have missed. 
in his 
cluding the World’s Fair period in Chicago 
my catholicity of taste can be 


mas influence 


My entire life has been one constant leading up to this 
tor’s career I began playing string quartets at 

ith father when I was sev Duri | 
e with my father when was seven, uring the 


period of study with Schradieck in Cincinnati and with 
Joachim in Berlin, quartet playing formed the most im- 
portant part of my curriculum. T was the concertmaster 
of the Berlin Hochschule orchestra. In St. Louis, as a 
youngster, my father would take me to the rehearsals of 
the Symphony Orchestra of which he was concertmaster 
and permit me to read from the stand. 

In Cincinnati the orchestral routine under Schradieck 
continued. No wonder that this persistent following up 
of quartet and orchestral experience developed predilec- 
tions that could find satisfactory expression only in the 
conductor’s metier. 

It was the thought of further knowledge and perhaps 
opportunity that prompted me to accept the concertmas- 
tership of the New York Philharmonic Society when this 
position was offered me by Mr. Mahler two years ago. 
The experience was invaluable under a man like Mahler 
and T always regarded the association with him as one of, 
if not the greatest, opportunity of my life. 

Thanking you for giving space to these personal reminis- 
cences, IT am, Cordially yours, 


THEODORE SPIERING. 


Riesberg Moves to Park Hill. 

Following a residence of a dozen years in a New York 
apartment, F. W. Riesberg and family have removed 10 
their house at Park Hill, Yonkers, N. Y. Will C. Macfar- 
lane, John Young and Joseph P. Donnelly all have homes 
in that vicinity. Mr. Reisberg makes his New York head- 
quarters at THe Musica Courter offices, as for fifteen 
years past. In the autumn he will be associated with the 
New York German Conservatory of Music, Hein and 
Fraemcke, directors; his studio will be located in the Ger- 
man Conservatory Building, 306 Madison avenue, near 
Forty-second street. 





Strassberger Conservatories. 


The Strassberger Conservatories in St. Louis gave in- 
teresting pupils’ concerts Monday and Tuesday of this 
week; both took place at the South Side Conservatory. 
Friday evening, May 26, another concert is to be given, but 
this will be at the North Side Conservatory. More about 
the programs next week. 
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Miller!” Madame Kurz has long been a Vienna favorite, 
but she can only weaken her position by such “prima don- 
na” tactics as this affair and her recent controversy with 
Director Gregor over the “Rosenkavalier.” There appear 
to be a great many people in Vienna still curious to see 


this latter opera. It is on the repertory three times this 
weck 

eRe 
The first parody on the “Rosenkavalier”’—and a rather 
tvpid one, if reports are true—has appeared at the 
Ro..acher Theater under the title of “Der Veilchen- 
kavalier” (“Violetcavalier”), book by Leopold Kreun, 


music arranged by J. Hellmesberger. 


to be congratulated upon the excellent programs she pre- 
pares, 
RR ® 

At the last pupils’ recital of Newcomb School of Music, 
Leonard Drueding, a lad of abcut sixteen, distinguished 
himself by his truly remarkable playing of Brahms’ rhap- 
sody G minor. He displayed a resourceful technic, and a 
splendid musical intuition. Harry B. Logs. 





BRUSSELS MUSIC, 

May 
Ihe concert season in this city is drawing to a close 

Hardly any recitals of the last month are worth recording. 

Why are most .of these given by people 


10, 19tl 


recitals 


























_ nee young 
years before they are ready to appear in public, or, rather. 
The Vienna Tonkiinstler Orchestra has been engaged to pefore they can be taken seriously? They waste their 
accompany the ensemble of the Theater an der Wien dur- money and the audience’s time. There can never be any 
Viewas WE hart ce hea } eo or “Gastspiel” in Paris next, June. On the hope of obtaining anything whatever, either concert en 
| , AY way to the French capital the orchestra will. give concerts gagements, press notices or lessons, throuzh inferior play- 
Preacher cornicing - n was held here = in Linz, Munich, Frankfurt and Brussels, under the direc- jing. Qualities and defects are very much more apparent 
ic the | ~ emg poe tg tion of Franz Lehar, ~ Amo —— first meg 8 in the concert room than in a private study or drawing 
. dyes ‘ : : of the Theater an der Wien, Franz Ziegler. This Paris poom. One ill advised young man gave a concert of his 
vig msttes we Oeees, poepnent ? oe appearance will be a big affair, no less than 130 to 140 own compositions. The great attraction in this instance 
ss a ¥ , Bs a Se er people being taken along. was that he had never had a music lesson, practical ot 
; nee theoretical! After hearing the opening bars of the first 
( e 1 Improvement of instruction methods and ’ : ; 4 ; é ‘ 
ote f the work and position of the teachers.” Mari Hofer, the well known American worker in the work the o° ssuageyaonas feeling of the listeners was that th's 
e filled with lectures, trips to places gf field of social economics, recently gave a program of folk young man ve trying to emulate George Washington in 
ere three resting reerts and a large reception songs in various languages before a large audience at the truthfulness ! 
| oo cert was composed of canons “Volksheim,” or people’s extension of the Vienna Univer- ; ® heed ved Fey! 
cals writt e hundred years ago. At the big sity. The audience listened to her with great interest, and Alma Moodie, = Australian child violinist, twelve Jeers 
ert there re nearly three thousand guests she was very heartily applauded. She will shortly leave old, gave an interesting recital. —_ rendering ot the 
| iettensiuis erations auk avert 170 Rech’, - Viedin for Venice. seeing Hungary and the Dalmatian Vieuxtemps concerto was particularly interesting. She 
' rspiele for the organ, and the G minor fan- Peninsula en route. From Venice she goes to London on ought to make a name for herself later on 
f ‘ ived by Prof. Rudolf Dittrich; Johannes the way to America, where she will deliver a course of Rm RF 
: Fest | Gedenspriiche” for mixed choir a ca- lectures during June and July at the University of Cali- The attendance at Kubelik’s recital was not what he is 
7 eel Bruckner’s fourth symphony, Franz Liszt’s fornia in Berkeley. Lolita D. Mason, associate corre- ted to in other cities, and especially in other countries. 
XIII Ps tenor solo The enthusiasm for this great 
choir and orchestra. William artist is only lukewarm. in 
ais American tenot 3elgium. There can be no 
sang the vith fine effect doubt that Kubelik represents 
o chen , Singverein ? very high rank in violin play- 
f the Gese ft jusik : ing. 
Coie ielithcaill a 
P , panied Avery promising young 
det ire of Pre violinist, Lea Epstein, an 
nz Schalk American child of fifteen, gave 
a a recital April 26. She played 
\ Bra t was give Tschaikowsky’s concerto, 
Bose fer H last eve Saint-Saéns’ rondo, Paganini’s 
y ‘ vice f “Non piu Mesta” and other 
Vie sihee *Nianail minor compositions. Her play- 
\ ir ‘ yra‘s ing resembled that of a man 
é Kupelwie rather than that of a young 
( . . Adolf girl, 
| hl < e most ef a nd 
tive the 1 The last of the Ysaye sym- 
\wal iy ( The phonic concerts was conducted 
itone. Vict leit ing by Mengelberg from Amster- 
1 lt dam, with Mark Hambourg as 
ig 0 t wit Karl soloist. 30th artists were in 
te i econd fine form, 
the F major eRe 
{ Many distin- The last Durant subserip 
Q 1 arti vere noticed in OLD VIENNA SKETCHES OF BEETHOVEN. tion concert, with De Greef at 
the large audience, among them the piano, was devoted ex- 
e vener Professor Epstein, formerly of the Con-  spondent of THe Musicat Courter in Vienna, will accom-  clusively to works by Cesar Franck. This was one of the 
pany her as far as Venice D. interesting events of the-season, The great Belgian com- 
eee eee poser’s works now are well known. In fact, an analytical 
City Vienna has donated a site near Professor CRESCENT CITY MELODY. criticism concerning them would be superfluous. Durant 
for a monumental bench in honor of New ORLeans, May 17, 1911. gave a fine rendering of the symphonic poem “Psyche’’ 
erected i Tiirkenschantz Park be The New York Symphony Orchestra was heard in two and the D minor symphony. 
lion and the pond. The plans concerts at the Athenaeum, and scored a big success. nur 
ear will doubtless see the comple- Christine Miller, contralto, was soloist at the evening con- a ; r 
ial t wonderful composer, pianist cert, and met with a most cordial reception. This gifted ro terminate the Concerts Populaires, Sylvain Dupuis 
" s h an important role in the singer not only possesses a voice of exquisite timbre, but 8V¢ Haydn’s oratorio, “The Creation,” with Lilly Dupré, 
sings with taste and authority. Florence Hinkle’s pure Octave Dua and Etienne Billot as soloists, and the choir 
i soprano voice delighted the matinee audience. She, too, i: yaad orchestra of the Brussels Opera. Unfortunately, the 
Moscow Synod, composed of a singer of high attainments, a fact which the large choir was rather small, a disadvantage in certain choral 
7 five vill e a concert in Sdéphien Saal in assembly present did not fail to recognize. Arthur Middle- numbers of the work, where the real effect can only be 
re two years ago with much ton, baritone, made a fine impression, as attested by the obtained by great choral masses. In spite of this, the work 
generous applause awarded him. was well rendered. S. VantyYN. 
nRreR RRe 
é ) Se K sang Marguerite in The New Orleans Musical Society gave its annual con- 
Satur for the first time in seven years. It cert.a few evenings ago at the Tulane Theater. The ee —_— ee srsiticanaats 
re, contrary to the general organization seems earnest in its purpose, and the efforts _ re following Pe ae een oe Arthur van 
end of an act, to break in of its musical director, George O’Connel, and its president, Eweyk's ee Cassel. Everywhere he appears in Ger 
the se of the “Jewel Song,” but at this Florence Huberwald, are beginning to show good results many he receives the same warm welcome: 
succeeded by a blank zee, The Mephisto of Arthur van Eweyk, Berlin, who has often a» 
‘ is appears to have made Madame Kurz angry, The Philharmonic Society has just ended its fifth season ¢4ted in the Oratorio Society’s concerts, and whose assistance al 
5 twithstan t pplause at the end of the act successfully. The work of this organization for the raising so ae — na yp ale: oe gpeeonea r+ 
he ( refused to come be- of the local musical standard is inestimable. It numbers vocal strength, a rare versatility. This was of great ad antage’to 
é rta William Miller (Faust) among its board of directors and its membership many of the role, giving it in a!l scenes a clear characterization of the de 
\ end of the opera the singer this city’s most prominent music patrons, moniacal spirit. He was particularly fine in the piquant ‘“Floh 
e c nd avait : - red before the curtain, ere Lied” (“Song of the Flea’) and the “Stindchen” (‘Serenade’), 
. . se i s and especially worthy of remark was the clearness and expressive 
‘ lience was angry and, as shé came out The Polyhymnia Circle’s last musical was largely at- jess of the declamation in which no syliable was lost.—Taxebiatt 
eeted with booir ind cries of “Hoch, tended. Theresa Cannon-Buckley, its musical director, is Anzaiger, Cassel, April 6, 191. 
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Curcaco, Ill., May 20, 1911 
Chicago Singverein, under the direction of Con- 
Wil 1 Boeppler, was heard in Haydn’s “Crea- 
tior it Orchestra Hall Friday evening, May 19. The 
ty, which numbers some 200 mixed voices, had 
tat f Hanna Butler, soprano; John B. Miller, 
Albert Borroff, bass, and an orchestra made up of 
embe of the Thomas Orchestra and of the Chicago 
G Opera Company rhe Singverein society has im 
eatly since its last concert. The attacks are pre 
Mr. Boeppler’s forces deserve special mention for 
ty of voice Mrs. Butler, a Chicago so- 
ng recognized as one of the foremost lieder sing 
Middle West, made, on this occasion, her debut 
itorio singer, and it was a successful one in every 
espect Her yoice is sweet, agreeable, flexible and ad- 
ed; her German enunciation is excellent, her 
le good and her stage prestige queenlike. No doubt 
Mr Butler will be heard often in oratorio. The tenor 
was taken by John B. Miller, who scored another tri 
Che bass part was entrusted to Albert Borroff, an 
e best sense of the word, and the Germanic audi- 
took 1 opportunities of showing the artist its 
p re by long and vociferous applause. Mr. Borroff’s 
e is of e compass and his low D’s are as resonant 
| powerf his high F’s. The orchestral parts left 
e desired, and at times the accompaniment ham- 
r e singers somewhat, yet Mr. Boeppler is to be con- 
ited on the result of the performance 
nnre 
At the annual test of the advanced pupils of the 
1 Conservatory of Music, Saturday afternoon, May 
t following were selected Clarence Loomis, who 
1 the Liszt E flat major concerto, and Marie Berger- 
chaikowsky concerto, and Renzina Teninga, the 
E minor concerto There were ten contestants 
laying was of an unusual order. 
RRR 
\dolf Weidig’s composition class gave an interesting re 
Kimball Hall last Tuesday evening Herbert 
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OC) 
Hyde’s complete boy choir sang a fine “Magnificat” and 
“Nunc Dimittis” of his own composition, and the choir of 
the Rogers Park Church gave the “Nunc Dimittis” of 
Leroy Wetzel. Every number of the program was ex- 
cellent. 
Rene 
The Hart Conway School of Acting will give its closing 
performance of the season W ednesday afternoon, May 31, 
at the Whitney Theater. The performance will be com- 
posed of a humorous sketch entitled “Kind Relatives” and 
Bjornson Bjérnstjerne’s play in two acts, “A Lesson in 
Marriage.” 
meme 
A recital by students of the piano department of the 
Bush Temple Conservatory took place at Recital Hall last 
Friday evening, May 19. ‘Those who participated in the 
enjoyment of the evening were Florence Haigh, Cora Mc- 
Laren, Vivian Fravel, Alice Hammon and Deborah Boro- 
vik, all of whom reflected credit both upon their mentor 
and the school in which they have been trained. 
RnRne 
There must be in Chicago more than one vocal teacher 
who has stranded pupils in Europe. Last Monday after- 
noon a young lady who returned from Europe a year or 
so ago after having studied abroad asked the writer if the 
teacher wha strands her pupils in Europe was Mrs. Z. 
lhe writer had in mind Mrs. X; from this it is shown that 
there are at least two ladies known for leaving pupils on 
the other side, 
RnRe 
Mrs. Thomas Patten has issued cards announcing the 
marriage of her daughter, Emma, to Mitchell Hoyt. The 
marriage ceremony will take place on Saturday morning, 
June 3, at twelve o'clock at Old Saint Church of Appleton, 
Wis. Mrs. Mitchell Hoyt will be at her home after Octo- 
ber I, at 1575 Ashland avenue, Evanston, Ill. Emma Pat- 
ten is one of the best sopranos in the Middle West, and 
this office takes this opportunity of wishing the beautiful 
and prosperity in her venture, 
hoping, however, that the young singer will remain faith- 
ful to her art and to the concert platform, where her work 
already 


singer happiness new 


has won her many admirers. 
ane 
The Beethoven Trio played at Assembly Hall on Thurs- 
day May 4. The beautiful room in the Fine 
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Arts Building was crowded with music lovers, who came 
forth to hear the trio, which is made of M. Jennette 
Loudon, pianist; Otto B. Roehrborn, violinist, and Carl 
3rueckner, cellist. The ensemble of the trio is admirable 
and the three musicians showed the result of careful 
training, their work being of the highest degree of per 
fection and their success in every way legitimate. It is 
to be hoped that the Beethoven Trio will he heard in 
many concerts during the coming season. 


RRR 


Arthur Rech, pianist, and Hugo Kortschak, violinist, 
will give a chamber music recital, Tuesday, May 23, at 
St. James M. E. Church. The program will be made up 
of Mozart's sonata in B flat major; Brune’s sonata, D 
minor, op. 33, and Bossi’s sonata in E minor. The sonata 
by Brune will be played by request. This sonata was 
certainly the best work from a local composer heard in 
Chicago this winter, and the artists ought to repeat the 


number. The same program will be given in Edgewater 
on Wednesday evening, May 31, at the Church of the 
Atonement. 


RRR 


The following letter has been received from the Chicago 
Musical College and signed by its president: 


Since a five-year contract was signed with Adolph 
the Metropolitan Opera Company ot 
to join our faculty in September, many notices have 
press. Some of them state that Mr. Muhl- 
of the vocal department and opera school, 
In justice to Maurice Devries, who will head the list of our vocal 
September, it should be 
director of the opera 
and will also be one of the musical directors 


My Dear Sir: 
Muhlmann, 
New York, 
appeared in the 


late member of 
daily 
mann will have charge 
teachers and also opera school in stated 
that Adolph Muhlmann will be an associate 
school, 

At the college we apply as much as possible the civil service sys 
tem, and if one of our faculty is at the head of any department, 
he cannot be superseded by any other teacher who joins the faculty 


at a later date. We have teachers on our faculty who have served 


our institution for ten, twenty, thirty and even forty years, and 
their rights are, of course, always protected. 
Respectfully yours, 
(Signed) F. Z1ecFe.p, 


Pres. 


RRR 


Chicago Musical Coltege. 


Ephra Vogelsang, soprano, sang with great success last 
week at the concert given under the auspices of the Lake- 
view Musical Club. In Paris, as well as in Chicago, she 
is a favorite singer in society, and her dates for next sea- 
son include some of the most fashionable affairs in Chi- 
cago. 

RRR 

Lillian Price, pupil of Louise St. John Westervelt, will 
sing “The Air de Salome,” from Massenet’s “Herodiade,” 
at the Columbia Music commencement exer- 
cises, which will take place at the Illinois Theater, Fri- 
day afternoon, June 2. At the same concert Louise St. 
John Westervelt will direct her female chorus. The num- 
bers inscribed on the program are Brahms’ “The Bride- 
and “The Nun,” and Rogers’ “Three Fishers.” 


RnR 


Mrs. E. P. Oliver, formerly of Chicago, and now teacher 
at Gainesville, Ga., presented her vocal class in a song 
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recital at the New Lyric Theater, Tuesday evening, April 
25, at Gainesville, near Atlanta. Among the pupils who 
furnished the program were M. P. Scales, Gladys Oliver, 
Gertrude Williams, Alice Pitchford, Clifford Baker, Eliza- 
beth Hudgins, Mr. Roberts, Mr. Tucker, Mary Young, 
Baylor Hickman, Mr. Born, Mr. Grigg, Sadie Robinson, 
Emory Merck, and the concert ended with the chorus by 
all the class singing “O, Italia, Italia,’ from Donizetti’s 
“Lucrezia.”. Mrs. Oliver announces that she will give a 
concert for the benefit of the N. D. C. Chapter at Gaines- 
ville on Tuesday evening, May 23. By the same letter 
Mrs. Oliver informed this office that she will spend No- 
vember and December of this year in Chicago, and will 
be accompanied by five of her pupils, who are preparing 
for chamber and concert work. Mrs. Oliver wrote that 
her pupils will continue their studying with her while in 
Chicago and will enjoy with her the good music of our 
“great City.” 
RRR 

Mabel Sharp Herdien sang with great success in “The 

Creation” at Springfield, Mo., Thursday evening, May 18. 
RRre 

The following announcements were sent to this office 
from the Chicago Musical College: 

Dr. F. Ziegfeld, president of the Chicago Musical College, has re- 
ceived the following letter from officers of the Catholic Woman’s 
League: 

“The Benefit Committee of the North Shore members of the Cath 
clic Women’s League extends to you sincere thanks for your geu- 
erosity and kindness in assisting us so very mucia to make the en- 
certainment held at your beautiful Ziegfeld Theater, May 4, a 
success 

“Mrs. H. J. Wess, chairman; 
“Mrs. T. G. ENGLisH, secretary, English.” 

The St. Bartholomew’s Church Opera Company, of which C. Gor- 
don Wedertz, of the Chicago Musical College faculty, is director, 
will present “‘Pinafore” next Tuesday evening at the Marlowe The- 
ater. Robert H. Moulton and Lillian Bruce are assisting Mr. 
Wedertz. George Bainbridge will sing Ralph and the Josephine 
will be Marie L. Wentworth. 

Final examination in the Chicago Musical College commenced 
Saturday morning in the Ziegfeld Ha‘l. They will continue until 
May 27. Fifty diamond, gold and silver medals will be awarded 
this year. 

The forty-fifth annual commencement exercises of the Chicago 
Musical College will be held Saturday evening, June 17, in the 
Auditorium Theater. A program of graduates’ interpretations will 
be given, following the usual custom, and Karl Reckzeh will direct 
an orchestra of sixty pieces. 


The new catalogue of the Chicago Musical College has been sent 
to the printer and will be in the mail within a few days. The 
revised faculty list includes the names of Adolph Muhlmann, the 
famous Russian teacher and grand opera artist, and some five 
others, two of whom received their early training in Chicago, 

For the benefit not only of its own enrollment, but the registra- 
tion of every music school in the city and State, the Chicago Musi- 
cal College send the suggestion that a misunderstanding is prevalent 
among many prospective students. While it is desirable to com- 
mence the study of music in any of its branches at the opening of 
the term, the college rules require a student to pay for lessons only 
from the time such student actually receives instruction. That is, 
if a student enters but three weeks before the close of a term, he 
is charged only for the three weeks during which he actually re- 
ceived instruction. 

While it is, of course, impossible to compute to any nice degree 
of certainty, the number of Chicago students who go abroad each 
year to study music, Dr. F. Ziegfeld asserts that not more than 
25 per cent. of the number who left Chicago ten years ago to study 
in foreign fields followed the same course during the year just 


Re 


It is announced by the Chicago North Shore Festival 
Association that Mabel Sharp Herdien will replace Perce- 
val Allen in the soprano part of “Judas Maccabeus” at the 
festival to be held May 25, at the Northwestern Gymnasi- 
um, Evanston, 


closed, 


RnRne 
Heniot Levy played with great success at Fairfield, la., 
on Friday, May 12. 
RnRe 
Irene Langford, late prima donna soprano with an Eng- 
lish opera company, is now in Chicago studying with The- 
odore S. Bergey. 
ReRer 
Theodora Sturkow Ryder was the soloist with the 
Thomas Orchestra (Frederick Stock, conductor) at the 
symphony concert given Thursday afternoon, May 18, at 
Cedar Falls, in connection with the convention at the lowa 
State Teachers’ College. Mrs. Ryder played the Arensky 
Concerto for piano, F minor, with the orchestra. Mrs. 
Ryder’s encore numbers were the etude by Poldini and an 
Arensky etude. 
eRe 
Among those who have taken boxes for the North Shore 
Music Festival, to be given in Northwestern University 
gymnasium at Evanston, IIl., Thursday, Friday and Satur- 
day of next week are: John Lee Mahin, James A. Patten, 
Parke E. Simmons, W. F. Hypes, Miss C. G. Lunt, C, D. 
S. Howell, Frank S. Shaw, John R. Lindgren, Arthur W. 
Underwood, W. D. Allen, D. H. Burnham, W. L. Brown, 
W. H. Redington, M. C. Armour, F. W. Gerould, Dr. Will 
Walter, J. C. Shaffer, Chancellor L. Jenks, W. H. Dun- 
ham, T. I. Stacey, Edward L. Lacey, Joseph E. Paden, 
C. B. Congdon, Mrs. T. C. Kellar, Irwin Rew, E. J. Buf- 
fington, G. G. Wilcox, F. J. Scheidenhelm, A. J. Harding, 
Eugene U. Kimbark, Joseph F. Ward, W. A. Illsley, R. Pp. 


Hollett, Dr. M. C. Bragdon, Willard L. Cobb, S. J. Llewel- 
lyn, John H. Hardin, Arthur Cable, Paul Tietgens, W. 
Irving Osborne, Charles F. Fishback, Charles G. Dawes, 
William S. Mason, John V. Farwell, W. A. Gardner, A. J. 
Banks, John C. Spry, Mrs. F. H. Armstrong, Mrs. John E. 
Wilder, P. C. Lutkin, Arthur B. Jones, W. A. Dyche, F. A. 
Hardy, H. P. Pearsons, M. H. Wilson, Prof. N. Dwight 
Harris, Frank R. McMullin, Dr. A. W. Harris, Charles L. 
Johnson, James Oates, George H. Moore, George H. Peaks, 
Kenneth Barnhart, George M. Sargent. 
nner 

Charles W. Clark, the American baritone and vocal 
teacher, announces the opening of his studios in Chicago 
for Friday, June 2, at Room 707, Fine Arts Building. Mr. 
Clark will remain in Chicago for two months only and al- 
ready has received applications from pupils in nearly every 
State in the Union. Eleonore Fisher will be the accom- 
panist for Mr. Clark. 

RRR 

A pupils’ recital by the Cosmopolitan School of Music 
students took place Saturday afternoon, May 20, at the 
Auditorium Recital Hall. Pupils of Hanna Butler, Fred- 
erick Morley and Mrs, Bracken furnished the program. 
Mrs. Butler presented Genevieve Barry, Isabelle Sullivan 
and Gertrude Hippach, sopranos, all of whom showed the 
result of good training. 

RRR 

The first of the annual Chicago Sunday Evening Club’s 
music festival, to be given by the Chicago Sunday Evening 
Club Choir of sixty voices, will take place at Orchestra 
Hall Tuesday evening, May 23. Marion Green will be the 
conductor and the soloists will be Mabel Sharp Herdien, 
soprano; Rose Lutiger Gannon, contralto, and John B. 
Miller, tenor. Mrs. Gannon will sing “Secrecy” by Wolf 
and Forster’s “Spring.” Mabel Sharp Herdien will be 
heard in the aria from “Aida,” “Ritorna Vincitor” and 
“Roses,” by Anderson, and John B. Miller will give D’Al- 
bert’s “Hymn to Venus.” The chorus will render songs 
from the fifteenth and sixteenth centuries, besides singing 
two numbers by Foote and one by Tschaikowsky. 

RRR 

Frank Waller, pianist, will play the accompaniment for 

Lillian Russell when she sings at the Majestic Theater. 
RRR 

Victor Heinz, president of the Cosmopolitan School, will 
pass his summer vacation in Europe. Other members ot 
the faculty who will leave with the president are Hanna 
Butler, soprano, and Frederick Morley, pianist. The latter 
will not return to Chicago next year, but will establish him- 
self in Germany. 

RRR 

Rosa Olitzka will give her annual song recital at the 
Studebaker Theater next February under the direction of 
F. Wight Neumann. 

RRR 

3irdie Kaplan will give a recital at Music Hall on 
Wednesday evening, May 31, under the direction of 
Samuel B, Garton. 

eRe 

Edna Gunnar Peterson, the young pianist who covered 
herself with glory when representing the Amateur Musical 
Club of Chicago in Philadelphia and winning one of the 
real successes of the convention through her admirable 
playing, won another success at the South Shore Country 
Club concert, Thursday evening, May 11. Miss Peterson 
played the Chopin andante spianato and _ polonaise 
Tschaikowsky’s “Meditation” and two numbers by her 
teacher, Rudolph Ganz, Melodie in G and “Danse Ca- 
price,” which the composer-pianist had dedicated to Miss 
Peterson, 

nee 

The teacher who strands her pupils in Europe will re- 
main in Chicago this summer, her class being exceptionally 
large. When her class was small she used to go to Europe. 
Chicago is known for a summer resort any way, and all 
the teachers who have been very busy during the winter 
months are pleased to stay in Chicago in summer. 

nee 

A young coloratura soprano, who several years ago was 
taken from the cast of “Migron” when that opera was 
given at the I'inois Theater and replaced by Madame 
Ohrman in the role of Philina, has returned from an ex- 
tensive stay abroad and has opened a vocal studio. During 
her stay in Europe the writer on many occasions was in- 
former that the artist was engaged by many opera com- 
panies, but as yet she has not signed with any managers. 
Many Chicago singers as well as instrumentalists are in 
the same boat. They are offered big engagements, but some 
one else fills the date. 

RRR, 

There are in Chicago two professors bearing the same 
name, but are not related whatsoever. One plays piano 
and the other is busily engaged with French horns. 

RnRe 

Maurice Rosenfeld, critic of the Chicago Examiner, in- 
formed the writer that the Chicago Musical College cannot 
have a civil service system, as otherwise he would have 
been made head of the piano department, having been in 


the college twenty-two years. It was said on Michigan 
avenue that Mr. Rosenfeld’s resignation at that school was 
the result of the civil service commissioner having not 
seen fit to place him where he thinks he belongs. Mr. 
Rosenfeld will teach as recently announced in these 
columns, at the Sherwood School. Rene Devries. 


David Berlino’s Career. 


Alberto Jonas’ talented pupil, David Berlino, of whose 
brilliant début in Berlin at the Singakademie mention has 
been made here, appeared in Leipsic as soloist with the 
symphony orchestra, under Kapellmeister Winderstein. He 
made a sensational success. The Leipsic critics praise him 
highly, as the following press notices show: 

Youthful David Berlino played the Saint-Saéns G minor piano 
concerts and also “Des Abends” of Schumann and the Twelfth 
Rhapsody of Liszt. He is beyond all doubt a highly talented and 
very musical boy, whose fingers possess considerable velocity and 
strength and who also gives evidence of a good knowledge of how 
to interpret, and who plays with a beautiful expression.—Leipziger 
Tageblatt, January 15, 1911. 





Between the violin numbers we heard the fourteen year old 
pianist David Berline, who is as healthy and sympathetic physical 
ly as he is artistically. Especially the first two moments of the 
G minor concerto of Saint-Saéns, as well as the “Des Abends” of 
Schumann, were played so beautifully and with such clearness, 
sonority and compelling expression as to give the greatest pleas 
ure. He earned great success. If this highly talented boy continues 
to develop his art according to what he gave us yesterday, the 
little pianist David Berlino will become a great artist.—Arthur 
Smolian in the Liepziger Zeitung, January 16, 1911. 


Berlin musical critics continue to praise the playing of 
Alberto Jonas. The eminent Spanish pianist is a great 
favorite in Berlin. The following press notices are of in- 
terest: 


In Bluthner Saal I heard the piano recital of Alberto Jonas, 
who must be counted as one of our most notable pianists The 
artist gave a program, in which he had every opportunity to dis 
play his wonderful gifts, his clear phrasing, richly modwlated touch 
and healthy, musical interpretation. The prélude and fugue of 
Mendelssohn were given to perfection and the fantasie of Schu 
mann was presented technically and musically so well, as to de 
serve the very highest praise; big conception went with the inter- 
pretation.—Neue Zeitschrift fiir Musik, March 30, 1911. 





In Blithner Saal the well known pianist Alberto Jonas gave a 
recital. What I heard of his program showed once more the bril- 
liant technical power of an artist who also knows how to present 
works with a sure, firm hand. Now and then one could wish that 
his remarkable gifts be allied to a littke more warmth, in order to 
produce an effect yet more striking. The large audience rewarded 
the artist with enthusiastic applause.—Berliner Bérsen Zeitung, 
March 26, 1911. 





Alberto Jonas gave wonderful offerings of his art. The evening 
began with the prélude and fugue of Mendelssohn, presented most 
poetically. The richly developed technical mastery of the artist 
was shown afterwards in the Schumann fantasie. The Grieg sonata 
was soulfully played and a deep expression breathed through the 
polished execution of the suite op. 26 of Ertel. This was followed, 
played in the same artistic manner, by pieces of Dohnanyi, Mac 
Dowell, Carlier and Paganini-Liszt A perfect storm of applause 
forced Jonas to add several encores.—Reichsanzeiger, Berlin, March 
28, 1911. 

Alberto Jonds had chosen for his piano recital a big and inter 
esting program, which he played with much success, thanks to his 
extraordinary gifts for all things technical, to which must also be 
added a well cultivated musical sense Berliner Tageblatt, March 
29, 1911. 





Opera in English. 

It cannot be said, with the best of will, that such works 
as Walter Damrosch’s “Scarlet Letter,” Converse’s “Pipe 
of Desire” and “The Sacrifice,” and Herbert’s “Natoma” 
have “the breath of life.” Either by reason of weak or 
amateurish librettos or dull, derivative, mediocre music, 
they have fallen short of the standard which must be 
maintained if our native operatic art is to have anything 
more than parochial interest and importance. But, odd as 
it may seem, there are many persons who fail to perceive 
the glaringly evident truth that a poor opera is no better 
for having been composed by an American; and the works 
which we have recently had from Mr. Converse and Mr. 
Herbert have very little else to commend them save this. 
However, it is pleasant to hope, it is possible even to be- 
lieve, that there are now living in this country composers 
capable of producing effective and distinguished lyric 
dramas.—North American Review. 





Isabella Beaton to Make Another Tour. 


Isabella Beaton, the pianist and composer, is to make 
another concert tour next season. She is under the man- 
agement of Marc Lagen. The past season, Miss Beaton’s 
recitals in the Middle West attracted wide notice. She 
gave a series of special programs in Cleveland, which be- 
gan January 27, with compositions by Mendelssohn, and 
will close May 27, with a recital of her own works. Other 
dates and composers were given as follows: February 4, 
MacDowell; February 18, Bach; February 25. Grieg; 
March 18, Tschaikowsky; March 25, Brahms; April 29, 
3eethoven; May 6, Chopin; May 13, Liszt; May 20, Sin 
ding. 





MUSIC IN MUNICH. 


Ml cu, May 3, 1911 
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that peculiar charm and finish of execution 
his work from that of the other vio 

t the end of the program he added numet 
first two of which were the old Vienna 
lied” and “Liebesfreud,” which, in Kreis 
irrangement and played with his inimitable 
ps the t liked numbers in his whole 
ely after the concert the violinist le t 
f rs id-Lindner accompanied with 

tion 
nRe 

ert of the past week was that of the New 
Society. The feature of the program was 
ti from manuscript of a violin sonata 


ng Munich ¢ Wil 


Professor Schmid-Lindner, piano 


ymposer, played by 


that Dr. Reisch possesses a strong talent 
it sh 


thirty 


ugh workman, but ws 


e faults of yout It lasts about 











PHAL LISZT PROCESSION 
n it time the mnposer uses up 
yateri ke three sonatas The violi 
linist in the effort to be original in 
treatment the effects often s« 
t There are wever, many et 
tiful sages in the course of the work 
W mely ell playe Of program | 
ta, tl Brahms C minor pia 
Herr Sieben; Alfons Hitzelperge: 
I Stoeber é and Professor Schmid 
was well e, except that the pianist wa 
t the expense f the string instruments 
é Herr Stoeber’s tone in the so! 
‘ very beautiful 
nrmre*e 
the 1 operetta performance 
numer, the Konzertverein 
Ferdi 1 Lowe as conductor, announce 
rts to be given on “off” nights during tl 
‘ he programs all will be 
tur ecial attention being paid to the 
the near approach of 
rth 
nme 
t n of operetta at the 
detinitel il nounced 
! ho ich’'s “The Beautiful 
‘ July we will hear the first 
t peretta “Thermidore,’ 
Eeneglisl mposer, Digby la Touche 
tt Cherche femme,” 
B 1 will appear end of July 
t ee Offe h’s “Orpheus in 
tl irge hall of the exhibition 





direction of Ger 
Max Rei 


be H fkapellmeister \ 


nager Prof 
ner Special scenery 
e best German stage 


ny f tl best known 
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artists from the various operetta stages of Germany and 
Austria are to appear in the productions, All in all, the 
season promises to set a new standard for operetta pro 
ductions, 

Ree 


\rthur repetitor and 
ductor of the Chicago-Philadelphia Opera, has returned 


Rosenstein, solo assistant con 


here. He looks forward to a very busy season with his 


work at the Munich Royal Opera, his private lessons and 


study He will conduct also the spring concert of the 
\kademischer Orchester Verband 
ner 

The Royal Opera is looking for somebody to fill the 

arge place left open by the withdrawal of Frau Mat- 

zenauer. The second candidate to appear was Eva Clair 

mont, from the Hoftheater in Brunswick. She made an 


Kricka, She has a 
good voice and an excellent stage presence, and it seems 


Less fortunate were two 


excellent impression as Dalilah and 


likely that she will be engaged 


other Herr Kronen, of Hannover, and Fraulein 


guests, 


Schwarz, of Dortmund, neither of whom made much of 
an impression, 
RRR 


Che next novelty at the Opera will be “Zlatarog,” music 
the local Royal Academy of Music 


1 


by Professor Gluth, of 
lhis is a working over of his opera, “Trentajager,” which 
ars ago. Following this comes 
academy professor, Beer-Wall 
is also the working 
Fritz Fein- 


was produced here some ye 
D 


brun, book by George 


m Quijote,” by another 
Fuchs, which 
r of an opera previously produced here. 


will sing the title role, and Felix Mottl is to direct 
th operas 
nRe 
\bout the cheapest way of getting advertised in Ger- 
many just now is to have yourself mentioned in the pa- 
pers as “being considered” for Richter’s post in England 
Several conductors have done themselves the honor of a 
little free advertising, which will not be furthered by re 
peating their names here 
nrRre 


Munich ¢ 


open a second office in Berlin in Jan- 


Gutmann, one ot neert agents, an 


Emil 


ounces that he wil 


ry, 1912. He will at the same time retain the Munich 
fice, and divide his time between the two. 
H. O. Oscoop. 





Stillman-Kelley’s Quintet Played. 


Edgar Stillman-Kelley’s quintet in F sharp minor, op 


20, was heard on two different occasions recently, the first 
May 4 at Dayton, Ohio, by the Holstein String Quar- 

tet, assisted by Mrs 

the Musicians’ Club, 


Kelley (pianist), and on May 6 at 
Mr. and Mrs. 
Kelley were the guests of honor, the latter again playing th 
The compx 


Cincinnati, at which 


piano part er in this quintet has devoted him 


self to the creation of absolute music. Nevertheless while 
writing the second movement he felt the mood of the giant 
forests California by starlight. When rendered as he 


conceived it, this number has awakened a kindred mood 





the listeners. The work belongs to the order of abstract 
music. It is an effort to unite the harmonic designs of the 
idvat romantic school with certain traditions and meth- 
ds of the classical. 


although composed in America, was given its 
f the Chamber Music 

Royal Orchestra in the Singakademie, Ber- 
1906. It is published by Albert Stahl, 
New York, and since been 

repeatedly performed in Berlin at concerts of the Artists’ 
Society, the Wagner Verein, Waldemar-Meyer Soirees, also 
in | Ind. New York, Boston, Milwaukee, St. 
Louis, Francisco, Berkeley, Pasadena, Syracuse, Ox- 
} 


ford al 


pertormance at a concert 0 


ln, December 5, 


Berlin, and G. Schirmer, has 





rank fort, 
San 
d other place S 

Ihe Dayton Journal spoke of the composition as follows: 














I t is a ster work It is pu music and highly i 
tellectual, a it is plete with | tone pictures. The sec 
nd movement especially, whic s ired by the giant forests 
f California in moonlight, is truly majest There is splendid 
ast in the different ements and the entire work affords a 
treat not only to the stude music lover, but to the 
usual ert-goers M K V brief talk on this work 
eceding its presentation 
The string quartet played as if inspired, and Mrs. Kelley’s bril- 
nt piano playing much to the artistic presentation of this 
ymposition The perf ers M Kelley were obliged to ac- 
kno ige the very cord tribut aid in the enthusiastic applause 
a * ed 


Martin in “ Elijah” and “ Creation.” 
Frederic Martin, basso, sang the widely different role ‘n 
“Elijah” and “The Creation” ten days apart, in Washing- 
ton, D. C., and Wilkes-Barre Pa. That his rich and sonor- 
appreciated in both oratorios is 





voice 








ous was highly 
evident after glancing at the appended notices: 
It is seldom that « ! 1 basso whose voice is under such 
perfect control, whose r thout 1 ition of quality, is so 
I t first itat \ ! expect, but the 
easure was constantly creasing. He is also to be congratulated, 
this day of singing i Eng f his id enunciation 
1e Post, Washington, D. C 3, 19 
The feature of the orat s the splendid work of Mr. Mar- 


wide range and dramatic 





methods made a pronounced impression.—The Evening Star, Wash 


ington, D. C., May 3, 1911. 


The singing of Mr. Martin was in a class by itself. His voice 
has grown even richer since he was last heard here, and his broad, 
line a delight and 


his tone quality, 


made his every 
satisfaction to the audience. His 
and temjeratment make him one of the great singers of 
And oratorio singing is an art distinct from all other 
His singing of “It Is Enough,” was an inspiration, and left 
will not be Herald, Wash- 


Igtl. 


dramatic style and tone color 


enunciation, 


phrasing, 


the day 
lines 
which 
May 3, 


in im 
ington, D. C., 


ression 


forgotten.—The 


Martin charmed his audience again with his splendid reso- 
possesses all the qualities of the finished artist. 


Mr. 
nont voice. He 
His voice was equal to every requirement of his role and in each 


number he was given an enthusiastic display of approval.—The 





Times-Leader, Wilkes-Barre, Pa., May 11, 1911. 

Mr. Martin sung with fine vocal control, with easeful manner 
and a good recitative style. His voice is very rich and round, 
and one is inclined to luxuriate in it, except when attracted addi- 


tionally to his fine method, and well proportioned vocal resources, 
The Record, Wilkes-Barre, Pa., May 11, 1911. 





Succesess of Burmeister Pupils. 

Two English pupils of Richard Burmeister scored big 
successes at the end of this Norah Drewett in 
Monte Carlo and Bournemouth, England, where she per- 
formed Burmeister’s arrangement at Liszt’s “Mephisto” 
waltz for piano and orchestra, and Randolf Schmidt at 


season, 





RICHARD BURMEISTER. 


his recitals in London and other English cities. Mr. Bur- 
meister will star in Berlin until July 1, and then go to 
German summer resort for two months. 








Recent Successes of Carl Flesch. 
Carlsruhe and Bremen join in the hymn of praise to 
Flesch as the following criticisms testify: 


The past month has offered but few musical events in comparisoz 
with the preceding one, but among those were some very significant 
affairs. Such was the evening of the Bach Verein on February 6, 
when Carl Flesch played the Mozart A major concerto, the Bach 
E minor sonata and the Beethoven concerto. There was curiosity 
to know whether this artist, who at the Bach Festival played the 
Bach D minor suite with the gigantic chaconne with so much vigor 
and character, with such strong masculinity, would play Beethoven 
well "and whether, indeed, he could play Mozart at all. And he 
came and sang Mozart, sang with a ceaseless, insistent outpouring 
of sweetness of tone; and sang equally well, if with a more mas- 
Bach and Beethoven. An incomparable evening!— 


culine note, 


Carlsruhe Zeitung, March 10, 1g!1!. 


And now, finally, Carl Flesch. On his last evening he was mar- 
Judged by his seriousness, he might be taken for North 
German. Out of the disciple of the violin, who pursued his way 
with inexorable has grown the classic violinist, who 
alone is endowed with the spirit of Joachim. There is something 


velous. 


consistency, 


majestic about his Bach playing. Under the bow of this artist 
the chaconne rings with the quintessence of tradition, style and 
individuality. There is not a single note that lacks depth of 


soul. And how much a matter of course polyphonics on the violin 
seem with him! How surely Flesch moves forward along this rocky 
path! No other violinist of our day commands the classic style 
of art as he does. When on such an evening a select audience 
cheers the artist, they are well compensated for much of the ca- 
terwauling which the concert halls offer.—Adolf Weissmann, im 


Deutsche Montags Zeitung, Berlin, February 13, 1911. 


Among the solo concerts of the past week one stands forth wit” 
this was the evening which Carl 
Singakademie with the Orchestra 

The rank of this artist is no longer a mat- 
ter of question; we the first violin- 
ists of the present, for, aside from the infallibility of his technical 
tasteful 


more than importance: 


Flesch 


under Dr 


serious 
the 
Kunwald. 


gave in Philharmonic 


must count him among very 


phrasing, his clear, virile conceptions, freed 
and the flexibility of his 


mastery, his 


from everything academic, and warmth 
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ie stand almost absolutely alone. This violinist’s tone has the 


quality of the singer’s; in this respect it surpasses our desire to 
hear music that touches the heart. Flesch commenced with Mozart’ 
\ major concerto, which he interpreted with a sure feeling for 


tyle. Then followed Bach’s D minor suite for violin alone In 
he was at his best in the gigue. . . . In the Brahms con 

to we enjoyed unalloyed pleasure The cadenza of the first 
ovement was for me the climax. Here the internal and external 
features of the violinist’s art showed up to best advantage. Flesch 


as stormily applauded.—Berlin Tageblatt, February 14, 1911 

That alongside of this master of the baton only a master 
f solo playing could find recognition goes without saying. It was 
therefore a wise choice on the part of the direction to engage such 
a one in the person of Carl Flesch, who two years ago introduced 
himself here so brilliantly with the enormously difficult Joachim 
concerto, This extraordinary violinist played this time the Bee 
thoven concerto and, indeed, with such a masterly and highly in 
tellectual interpretation and with such perfection of technic that 
the performance must be designated as ideally beautiful and must 
be ranked as equal with Joachim’s own—and by this I mean in 
Joachim’s best period. To the endless applause the delightful artist 
responded with an incomparably played movement of the Bach solo 
sonata.—Karl Seiffert, Bremen Nachrichten. 





BUFFALO MUSIC. 
Burrato, N. Y., May 18, 1911. 

A concert under the auspices of the Twentieth Century 
Ciub (musical direction of Madame Blaauw) was given 
[Thursday evening, May 11, by Rebecca Cutter Howe, 
Margaret Adsit Barrell, Frank A. Watkins, Thekla Adam 
Mrs. Ralph Hillman, Fred C. Busch and Madame Blaauw 
lhe program follows: 


[wo quartets, from Aus verwehten Blattern... ‘ .-- Krug 
O, Chide Me Not. 
Serenade to Elsa 
Spanish love songs....... Secs 640 an ‘ Schuman: 
Prelude (tempo di bolero) for piano. 
Song for soprano, Grief Within My Heart I Bear 
Song for tenor, O, How Fair Is One Dear Maid 
Duet for soprano and alto, O, Deck Me with Flowers 
Intermezzo (National Dance) for piano 
Song for tenor, O, How Cruel Is the Maide 
Song for alto, High Are the Mountains 
Duct for tenor and bass, Eyes of Azure Hath the M 
Quartet, Dark’ning Brightness, Dazzling Light 
Melodeclamations, Two poems in prose by I. Tourgeni_f with 
SANE ON aWabct vice caductatccagesave =~ \r ns 
How Fresh, How Lovely Were the Roses, Then 
The Nymphs. 
Love songs, waltzes for piano duet with voices ad libitus Dra s 
O, Give Answer, Maiden Fairest. 
O’er the Rocks the Tide Beats High 
Dark Eyed Maiden. 
Like the Sunset’s Crimson Splendor 
Thou Tender, Trailing Ivy 
A Pretty, Tiny Bird Once Flew 
How Sweet, How Joyous Dawn’d E.ch Mor ow 
When Thy Glance Is Fond and Kind 
In Wood Embower’d. 
O, How Soft Yon Murm’ring Stream 
No, There Is no Bearing with These Spiteful Neighbors 
Locksmith, Ho! 
Bird in Air Will Stray Afar. 
Bright Thy Sheen, O, Lucent Wave. 
Nightingale, Thy Sweetest Song 
Ah, Love Is a Mine Unfathom’d 
Nay, Tarry, Sweetheart. 


A Tremor’s in th sranches. 


The Spanish Love Songs and the Brahms Love Songs 
were novelties much enjoyed by the large audience. Ma- 
dame Blaauw played the prelude “Tempo di Bo‘ero” very 
brilliantly, also intermezzo, and was given an armful of 
American Beauty roses. The two vecal quartets were ar- 
ranged as incidental solo duos, trios and one quartet. All 
acquitted themselves admirebly, but the soprano and alto, 
Mrs. Howe and Mrs. Barrell, did more artistic work. It is 
a great pleasure to hear these singers. Each possesses an 
unusually good voice. Mrs. Barrell has not been heard here 
often in concert, and her friends were charmed with her 
rich contralto voice and freedom from mannerisms. “The 
Liebeslieder’” of Brahms were exquisite, arrayed in waltz 
form for piano duet played by Mesdames Blaauw and 
Hillman, instrument and voices were interwoven and all 
of the songs given expressively. The concerted numbers 
were in some instances repeated, for they were given with 
much spirit. Mrs. Barrell and Miss Adam received flowers. 
[he program was a novel one. The handsomely gowned 
audience made a beautiful picture assembled in the lovely 
“court,” with its sculptured frieze and handsomely ap- 
pointed accessories. As it dispersed, favorable comment 
was heard on the versatility and talent of our local per- 
formers. 

nReR 

\ decided acquisition to Buffalo’s musical circles are 
Mr. and Mrs. William Oucken, of Lafayette avenue, re- 
cently arrived from Eurcpe. The fine baritone is a Swiss 
whose specialty is voice culture and violin instruction. 
Mrs. Oucken is from Finland, a concert pianist and a 
graduate of Helsingfors Conservatory. She has studied 


1 


vith Jasevo, and in Berlin had lessons of Ansorge and 
Godowsky. As a result of a competitive piano contest Mrs. 
Oucken was awarded the first prize by the Czar of Russia. 
\s a teacher of the piano she is an exponent of the Breit- 
haupt method. Languages are taught also by the talented 
iple. 
nre 
Rubinstein Club will sing Harriet Ware's “Sir 
Oluf” at the Hotel lroquc?s, on May 25. Several local 








artists wiil assist, among whom will be Mrs. Oucken, 
pianist. May 27 at the same hotel the annual Rose Lunch 
eon will be given, a function similar in some respects to 
the New York Rubinstein’s White Breakfast, but in no 
sense an initiation 

VIRGINIA KEENE. 


Josef Lhevinne Gives Pupils’ Recital. 
April 30 pupils of Josef Lhevinne played the following 
program at his beautiful home at Wannsee: 


Concerto, F sharp minor Lo een Rachmaninoft 
W. Boughton 
Sonata, A minor Schubert 


Miss (. Norden 


Nocturne, F major... ; an Chopin 
Etude, C major... Chopin 
Mrs. 3S. Liebes. 

Rondo, E flat major ey vedeedus ve Cho, in 


Miss J. Weisskopf. 


Sonata, G minor. Schumann 


P. Wells 
Variations Symphoniques eopen .. César Franck 
Miss B. Shutts. 
Mr. Lhevinne himself played the second piano parts for 
Nos. 1 and 6. The playing of the six young pianists who 











LHEVINNE’S WANNSEE HOME, 





\n American pupil returning’ after her lesson to the railway station 
with the pony ‘ 


*uck 


took part was excellent in every respect and did great 
credit to themselves and their famous teacher. The re- 
cital was listened to by an audience made up exclusively 
of pupils of Mr. and Mrs. Lhevinne and the event was 
very much enjoyed by all present 
Granville Spring Music Festival. 
The annual musical festival of the Engwerson Choral 


Society took place on May 18-19 at Granville,Ohio Al- 


though Granville is so conservative in many of her meth 
ods as to have retained to a remarkable degree her Puri 
tan ideals, she has kept abreast of the times in the things 
which would further her artistic and intellectual develop- 
ment and always has been ready for the next step in true 
progress. In April of 1905 under the auspices of the Cen- 
tennial Association, Arthur L. 
venture which convinced him that Granville might and 


Judson made the initial 


should become a musical Mecca for Central Ohio, and the 
success attained has warranted the continuance of the fes- 
tival yearly. The first concert program was as follows 

lannhauser . Wagner 


Miss Benedict 


Festival March, from 


Wieniawsk1 


Concerto in D minor paeewe 
Mr. Sturmer 


Come Beloved (Atalanta)... nae ‘ Handel 

Traum durch die Dammerung........ ‘ Strauss 

Pogner’s Address (Die Meistersinger) Wagner 
Mr sall 

lyric poem, The Blessed Damozel ‘ : .. . Debussy 


The Shepardson Glee Club 
Miss Rose, Miss Chrysler. 
Kreisler 


eer wisi ‘ Sake 2 Drdla 


Schoen Rosmarion 


Rondo Capriccioso Saint-Saéns 


Mr. Sturmer 


Dearest cesses ' eens oy , Homer 

Friar’s Song (Ivanhoe) ‘< . =A Sullivan 

I Am Thy Harp. exe wees giee Woodman 

Who Dares the Bronco Wild Defy (from Natoma) Herbert 
Mr. Ball 

Land Sighting erry nat ‘i ke'e , .. Grieg 


The Denison Glee Club 
Mr. Babb 

The soloists and organizations appearing were :—So- 
pranos, Elizabeth Rothwell-Wolff, Irene Armstrong, 
Marion Grayson Rose, Allieret Chrysler, Selma Meta 
Ladzinski; contralto, Madame Stillwell-Hagar; tenor, 
George Harris, Jr.; baritone, Walter Bentley Ball; bass, 
Karl Richter Babb; violinist; Emil Sturmer; organist, 
Elizabeth Benedict; accompanists, Mayme Baker Worley, 
Karl Henry Eschmann; Engwerson Chorus, St. Paul 
Symphony Orchestra, Denison Glee Club and Shepardson 
Glee Club. 

(he second concert consisted of the Dvorak “From the 
New World” symphony, played by the St. Paul Symphony 
Orchestra, Walter H. Rothwell, conductor; an aria by 
Madame Stillwell-Hagar; No. 1 “Peer Gynt” suite, “Die 





Meistersinger” vorspiel, and “Dich Theure Halle,” from 
“Tannhauser,” sung by Madame Rothwell-Wolff rt 
final concert was devoted to “The Creation,” under th 
direction of Carl Paige Hood 





Jomelli Recitals in London. 
Jeanne Jomelli, the Dutch prima donna, gave recitals at 
Bechstein Hall, London, May 2 and 12 The following 
notices tell of her triumphs at the first recital 


2 Madame Jomelli's soprano voice is remarkabl ) 
power in the high register. . The quiet, reflective mood of 
Rhene-Baton's “Les Heures s’Ete” was well expressed, while Mas 


senet’s dainty “L’Eventail” was sung with real delicacy In th 
management of her voice Madame Jomelli shows considerable skil 
even in quality and sympathetic in timbre It was alway 
produced in a way that bore testimony to th dness and su 
ness of the artist’s technic One must commend Madame Jome 
who is a native of Holland, for the excellence of her diction in 
English, . . . Her versatility was further displayed in some 
well-chosen German numbers. . . The singer met with an en 
thusiastic welcome.—London Telegraph, May 3, 1911 

Dupare’s lovely “Phylide” was charmingly sung, a th 


flexible and even quality of the recital giver’s voice wa 


noticeable in a Netherland serenade, while on the lighter side Mas 


senet’s “L’Eventail” and an unpretentious ditty, “Phyllis,” we 
livered with an intimacy and delicacy which Ided to the fac 
Madame Jomelli sang in no fewer than fiv angua s 


versatile are her gifts—London Standard 

Jeanne Jomelli is an experienced and versat sing 
firm control of a sympathetic and powerful voice, and h 
ing of the well-known scena, “L’annee en vain chasse Il'an 
from Debussy’s “L’Enfant Prodigue,” was marked by intense fe 
ing and varied color. In more lyrical numbers like Rhene-Bato 


“Les Heures d’Ete,” a Flemish serenade by De Lange, and Hermann 
Klein’s “Dawn of To-morrow,” she sang with beautiful eve 
of tone and charm of phrasing and her English diction was notabl 
for its clearness. The program was unusually polyglot, f 
ranged over five languages.—London Times, May 7, 19 

The floral decorations, to say nothing of the boquets and et 
of flowers that found their way to the platform at Bechstein Hall 
yesterday afternoon, revived memories of Madan Meiba’s 
appearances. On this occasion the artist i whose honor they ha 
been provided was Madame Jomelli, a Dut yprar who ha 
a good deal of operatic experience under M Hammers’ e¢ ma 
agement. Madame Jomelli has a fine, ringing voi f f 
larly equable quality, and her singing is a rea easure t 


to.—London Daily Express, May 3, 1911 





This artist is gifted with a beautiful voice of Melba-like pu 
and her interpretations of operatic excerpts and songs we 
with dramatic perception and fascinating s.bt ety f exme 


The Referee, May 7, 1911 


It is seldom that an artist is bett eq ed tha Macame 
Jomelli, whose recent recital took place befor i 1 
quickly recognized that in the concert giver they w x 
one whose art has much to recommend it. Her v« s of fine quality 
her style distinguished, her interpretative powers quit emarka 
and no one is more succeseful in preserving the characte ti t 
widely contrasted songs, the skill with which the newcon 3 > 
the varied shades of “color” being a matter f congratul 


The Morning Advertiser, May 6, 1911 


Exceptional vocal gifts were d layed by Jean Jon i in the 
course of her recital at Bechstein Hall on Tuesday afternoon, a 
their use was governed by musicianly intellect 1 sh fier t 
in pianissimo was as pleasant and well cont ed as im any othe 


grade of strength Morning Post, May 
A Bauer Critique. 
An American artist and critic commenting on Harold 
Bauer's recent success at Brussels, as soloist of the Ysay« 
symphony concerts, writes: 


In Bauer’s interpretations there is ;eriaps 1 r jualit 
noticeable than the ideal balance of the abjectiv 
viewpoint, his remarkable way of getting at the inne caning 
composition, losing himself, as it were, in the t, a arac t 
tLe work, while reproducing it with such life and « rm t 
stands forth as a vivid tone picture, beautiful ressive 
never to be forgotten. He has the fzculty of poctic divina 
most rare intuitive and sensitive insight which make 1 1 
of surprising versatility Credited with bing ¢t greatest 
player of Schumann, other critics praise him 1 l.ss for his 
pretations of Chopin, Beethoven and other masters Bauer today 


is greater than ever. 
Bauer will devote all of next season to this country 
his sixth American tour, duri 


1 which he will be hears 
with all of the leading orchestras 


Inga Hoegsbro to Play Scandinavian Music. 


‘he successful pianist of this generation is t 


who has a “style individuale.” In presenting Inga Hoes 
bro to the American public, several introductory note 
necessary, for she has a style entirely her ow: She i 


pupil and a close personal friend of Sinding. She come 
to America fully prepared to offer the best and the 

Miss Hoegsbr t 
ed in many ways. She has technic in abundances 


interpretation of Northern music 


keen insight in the finer details of composition stamp 
an artist of high rank Clubs and societies ¢ 
learn much from Miss Hoegsbro’s progran 


The son of a well-known musician is about to wed. M 
he never forget that in the interest of harm 
sometimes has to sing an extremely subdue 
ment while the soprano soloist “takes t ead 
York Evening Sun. 
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Bost Mass., May 20, 

There were several marked features noted in the recital 
gram given by Charles Anthony at Jordan Hall on the 
‘ g of May 15, and among them the most conspicu 
was a sort of general universality of artistic achieve 
nent which made all he did of special interest It is a 
r cry indeed from the Schumann symphonic etudes and 
Vogel Prophet” to the Bach prelude and fugue in D, 
5, the Brahm price, intermezzo and rhapsodie, or 
e Liszt etude D major, to the Debussy “Clair de 
St Ss ett “Fledermaus” waltzes. But 
where ft l not effects were necessary Mr. An 
supplied them in a magnificently virile manner, 
A e Debus number and the “Bird as Prophet” 
t u utter revelation of exquisite color gradation, 
il te unity with his unusually rich gift of 
| image \ number of recalls at the close 
ht as encore the “Poisson d'Or,” and here again the 
fantastic lightness of his exposition brought the subtle 
elements of the Debussy metiere to a fascinatingly lumin 
rity that was thoroughly appreciated by all, irre- 
tive whether they were’or were not admiring dis- 

é f the wl tone scale and its ramifications. 

2 ae ) 
telegram received from Director Henry Russell con- 
the report of George Baklanoff’s reengagement for 

ext season at the Boston Opera House. Mr. Baklanoff 

en singing with great success at the Berlin Komische 

per, where his enormous success as Baron Scarpia in 

losca” made him the popular singing hero of the Berlin 
ic for the time being 

nner 

( ertmaste Anton Witek, of the Boston Symphony 

Orchestra, and his genial wife, were hosts at a “kaffe 

itsch” held at their spacious home on the afternoon of 

May 16, which called together a number of Mr. Witek’s 

stra colleagues besides other friends of the popular 

st pair In consonance with the real German custom 

| had come prepared with their most entertaining stories, 

» what with Mr. Witek’s own racy experiences as a sol- 

er lad, and the varied tale »f the others, the guest 

re kept in a constant gale of hilarity, during which the 

excellent coffee and other od things provided were dis- 

with a gustatory rel which spoke volumes for 

the iny sided gifts of Madame Witek, aside from her 
grea usical endowment 

mRe 

get ple urprise for the summer so 
e | iu University Travel to the Home 

nd M ians came with the announcement of 

t th anagement has at length been enabled 





TEACHER of VOICE “Garcia Method.” 
Darlington Peirce California; Blanche Goulet, 
soloist First Universalist Church, Worcester. 
Address: 70 Westiand Avenue 
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Clark 
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Tel., 3096 R-B. B 


to secure seats for the opening performance of the “Ring” 
at Munich, August 2. This is especially fortunate in view 
of the fact that it is well nigh impossible to secure seats 
for a single performance either at Bayreuth or Munich, 
and more particularly so at any of the early performances 
of the work. 


RRR 


A recital program given by Edith Castle that included 


Cadman’s “Sayonara” and Mrs. Beach’s “Ah! Love but a 





Photo by Marceau, Boston. 
CHARLES ANTHONY. 
Day,” was the occasion which drew a large gathering to 
the beautiful Chestnut street home of Mrs. William C. 
Hayes, of Haverhill, Mass. and earned many encomiums 


for the singer. 

neRre 
the indefatigable, best enjoys his rest while 
Wishing therefore to aid the Presbyterian San- 


Cadman, 
working. 


FELIX FOX 


FOX-BUONAMICI 


CARLO BUONAMICI } Directors 


where he has been stay- 
gave his American Indian 
and 


itarium of Albuquerque, N. M., 
ing ge the past winter, he 
Music Talk at the Presbyterian Church of that city, 
a goodly sum was the netted result of the venture. 
RRR 
Bound for Naples on the steamer Canopic, which sailed 
May 20 Theodore Bauer, his wife, and her sister, formed a 
merry party for a summer jaunt on the Continent both on 
business and pleasure bent. All expect to return during 
the latter part of August. 
RRR 


Samuel L. Studley, long and favorably known as one of 
the best conductors of English opera in this country, re- 
ports a most successful teaching season, with a number of 
promising voices under his special guidance. 

RRR 

A particular feature of the Pop concert of May 15 and 
one which roused much interest was the performance of 
three German folk-songs by the horn quartet of the Bos- 
ton Symphony Orchestra (Messrs. Hess, Lorbeer, Hain 
and Phair). This happy innovation in program making 
brought a deal of appreciation for Mr. Strube as conduc- 
tor, while his reputation as composer of lighter, in addi- 
tion to more serious works, was well sustained by his ro- 
mance for cello excellently rendered by Mr. Keller, and 
the vivacious German march whicn opened the program. 

RRR 

The joint recital given by Concertmaster Anton Witek 
and Vita Witek before the Woman’s Club of Fall River 
(Mass.) May 16, at once brought the gratifying response 
of a return engagement, and a deal of praise for both 
artists and their consummate rendering of the following 
program, Bach-Tausig toccata and fugue in D minor 
Wieniawski violin concerto to which Mr. Witek responded 
with the Dvorak humoresque as encore, “Don Juan” fan- 
tasie of Liszt, and the Beethoven F major piano and violin 
sonata for the closing number on the program. 

RRR 


Offenbach’s “Tales of Hoffmann” 
ing performance given by an English Grand @pera Com- 
pany at the Boston Opera House last week. 


RRR 


A qnaintly charming, individualistic young girl, looking 
for all the world as though she had just stepped out of a 
child’s paradise where little tots are gently led through the 
medium of music to the deeper lessons of life, was the 
picture Ida C. Knapp unconsciously made while singing a 
series of little songs composed by herself which ought to 
fill a long felt want in the musical pedagogical world of to- 
day. There were a number of educators present at the 
Students’ Union on Saturday morning, May 20, when this 
exposition was held and all spoke in the highest terms of 
praise of the work this young girl is placing before the 
public. The book of songs consists in part of a series of 
short cycles and single numbers labelled thus: “Evening 
Song,” “The Christmas Tree Candle,’ “The Spinning Top,” 
“Swinging,” “My Grandmama,” “My Father,” a cycle of five 
“Bird Songs” with introduction, “Shepherd's Idyll,” (cycle), 
“Twinkle Little Star,” “Shadow Children,” “Boating” 
(cycle), “The Tea Party” (cycle) “The Bee” and a 
lullaby as a close; thus bearing out the idea of all chil- 
dren’s stories which end up with the restful bedtime ap- 
Miss Knapp might well bear the title of musical 
prophet of th: young, since through her own instinctive ap- 
titude and pedagogical experience, she has been able to 
grasp the elusive something in the child nature which 
transposed into song-form, makes of her modest little book 
a literary and musical gem of the widest significance and 
utmost usefulness of purpose. GERTRUDE F. Cowen. 


SCHOOL OF PIANOFORTE 
PLA YING 


was the season’s clos- 


peal. 


Steinert Hall, Boston 
Summer Session Opens June 12 





JOSEPHINE 


Personal Address 
4 Heviland Street 


and Charles H. 


KNIG 


SOLOIST BOSTON FESTIVAL 
Orchestra 1907-08-09 
Management: G. W. STEWART 
120 Tremont Street, BOSTON 


HT 


SOPRANO 








MISS CLARA MUNGER 


177 Huntington Avenue, Boston 


MISS KATHERINE LINCOLN, 
New York Representative. 
STUDIOS: Metropolitan Opera House, New York, 


Sopra 
Management, Mrs. PAUL SUTORIUS, 1 West 34th Street, 
Plerce Building, Beston 


MORAWSKI 


INSTRUCTION 
Oratorio, Recital and Opera 
Carnegie Hall, New York 
344 Beyiston Street, Boston, Mass. 





New York 








Charles 


NTHONY 


PIANIST 


STEINERT HALL, BOSTON 





FLETCHER MUSIC METHOD 


TEE CRIGINAL ANDO ONLY PATENTED MUSICAL KINDERGARTEN 
AND SIMPLEX 


EVELYN FLETCHER-COPP 


SYSTEM OF AMERICA AND EUROPE 


31 YORK TERRACE, GROCKLINE, MASS. 














Mr. & Mrs, 
Arthur J. 
Symphony Chambers ~ ~ 


HUBBAR 


Vocal 
Instruction 


- Boston 


AO~ZAOMNSS 





“WATERMA 


STUDIO : New Century Bullding 


BARITONE 
Cratorio, Recital 
and Opera 
Teacher of Singing 
177 Huntington Avenue, Boston 























THE MUSICAL CO RIER 





45 








George Sweet's Studio Musicale. 

In spite of the lure of the open fields on such a delightful 
May day as last Sunday the studios of Mr. and Mrs. 
George Sweet were filled with an enthusiastic audience to 
listen to a finished program by Mr. Sweet and some of his 
advanced pupils. 

Mr. Sweet opened the program with the aria “O Don 
Fatale” (“La Forza del Destino,” Verdi), the opera in which 
he made his debut in Italy at the age of twenty-four. He 
sang it with magnificent breath of phrasing and sonority 
of tone and in great contrast to the duet from “Barbiere 
di Siviglia” (Rossini), soprano and baritone, which Mrs. 
Hummel and he sang and acted with all the spontaneous 
gaiety and fun required, and later in the duet from “Tra- 
viata” (Verdi), contralto and baritone, showed still an- 
other style, sorrowful and tragic, with beautifully blended 
tone and exquisite shading. 

Mrs. Hummel, soprano, sang charmingly ‘‘Spring Song,” 
Henschel, and “Cuckoo,” Liza Lehmann. George Fleming, 
baritone, delighted particularly the lovers of Scotch ballads 
with the old favorite “Loch Lomond,” sung with fine 
ringing tone and hearty style. “Povera Rondinella” (scon- 
trino) was very well suited to Mrs. Maverick’s low rich 
voice, and Mr. Edward Rollfs pleased immensely with two 
songs by Abt, “Leibchens Reichthum” and “Im Thiuringer 
Wald.” 

Mrs, Sweet assisted in her usual artistic manner with 
the accompaniments and played with very rippling tone and 
fine technical facility “Wellen und Wogen,” by Leschetiz- 
ky, her old master in Vienna. 

After refreshments and many felicitations the guests 
took their departure expressing regret that this closed 
for the season a most enjoyable series of musicales. 


Fique Eighty-fourth Musicale. 
The vocai and piano students of the Fiqué Musical In- 


stitute, of Brooklyn, engaged in a recital on Saturday 
evening, May 20. Following is the program: 
Concerto in C, adagio and finmale........ccsccccccccccccess Weber 


Clara Heckerling. 
(Orchestral accompaniment upon second piano.) 


Jewel Some CPawse)  cccvicccccvvcevevedsecsessosveadeutan Gounod 

The Lass with the Deblente Alt... cccccicccvecccassvecovesced Arne 

Tis Semete,. .ods che ccecess vewcene ‘eae empire dees Cowen 
Frances Blankmeyer. 

Fantasy on Flotow’s Martha... ....ccccccccccccccccsescosecs Dorn 

Eva Olson. 

Fantasy on Auber’s Fra Diavolo.....c.ccsccccscnvccsosecce Smith 
Ruth Butterfass. 

Lend Me Your Aid (Queen of Sheba)...........eeeeeeees Gounod 

ROR «5 idee uedewhs 600 9800b do dacaneivcdéedrenesissavenes Beach 

NIG: os wad eae weeds On eiegansotans donxiees Meyer-Helmund 

Autumnal Gee cevecsecvessces caurewe i cosvecs oc Genel 
Anna Treckmann. 

Polonsien, C Mite WI 6 a icon cdc vinbicactoucedsadetces Chopin 

Fantasy on Verdi’s Rigoletto....... ee 


Anna Christine Schmidt. 


Suneee: Gale ~ CERO 5 os ive cana dan csescce kewdaes aves Meyerbeer 

PRRRMOE  oivinus Ghee AEC eK TAK Aon sbd reaakenesCareneea Taubert 

Madrigal SFYt See ee - Harris 
Millicent Jeffrey. 

PRED Sa vclve saws cokue nue ca oe duke ecesdyetcacadtvcsuaebananie Grieg 

EO Ge” FR awe cetindcess cunves enadapevessaessOehaeneeund Grieg 

MOREE ROOD. Serbia pexGinconrscatsvdrscamann ed ete eee hiaeed Chaminade 

PO cp cnensdacbsene’ . . ..Chaminade 
Minnie Singer 

ee TR Og oii cs So ov de ed tao 92h ick ew dndaveoiemn Liszt 

Walter’s Prize Song, from Die Meistersinger.............. Bendel 


Dorothy Boyden. 





Suggestion for Boston. 

Nikisch is to direct the London Symphony this year and, 
what is of even greater interest to America, he will bring 
the organization over to the United States next year and 
make a tour of the country. It seems a pity that the Bos- 
ton Symphony has never been to Europe. A visit from 
that great orchestra would do more to clear up ideas on the 
subject of music in America than much unsupported asser- 
tion. We, of course, believe that the Boston Symphony 
has no superior anywhere and only one or two equals. 
But, of course, it is idle to expect Germany, France or 
Italy to believe that on mere report. Before they will 
credit such a statement, they must hear the orchestra for 
themselves. For our own sakes as well as for theirs we 
wish that they might—Rochester Post Express. 





Demands for Ludwig Hess. 
Ludwig Hess, the eminent German tenor, has received 
a cable from his American manager, M. H. Hanson to 
cancel his apearance at the Liszt festival in Germany set 
for the month of October. Mr. Hanson has received de- 
mands for Hess and the manager wants the artist here to 
accept the engagements he is urged to make. Among the 
early autumn engagements offered for Hess is one from 
the Cincinnati Symphony Orchestra, and there are three 
other fine engagements awaiting him about this time. 
Hess is a finished oratorio artist as well as a recital 
singer of the highest rank. It goes without saying that he 
is superb when singing with an orchestra. He is accom- 





plished as a linguist, too, as has been disclosed by his pure 
English diction and his French enunciation. 

Among Mr. Hess’ recent appearances abroad was a per- 
formance of Bach’s “Passion According to St. John,” at 
Zurich, Switzerland. He also sang in Leipsic, Germany, in 
a performance of the “Passion According to St. Matthew.” 
Criticisms of these two events read: 

Ludwig Hess possesses all that is necessary for the part of the 
Evangelist. He distributed his rich gifts right royally, and he reminded 
us very strongly of the never-to-be-forgotten Heinrich Vogl.—Neue 
Zuriche Zeitung. 





Ludwig Hess as Evangelist rose head and shoulders above the 
He only can sing this music in such style. In this 
He creates an Evangelist, who shows 
in all dramatic occurrences and only 
participation is excluded.—Leipziger Neuste 


other soloists. 
respect he has no second. 
thorough 


his participation 


relates when active 


Nachrichten, 





Evelyn Fletcher-Copp’s Fine Work. 

In a short, pithy pamplilet entitled “A Word to Music 
Teachers,’ Evelyn Fletcher-Copp has sent forth a noble 
and lofty plea for co-operation among musicians for the 
safeguarding of the young by imparting to them the high- 

















EVELYN FLETCHER-COPP, OF BOSTON, AND HER ELDES1 
SON, THEODORE. 


est ethical musical standards only, which should rouse 
fathers and mothers to demand the best of the teachers 
they engage, more particularly when that best is theirs for 
the asking. 

After all is said and done, time and the results produced 
are the sincerest criterion of the ultimate fitness of any 
mode of teaching for the young, and, as the teachers se- 
lected for this musical missionary work become in a sense 
the banner bearers for the system, Mrs. Copp has much 
indeed to answer for in preparing these teachers for the 
work of representing her own high standards in the guise 
best suited for the needs of those upon whom children de- 
pend for musical guidance. 

Having just returned from a six months’ stay in Eng- 
land, where she lectured before the Royal College of Mu- 
sic, the Manchester Guild of Education at Liverpool Uni 
versity, the Birmingham Incorporated Society of Musicians, 
at the Metaphysical and Lyceum Clubs of London, at St 
Dunstan’s Academy (Plymouth), Froebel Institute of 
West Kensington, Royal Normal College for the Blind of 
London, and at private homes in Bournemouth, Wolver- 
hampton, Southampton, Sale, etc., and having been every- 
where received with the greatest distinction, Mrs. Copp is 
better than ever prepared to answer all inquiries and to 
impart the added knowledge gained by the constant evolu- 
tion of a system of musical training for children origi- 
nated entirely by herself. 

With the promise, therefore, of an overflow summer 
class, including members from every State of the Union 
and from various parts of England, Mrs. Copp’s hospitable 
Brookline, Mass., home used as the meeting place, if not 
the actual schoolroom of these enthusiastic students, be- 
comes a real center of inspiration for these young people, 
who thus bear its radiating helpfulness onward and up- 
ward for the leavening and upliftment of humanity. 





Arthur Hackett to Sing in Plainfield. 
Arthur Hackett, the new tenor (brother of Charles 
Hackett), will sing in Plainfield, N. J., May 26, in a per- 
formance of Mendelssohn’s “Hymn of Praise.” 








Louis Blumenberg to Spend Summer Abroad. 

Louis Blumenberg, of THe Musicat Courier, and his 
sisters, the Misses Blumenberg, sailed for Europe last 
Saturday on the steamer Lapland of the Red Star line. 
Mr. Blumenberg wil! go to London first and later will visit 
France and Germany. 

Reinhold von Warlich in Europe. 

Reinhold von Warlich, the lieder singer, was among the 
artists who said “Auf wiedersehen” before he sailed for 
Europe. Mr. Warlich was very successful on 
Western tour. His accompanist, Uda Waldrop, is at his 
home in California. 
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issimo which did not carry, as the young man cut off the 
resonators, which of course ruined the carrying power; 
he was not heard far beyond the middle of the house. His is 


not an operatic voice; rather concert or parlor. From the 





attitude of the Washington musician towards the least 
adverse criticism the writer is inclined to quote from th 
Hindu, “Keep silence well; mean praise is not valued among 
the munificent.” “Mean” being used in the sense of Medius 
nme 

The Rubinstein Club, of Washington, under the leader 
ship of Mrs. A. M. Blair, gave its last concert of the sea 
son at the Arlington Hotel, Wednesday evening before an 
audience of six or seven hundred people, who were de- 
lighted with the excellent program. Mrs. Blair controls 
her singers through their seeming love of her striking 
personality, rather than broad musicianship, and obtains 
some fine results. [he assisting artists were Rosalie 
Wirthing, of New York, soprano; Dorothy Johnstone Gase 
ler, harpist. Both these artists are well known to the New 





Wasuincton, D. C., May 1 191 , 
1 heralded recital by Richard B. Backing took York and general public, and to hear them is a treat. 
day afternoon at the Columbia Theater before The harp has seldom been heard in Washington as a solo 
dience of friends The affair was under the instrument 
nagement of Mr. Backing’s teacher, Sidney Lloyd sae 
resident of the Washington College of Music. [hursday afternoon, May 11, at the residence of Mrs. 


tainis utist of the occasion was S. M. Fabian, John Jay White, an appreciative audience greeted Amy 
Grant, of New York, when she presented the opera 
“Parsifal,” as a reading with the piano score. Miss Grant 
is a beautiful woman and her diction is a delight, but it 
the audience found itself facing a 


in the South, whose brilliant playing is 

with acclaim. Others assisting were Ger- 

Reuter, soprano; Mendelssohn Quartet; Gerirude 
Faye R. Bumphrey, contralto; Richard P. was with regret that 

George Miller, bass. Mr. Backing is now stream of light through the open conservatory doors, caus- 

ing Miss Grant to appear as a mere outliné; her face be- 


e semi-professional class, having just signed with 
ing in utter darkness. More credit to her diction. The 


vears in principal roles, so it is said, and, Te 
e, must stand the test and make good. Mr. Back- patrons were: Mrs. John Jay White, Baroness Hengelmul 
ler, Mrs. Rockwood Hoar, Mrs. Murry Crane, Mrs. Albert 


le tenor voice and his first group of songs 
Henderson, Mrs. Gordon Cum- 


well sung with the exception of the extreme pian- Beveridge, Mrs. John B 
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ming, Mrs, John Hays Hammond, Mrs. Burton Harrison, 
and others. 
en 
A Musical Tea in the studio of Ethel Tozier, composer 
and teacher of piano, Saturday, May 6, was thoroughly 
enjoyed. The program was given by Edith Strasberger, 
pianist, and Hazel Reeder, soprano. Miss Tozier sails 
soon for Europe. 
nReR,R 
Saturday evening at the Washington Club another of 
Miss Tozier’s pupils, Iverna C. Child, was heard and had 
the assistance of two fine young musicians, Mrs. Horace 
Dulin, violinist, and Mabel Roberts, soprano. Miss 
Child plays with .remarkable accuracy for so young a 
player, but her position at the piano is very bad; her arm 
being fully extended and almost perpendicular; most re 
markable. Mrs. Dulin and Miss Roberts were most pleas 
ing in their numbers. 
RRR 
The Music Study Club held its last meeting at the home 
of Miss Kidwell on Monday, May 8. 
RRR 
Great regret is expressed on account of the prolonged 
sickness of Madame Oldberg, though her pupils hope to 
have her back at the studio in the Belasco Theater short- 
ly, where a warm welcome awaits her, as there are several 
out-of-town singers here for their annual coaching under 
this able teacher. Miss Carrol, an assistant of Madame 
Oldberg, will soon leave for the summer vacation. 
RRR 
The President has extended an invitation, through Count 
Carl Moltke the Danish Minister in Washington, to the 
student chorus of the University of Copenhagen to sing 
at a garden fete at the White House, Friday, May 10. 
Dick Roor, 


Later Washington Notes. 
WASHINGTON, D. C., May 19, 1911 
Che Mozart Society, of New York, Arthur Claassen, di- 
rector, was heard at Mrs. Taft’s garden party on the after- 
noon of May 12. The program was: “Lullaby” (Mozart- 
Claassen), “The Rosary” (Ethelbert Nevin), “By the Beau- 
tiful Blue Danube” (Strauss). 
RRR 
The Motet Choir, one of the best drilled organizations in 
the city, presented its director and accompanist, Mr. and 
Mrs. Otto Torney Simon, with a handsome silver service 
at the rehearsal last Tuesday night. 
RRR 
The Von Unschuld University of Music, Marie von 
Unschuld, president, has issued invitations to the comence- 
ment exercises and recital to be held Friday, May 26, in 
the new Masonic Temple Auditorium. Wednesday, May 
24, at the Washington Club, a recital will be given by the 
pupils of the branches of the university. 
ruRR 
The District of Columbia Chapter-of the Américan Guild 
of Organists was entertained at the studio of Oscar Frank- 
lin Comstock, May.13, when Heinrich Hammer, organist 
and composer, talked to an attentive audience on “Modern 
Harmony and Composition.” 
Rene 
Girlie Louise Corey, soprano, is singing in recitals 
through Virginia and the South. 
nee 
The Mendelssohn Quartet, all pupils of Sidney Lloyd 
Wrightson, president of the Washington College of Music, 
gave a concert at Central High School, May 10, assisted 
by William C. Mills. 
eRe 
Paul Bleyden, tenor, has been singing with great success 
with an opera company in Philadelphia. Mr. Bleyden has 
decided to remain permanently in Washington, where he 
has a large class. 
Rene 
Helen Donohue DeYo, soprano soloist with the Wash- 
ington Choral Society recently when “Elijah” was sung, 
repeated the solo “Hear Ye” with fine effect last Sunday 
morning at St. Margaret’s Church. At the time the ora- 
torio was given Mrs. DeYo was criticised by a local paper 
as having a continuous portamento. After hearing Mrs. 
DeYo sing the writer feels this to be a grave error, typo- 
graphical or otherwise.- Rather say, portando la voce, 
somewhat different and commendable. Mrs, DeYo has a 
personality that speaks through the medium of her beauti- 
ful soprano voice, reaching the hearts of her auditors— 
something not all fine voices do. 
RRR 
Mildred Ryder, pianist, was heard in recital in the lec- 
ture hall of the Public Library recently. 
Dick Roor. 





E. S. Brown in Chicago. 
From Chicago, Manager Brown writes that he has been 
unusually successful and will extend his trip to the Pacific 
Coast. 
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MENDELSSOHN CHOIR FESTIVAL. 
Omana, Neb., May 17, 191 

he first of a series of five annual festivals, to be given 
by the Mendelssohn Choir of Omaha and the Theodore 
[Thomas Orchestra, of Chicago, was inaugurated Monday 
vening, April .5, at the Auditorium. A committee con- 
sisting of Mrs, Charles E. Johannes, Mrs. F. P. Kirken- 
dall, Mrs. W. A. Redick, Mrs. Warren C. Blackwell and 
Mrs. Lowrie Childs from the Society of Fine Arts planned 
and supervised a most attractive decoration scheme, which. 
by the way, was but one indication of the wonderful 
amount of detail work which had been done for this festi- 
val. Artistic programs, for the series, complete, contained 
not only orchestra notes but the libretto of “The Death of 
Minnehaha” as well as of “Elijah.” The attendance sur- 
passed all records, being never less than 3,000 and for the 
final concert about 4,000. The executive committee :s 
highly gratified and justly proud of Chairman Major H. 
Ml. Lord, who is incidentally a tremendously busy man in 
his ofheial capacity as chief paymaster of the Department 
of the Missouri. His persistent energy and exceptional 
thility have inspired the admiration of the entire com- 
munity. The official organization is as follows: Thomas J 
Major H. M. Lord, president; 
Mary Learned, Louise McPherson, vice-presidents; Frank 
8. Burchmore, treasurer; Albert A. Wedemeyer, secretary. 
executive committee: Major H. M. Lord, Walter H. Dale, 
Jean P. Duffield, John S, Helgren, Lucius Pryor, John A 
McCreary, Sigmund Lagdsburg, Arthur V. Jessen, Frank 
B. Burchmore, John Mellen; choral organization: Grace L 


Kelly, conductor; officers: 


Hancock, accompanist; lona B. Lewis, membership secre- 
tary; Harry H. Cockrell, librarian; W. H. Dale, Jean P. 
Duffield and Mellona Butterfield, chorus committee. 

Che program for the evening of May 15 follows: 





Overture, Solennelle ..... ; Glazounow 
Theodore Thomas Orch stia 
Suite, The Wand of Youth, No. 2......... cudeeeatcunenscu 
March, The Little Bells, Moths and Butterflies, Fountain 
Dance, The Tame Bear, The Wild Bears... err ere T 
Theodore Thomas Orchestra 
The Death of Minnehaha... ... S. Coleridge Taylor 
«Words by Henry W. Longfellow. 
Perceval Allen, soprano; Clarenc E. Whitehill, baritone; 


Mendelssohn Choir and T.eodore Thomas Orchestra. 
Concerto for violoncello, o>. 104 . Dvorak 


First Movement—Allegro 





uno Steindel and Theodore Thomas Orchestra 

Symphonic poem, The Moldau . Smetana 
Theodore Thoras Orchestra 

Overture to Tannhauser ....... Wag « 
Theodore Thomas O ches ra 

The Theodore Thomas Orchestra had not been heard 
here under the direction of Frederic Stock, in fact, not in 
thirteen years. Bruno Steindel long has been a favorite in 
Omaha and his exquisite rendition of the concerto for vio- 
loncello brought him an ovation. He was obliged to 
respond with “The Swan” of Saint-Saéns and even again 
with “Serenade Espagnol,” Glazounow. 

“The Death of Minnehaha” was given a remarkable 
reading under the direction of Thomas J. Kelly. Attacks, 
rhythm, enunciation and technical effects could not suffer in 
the hands of so excellent a musician, but from a hundred 
and seventy-five singers, Mr. Kelly secured rare finesse 
\ conductor who matches his sensitive regard for the 
contour of the music phrase or who shares his ability to 
give life and beauty, must be rare. Omaha has never be- 
fore listened to such choral work. 

The afternoon program for May 16 was as follows: 
Soloists: Max Lancow, pianist, and Hans Lets, violinist 
Overture to QOberon..... och baw oe den anaads eo5 ee 
Concerto for piano, No. 5, E flat, op. 73... ....+++Beethoven 

Mr. Landow and Orchestra. 


Adagio for violin, from Concerto, G minor unwrnesokere Bruch 





for violin, from Concerto, E major . Vieuxtemps 


Mr. Letz and Orchestra 


zx 


Concert waltz, op. 47...... Varied .Glazounow 
Orchestra 
The Harvest Festival, from Molocl 


Orchestra 


Schillings 


The matinee performance did not fall short in either in- 
terest or appreciation. Beethoven's E flat concerto proved 
an excellent medium for Max Landow’s brilliantly poetic 
interpretations and Leautifully cultivated tonal work. His 
reception was most enthusiastic as were the five tumultuous 
recalls which followed: The clear technic and high concep- 
tions of Hans Lets, won cordial approval. He played 
“Meditation of Thais” (Massenet) as an encore. 

lijah” was sung on the evening of May 16, the soloists 
eing Miss Perceval Allen, soprano; Janet Spencer, con- 


Whitehill, 


Ito; Reed Miller, tenor, and Clarence E. 
baritone. 
Che closing concert was the big achievement of the 
festival and the work of the conductor and chorus rose 
towering heights. Especially remarkable were the 
o effects in “Behold! God the Lord Passed By” and 
powerful climaxes in “Baal, We Cry to Thee” as well 
the two final choruses. The trio of the Angels, in the 
second part, was given with surpassing beauty by Miss 
‘len, Mrs. Thomas J. Kelly and Miss Spencer. The dis- 
lished baritone, Clarence E. Whitehill, sang the part of 
ijah with fine effect and great tonal beauty. Perceval 
en, as the Widow, sang with amplitude and great 








beauty of tone. Janet Spencer’s offerings were char- 
acterized by charming simplicity, repose of style and true 
insight into their respective messages. The limited oppor- 
tunities of Reed Miller won liberal applause. 

\ festival of three glorious programs, generously sup- 
ported and equally appreciated, means that Omaha has 
taken a step forward and that the present achievement of 
the Mendelssohn Choir assures the success of future plans. 
The 1912 festival has been announced for April 23 and 24, 

OMAHA NOTES. 

Che Tuesday Morning Musical Club is making elaborate 
plans for the coming season, under the direction of its very 
efficient president, Mrs. C. M. Wilhelm. The year will 
open on November 7, with an “American Indian Music 
Talk” by Charles Wakefield Cadman and Paul Kennedy 
Harper. During the year there will be recitals by Mabel 
Crawford-Welpton, contralto; Belle Robinson, pianist; and 
a series of Wagnerian lectures by Thomas J. Kelly as well 
as several special programs in the hands of club members. 

RRs 

The Apollo Club opened its first season on May 2 with 
an interesting and very creditable concert, given at the 
First Congregational Church. The club has forty-five mem- 
bers and is under the direction of Frederic C. Freemantel. 


Its ol 


ject is a series of private concerts, each season, which 
shail be available to associate members only. 
n,e*e 

Henry Cox, violinist, presented his talented pupil, Grace 
McBride, in recital, at the First Congregational Church, on 
Tuesday evening May 9. She wes assisted by Ruth Me- 
Bride, soprano. 
RRe 


Thursday evening, May 18, Joe F. Barton will present 
his pupil, Florence Maud Lancaster, in song recital at the 
Schmoller & Mueller Auditorium EveLtyn Hopper 


Success of Grace Hamilton Morrey in Berlin. 
Rarely has it fallen to the lot of an American artist, 
or, in fact, of any debutante, to gain such immediate and 


pronounced recognition in the German capital as has been 





GRACE HAMILTON MORREY 


the case with Grace Hamilton Morrey, the pianist, of 
Columbus, Ohio. She gave two concerts in Berlin, ap 
pearing with the Philharmonic Orchestra at Beethoven 
Hall on April 8, when she played three big concertos, and 
in recital in Bechstein Hall on April 12. She came quite 
unheralded and unknown, which makes her remarkable 
success all the more significant. She received a rousing 
reception on the part of the public, and what the critics 
of the leading Berlin daily papers think of her will be 
seen from the notices below. 

Mrs. Morrey’s maiden name was Grace Hamilton Jones, 
and her girlhood was spent in Washington, where she had 
her first piano instruction .with” John Porter Lawrence, 
studying later under Emil Paur At the age of sixteen 
she was already looked upon as a pianist of extraordinary 
,ability and unusual promise; it was but natural that she 
should be lured to Vienna by the fame of Leschetizky, and 
for several years she enjoyed the personal instruction of 
that famous pedagogue It was in Vienna that she met 
and married Prof. Charles B. Morrey, of the Ohio State 
University Mrs. Morrey will later be heard in this 
country, but before embarking upon her first big American 
tour she intends to spend another season concertizing 
abroad. Appended are her Berlin criticisms: 


As a piano talent of most remarkable significance we must desig 


nate the youthful Grace Hamilton Morrey, who gave in Beethoven 


Hell a concert with the Philharmonic Orchestra, and several days 
later a piano recital. The young lady is a virtuoso of highly de 
veloped technic, challenging any pianist in power of attack and 


breadth of tone, besides being an artist of depth and delicacy of 


inpretentious feeling, great temperament and power of conception 


It is not difficult to foresee that the concert soon assum 





a prominent position among her colleagues led 
the Brahms F minor sonata and works by De 
bussy, Paur and Liszt, among those of th Fer 


ruccio Busoni’s arrangement of the “Mephisto” waltzes, of whic 
her technically magnificent performance deserves special mentio 
The Post, Berlin, April 15, 1011 


A remarkable fianistic performance, the appearance of Gr 
Hamilton Morrey, must not be forgotten This American played in 
Beethoven Hall with the Philharmonic Orchestra under the leade 


ship of Emil Paur, whom we are glad to meet again as conductor 





With three concertos by Beethoven, Tschaikowsky and Liszt she 
had chosen an imposing program, which she mastered with an 
energy deserving of the highest recognitior In the Beethoven | 


flat major concerto there was a sight lack ose and an in 





clination toward too free rubato, which was occasionally not m 








keeping with the monumental style of the wor! \ll the more re 
freshing in effect was the brilliant Tschaikowsky 1 nee} 
tion of which she displayed a wealth of inist Iiperament 

hanks to the virility of her art 1 Ler good scho g,. the lady 
had a most agreeable success. —Deuts< lag tung, B n, Apri 
13, 1911. 

The youthful Grace Hamilto AY | ‘ sres.¢ " shing tech 
nic and power such as one would not expec 1 Ww ut Wit 
the assistance of th *hilharmonic Orchestra, und the leadershi 
of her teacher, Prof. Emil Paur, she played three big cor t th 
Beethoven E flat, op 3; the Tscla kowsky ) 3, and the Liset 
E flat, with great certainty, putting he ‘ es nto t 
She has perhaps still something t lea t 
shading, and then it will not be difficult f ! t nN h " 

ominent.—Die Wahrheit, April 15, p11 

Grace Hamilton Morrey played as her first number the Beethove 
E flat concerto, op. 73 The charming artist has learned mucl 
has command of a remarkable technic and possesses liger an 
feeling She has a most won touch i the t a 
pianissimo, but the orchestra sl have t t r 
strained occasionally, for then the pearly passag would have s ‘ 
to better advantage. The audience showed their apy t ft 
artist by frequent and hearty applause Vo'kszeitur Berlin, A 
12, 1911 

Grace Hamilton Morrey, pianist, ga t t wit ri 
Philharmoric Orchestra, under the adershiy f Emil Pau \ 
versatile woman who gives a remarkable roducti of work 
in all that pertains to the external aspect; her technic is equa 
facile in passages calling for power lelicacy SI cou not 
therefore fail—with Paur's as istanee f ternal success, In } 
second concert, a piano recital, wh $ st ce still 
ipon h own resources,, w sha " fin l 4 f ft ley 

f her musical gifts Kénight I Legir I Se Z 
Berlin, April 11, 194! 

Grace Haniiton Morrey oncerticed wit t I " 
chestra to the subtl and tonal'y beautif.l ‘ 
Emil Paur The talented pianist played t | r t 
the Beethoven E flat, the T chaikhowsky I} fat 1 n th t 
E flat Her ,hysical strength was t alway wholly sufficient 


so that the first theme of the last movement of the Beethoven con 





certo, for instance, seemed not t 1 juit vugh ryt ic ve 
which was apparent'y due to a momentary wiariness of the ght 
hand. On the whole, how r, one ad t pressi f 8 
to an artist who is gifted both tec mn call ‘ musically, althoug 
one might be of a different o- inion « ing the ‘ Hie 
cations of tempo and nuances ] ts I 
Tageblatt, April 12, 1911 

A highly gifed pianist is Grace Ha to M 
concert in Beethoven Hall with the assistance of t Phi nonic 
Orchestra, led by Emil Paur. Her rendition of the Beethoven E 
flat and the Tschaikowsky concertos gave evidence bot ft l 
ability developed to a remarkable xtent and of temp ta 
musical intelligence In the Tschaikowsky, especia $ 
surprisingly well torsen-Courier, B 


Tell It Not in Gath. 
Of late the operations of the claque have extended to 


\merica, more especially In opera houses The audiences 








there are sometimes particularly «pt to maintain a critical 
reserve, which is very trying to the ex table nerves of a 
singer used to rounds of applause in | Boston 
especially having a great reputation for its coldnes { 


sequently, there was quite a lucrative business for pro 
fessional applauders not only in Boston, but in N Yor! 


< 
. & 


Philadelphia, and even. in Chicago. Of course, this ex 
cited the resentment and 


Sarcastic comments oO! the 


critics, but the singers, at any rate, were glad to have the 


temperature raised a few degrees. It cost them good 
deal of money, perhaps, but every calling has its trade ex 
penses, and it was better to be warmed up to one’s best 
than to sing badly and to € prospective engagement 


When it is duly recorded in the papers that Signor S 
and-So had a dozen recalls after each act, the inounce 


ment has a distinct commercial value in centers far re 





moved from the original scene of operations Natur 
the practise did not entirely commend itself to the smaller 
artists, who could not afford to pay the fees demar I 
but the more important singers would not dream of giving 
it up, except in circumstances of abnormal stress. Conse 
quently, when the opera companies traveled from cit 
city in America, the claque followed in their trair 

It is said that the sums paid per performance varied 
from a sovereign to ten times that amount, accor t 
Musical New 


the status of the art‘st.—Londor 
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Twin May 20, 1911 
Chapter of the American Guild of Or- 
monthly meeting Wednesday evening 
W. Crandall, 1895 Rondo 


CITIES, 


ne f Mrs. Harry 


RnR, 

St. Paul 
at the annual 
form by the 
Symphony orchestras, 
the direction of Carl 


isiastic reception was the 
Winona 
Festival. “Fanst” was given in concert 


d St. Paul and Wi 


1 and 
chorus, 


given 
Sympl Orchestra in recently 
inon 


under 


mn 4 


e Winona Symphony Orchestra. 
Ree 


\ large audience was present at First Baptist Church 
Wednesday evening when Meta Fust Willoughby, pupil of 
enjoyable song 

Mrs. Willoughby were Bella Houts and 
also Madame Mastinelli; C. J. 
violin), C. S. Frink (cello), C. Freeman (flute), and 

Eloise Shryock ( Mrs. Willoughby has a 
though too light for some 


Mastinelli, appeared in very 
Assisting 
Gagnon pupils of 
accompanist). 


sweet, clear soprano voice which, 


of the dramatic work of her program, seemed to suffer 
thing from the taxing list of songs and was as fresh at 
e last number when she sang “La Perle du Bresil’” with 
igato, an aria that showed well the clearness of 
ice at the beginning. A very agreeable presence 
harn manner add to the enjoyment of Mrs, Wil- 
work. The program in full is as follows: 
| \ Il Barbier Me BN ossctaveenes . . Rossini 
Mrs. Willoughby 
ne Il Bart + Si lia - Rossini 
A I Li a di Chamounix : Donizetti 
\ Willoughby id Bella Houts 
Fr t .. Jensen 
Wer Aug s Schumann 
I wunders Ma Schumann 
} ch Grieg 
; J My Hea I'schaikowsky 
, that Linketh S to Sou . oa «a ee 
First ] ‘ Popp 
mp Liel Schubert 
Nevin 
0 t D | k " i T Fu 
R ‘ Sinding 
em 7 4 
Von Fielitz 
M W 
I t I Donizett 
N \ hb; 1 Harris Gagnor 
Fe Pets du Be ; David 
M W ight 
bligat C. Free an 
neRre*e 
‘ ittractive program was given this morn 
he 1 recital hall W. S. Palmer, tenor, who 
ne to thi ity from Chicago. He was 
Margery Browt oprano), advanced pupil of 


WILLIAM H. PONTIUS, Director Department of Music 





William H. Pontius, with Hortense Pontius at the piano. 
Kate M. Mork, of the piano department, presented a pa- 
per. Mr. Palmer has a brilliant voice of most excellent 


full and vibrant. The Puccini aria was sung with 
rare drat. atic power and all the numbers were received by 
the audience with unbounded enthusiasm. Miss 
Brown's beautiful voice was heard to advantage, especially 
Gounod’s “Spring.” Her voice possesses clarity and rare 
brilliancy and her style is captivating because of her charm- 
ing manner. Hortense Pontius supported the singers with 
discretion, revealing a musicianship that is rapidly gaining 
Kate M. Mork’s remarks on “The Value of 
Lstening to Music” brought out a number of suggestions 
that will be of incalculable value to the many students 
present. The program follows: 


quality, 


large 


in recognition. 





Wire TONG ED 6 isk isc de cee riscowccsaccnseedsee .. Jensen 
Miss Brown. 

The Value of Listening to Music..........scececseeececece 
Miss Mork. 

Che Gelida Manina, La Boheme.............c.cescceecess Puccini 
Mr. Pohuer. 

BRINE oo ie ce cce sesh eevee toeececece cave Gouno'l 
Pree OOS FN si bn we ss civee hens we ee Se .. Spross 
Miss Brown. 

Comets Bere Oe BONG vi cccccsccccccconcecs .. Buck 
Mr Palmer 
The Coy of Ratheel.s caciccciccevscesss . Turner-Salter 
Miss Brown. 

Ia Donna e Mobile, Rigoletto.................-- .. Verdi 
Allah PP eee ee Peer eT Tere Chadwick 
I Heard You ( “all Me PED bad 00 $08 hbo 06506655 aNk ORS TS ..Mason 
Mr. Palmer 
eme 


Nell McKenzie, contralto, advanced pupil of William H. 
Pontius, gave a recital May 19 in the school hall. A very 
exacting program was chosen for Miss McKenzie. All the 
numbers were given with a breadth of comprehension that 
betokened serious study and preparation. Miss McKenzie’s 
voice is a resonant contralto. A capacity house of students 
and friends greeted her. Hortense Pontius was at the 
piano and her sympathetic accompaniments added interest 


to the program. The program is appended: 


pC Aen A Eee TEP ET YTS ETT eh eee Beethoven 
Immer leiser wird mein schlummer.............2.eeeeeeees Brahms 
ROUGE is ceo kciraw ees os hs 10s bavd000sd b> Sabassewsnateen Wagner 
OMRON. a win Lakad buns 00 65s0ih 0akicecevesisedeocae ORRSeREN GS Strauss 
GI ois idvsce canes . Cee ee esereereessereseseseese I 1szt 
Reminiscences of Mountain Fiord..........cccccccscceccscccees Grieg 
Ragnhild. 
Ragna. 
My Heart Is Weary (Nadeshda)...........c..ceec. Goring-Thomas 
She Rested by the Broken Brook................ Coleridge-Taylor 
ee SS SN os cg 8 Cbs ig dea aun SaRGk Cra cle eek ee Elgar 
The Time of May........... .. Turner-Salter 
a e 


Prudence Mark (soprano), pupil of William H. Pontius 
of the Minneapolis School of Music, Oratory and Dramatic 
Art, assist in a concert to be given in Fargo, N. D., 
May A group of junior piano pupils of Oda Birken- 


CHARLES M. HOLT, Director Department Oratory and Dramatic Art 


will 


»2 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapotis, Minn, 


Largest and most reliable school in the Northwest All Branches. 


for acting and opera. 


Faculty of 44 School building has splendid recital hali with stage 


Send for illustrated catalog C. Summer Session of Six weeks Opens June 12th 





FREDERIC FICHTEL, Pianist 


Recitals, Concerts, Instruction 


ARTHUR VOGELSANG, Tenor 


Recitals, Concerts, Instruction 


MINNEAPOLIS, MINN. 





EMILE ONET 


VOCAL INSTRUCTION 


Teacher of Oscar Seagle, Albert Quesnel 
and others. 


STUDIOS IN BOTH CITIES 








LELLA PARR- LIVINGS | On: rete = 
Gonewre. Recitals, Vecal 
Instruction 
THE OGDEN, - MINNEAPOLIS 
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hauer will appear in recital Monday evening, May 22. 
They will be assisted by Ethel Chilstrom, Louis Priebe and 
Irene Peterson, elocution pupils of Alice R. O'Connell. 
Laura Nummedal and Mary B. Smith, piano pupils of Kate 
M. Mork, will appear in a junior graduation recital, Wed- 
nesday afternoon, May 24, at 4:30 o’clock. Advanced pupils 
of Oda Birkenhauer will give a program, Friday evening. 
May 26. They will be assisted by Lillie Moe (contralto), 
pupil of Stella Spears, and Marie Bon (reader), pupil of 
Mr. and Mrs, Charles M. Holt, Helen Carpenter (pianist). 
pupil of Kate M. Mork, will appear in recital Monday 
evening, May 29. She will be assisted by Helen Guile and 
Muriel H. Haydon (sopranos), pupils of William H. Pon- 
tius. The junior piano pupils of Carlyle Scott will appear 
in a recital Saturday evening, May 27. Alice O’Connell 
(reader), of the school faculty, Hortense Pontius (pianist), 
also of the faculty, and Margery Brown (soprano), pupil 
of William H. Pontius, will give a program before invited 
guests at the home of Mrs. Daniel Mason Curtiss, in 
Waseca, Minn., Thursday, April 25. Charles M. Holt, di- 
rector of the Department of Oratory and Dramatic Art, 
has been invited by the National Speech Arts Association 
to present a paper on “Public Speaking” before its annual 
convention held at Chattanooga, Tenn., the last week in 
June. Alice R. O’Connell, of the dramatic department, will 
give a program of readings before the Senior Class of the 
Farmington High School, early in June. 
nner 
Francesca Bendeke was violin soloist at the celebration 
at the Auditorium, May 17, held by the Sons of Norway, 
in honor of the ninety-seventh anniversary of the adoption 
of the Norwegian Constitution. 
RRR 
Aurelia Wharry gave a soirée musicale at her home, at 
1080 Burns avenue, St. Paul, this week, at which several 
Minneapolis musicians were present. 
eemre 
The Johnson School of Music, Oratory and Dramatic 
Art presented the class in public school music, under 
Helen Trask Hutchins, in a graduation recital Wednes- 


day evening, May 24, with the following program: “O 
Lovely Night,” from “Tales of Hoffmann” (Offenbach), 
Ida Bell Pratt and Agnes Lewis; rondo capriccioso 


Alice Sprague; group of children’s songs 
by Suzanne Kranz, Lillian Miller and Neva Drake; the 
singing of the Magnificat (Nesbit), Suzanne Kranz; origi- 
nal melodies of Neva Drake and Alice Sprague, the class; 
“May Morning” (Denza), Ida Belle Pratt; paper on the 
child’s Marcella Lavalle; “Comes He Not My 
Heart” “Love’s Garden” (Chaminade), Agnes Lewis; 
part songs, “At Dewey Morn (Wilson), and ““A Mood of 
Nature,” (Kelly), the class. - Friday evening May 26, the 
following pupils of Jessamine Allen will be presented in 
recital: Margaret Pratt, Dorothy Woollett, Nellie Patch, 
Lucia Bergen, Francis Yani, Ruth Hill, Orris Pearson and 
Helen Pearson. Assisting with vocal numbers will be 
Neva Drake and Marcella Lavalle, pupils of Agnes Lewis. 
Thursday evening, June 1, a graduation recital will be 
given by Emily Minnett and Rose Silbeo, pupils of Gus- 
tavus Johnson, assisted by Bernard Suss, pupil of Maude 
Moore, and Inga Dahl, pupil of Agnes Lewis. Emily 
Minnette will play ‘“Concertsttick” (Weber), with orches- 
tral parts in second piano by Mr. Johnson, “Thou Art 
Repose” (Schubert-Liszt), “Chant sans Paroles” (Saint- 
Saéns) and “Polka de la Reine” (Raff). Rose Silbeo will 
play Sonata op. 27 No. 2 (Beethoven), “Whims” (Schu- 
mann), Crescendo (Lassen) and polonaise, op. 53 (Cho- 
pin). Estelle Broberg and Dora Blomgren, pupils of Gus- 
tavus Johnson, played piano solos at concerts last week, 
the former at Lake City, Minn., the latter at the Swedish 
Baptist Church. The alumni luncheon at Donaldson’s 
tea rooms May 10 was attended by forty numbers, with 
word from many others from out of town who wish to 


(Mendelssohn), 


voice. 
and 
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join the new association. The permanent officers chosen 
were Mabel Alice Cole, ‘or, president; Edna Burnside, ’05, 
vice president; Jeannette Case, ‘05, secretary-treasurer, 
and Alice Holen, ’03, historian and editor of the “Johnson 
School Alumni,” the official organ of the association. A 
large number of alumni from out of town availed them- 
selves of the twofold opportunity of attending the luncheon 
and the convention of the State Music Teachers’ Asso- 
ciation. 
Ree 

Arthur Lindberg, cf the Northwestern Conservatory 
Dramatic School, played the role of Joseph Bridan in “The 
Honor of the Family” in the Baker Stock Company re- 
cently. Mr. Lindberg graduated with the class of 1911 and has 
won honors in his work during the last two years at the Con- 
servatory, having played leading roles in ten of the more 
important productions of the school this year. Gladys 
Conrad, Vera Mann, Helen Schaeffer, Pauline Middle- 
brook and Mr. Francis, members of Arthur Wallerstein’s 
violin ensemble class, furnished the music at the recep- 
tion given for the Stanley Hall Alumnz on May 5, at I 
o'clock, at the home of Miss Evers, president of the con- 
servatory. The Lake Harriet class of Maud Merrill Top- 
lam, of the conservatory piano department, gave a recital 
last week at the home of Mrs. G. H. Enkema, 4020 Sheri- 
dan avenue. Those upon the program were Marie Mayer, 
Jeannette Enkema, Florence Smith, Marguerite Parrott, 
Lulu Tornbom, Richard Gillfillan, Rodney Chadburn and 
Fred Mayer. Ethel Alexander, pupil of Frederic Fichtel, 
gave a piano recital at the Lutheran Hospes Friday, May 
12. The recital illustrated a lecture upon the subject of 
program music, by Ann Hughes. The faculty and stu- 
dents of the School of Expression were guests at the 1911 
oratorical contest of Stanley Hall, held at the Unitarian 
Church Friday evening, May 19. Stanley Hall competes 
each year with five other schools for a silver cup presented 
for this purpose. Elsa Jacobs, pupil of Flora Belle Carde, 
member of the conservatory faculty and head of the ex- 
pression department of Stanley Hall, was the Stanley Hall 
representative. The advanced students of the orchestral 
department played in the augmented conservatory orches- 
tra which provided the music for the “Mikado,” given 
by the Opera Club at the Princess Theater May 11 and 12. 
The orchestra, which has up to this time been meeting 
three times a week or oftener, for the remainder of the 
year is to meet for two hours’ practice on Monday after- 
noons in the conservatory hall. Arthur Wallerstein, di- 
rector. Christian Erck, head of the cello department of 
the conservatory, was the soloist at the symphony concert 
given by the orchestra of the State University, at Grafton, 
N. D., May 12. This is Mr. Erck’s fifth engagement as 
Pupils of David 


Patterson and of Lella Parr Livingstone gave the student 


soloist with the orchestra this year. 


hour program this week. The program was as follows: 
Mozart’s sonata in C major, Josephine Mather; Rubin- 


stein’s Kammenoi Ostrow,” Gerda Billman; Loewe’s 
Serenade for two pianos, Jeanette Davis and Mabel Olsen; 
Denza’s “May Morning,” 


Brownell’s “Fourleaf Clover,” sung | 


Cowen’s “The Swallows,” 
y Winnifred Gillies ; 
Beethoven’s sonata, op. 2, No. 1 (first movement), Mabel 
Olsen; Schubert’s Impromptu in G flat major, Jeanette 
Davis; Beach’s ‘Song of Love,” Winnifred Gilfies; the 
adagio and rondo from the sonata “Pathetique,” by 
Beethoven, Neva Hudson; Chopin’s waltz in D major, 
Carolyn Wallace; Liszt’s “Gondoliera,”’ Edna Moffett; 
Chopin’s waltz in A flat major, Neva Hudson, and 
Beethoven’s C minor concerto, first movement, Carolyn 


Wallace and’ Mr. Patterson at the second piano. Louis 
von Heinrich and Lella Parr Livingstone gave the faculty 
hour program this morning. Miss Von Heinrich played 
several of her own compositons and Mrs. Livington sang 
a number of Schubert and Brahms songs. The Opera 
Club was given an informal reception and dance by Miss 


Evers, president of the conservatory, on Wednesday even- 
ing, May 17. The most entertaining feature of the even- 
ing’s program was the burlesque presentation of portions 
of the “Mikado.” Members of the club impersonating 
Arthur Wallerstein and principals of the cast, gave a most 
amusing presentation of different parts. The girls of the 
cast made a valorous attempt to render some of the men’s 
choruses, and the latter returned the compliment by ably 
caricaturing the girl’s chorus work. Later the members 
left the hall for the studios above, in which the refresh- 
ments were served. The last 1911 meeting of the club was 
a picnic supper given by the young ladies of the club to 
the men on Friday afternoon, May 19. The out-of-door 
sketching class of the conservatory art department, num- 
pering eleven, spends at least one afternoon of each week 
in the picturesque spots in the environs of the city. Much 
creditable work is being done by the class under the di- 
rection of Ella May Powell, head of the art department. 
One of the most interesting programs of the year is to be 
given this week at the faculty hour Saturday morning 
at 11 o’clock. Harry Johnson is to play the Richard 
Strauss music composed for Tennyson’s “Enoch Arden.” 
Luella Bender will read extracts from the poem. Many 
consider this the finest melodrama that has ever been com- 
posed, and all agree that Strauss has written no music 
more characteristic. The program of final events of the 
censervatory year will be out in the near future. Some 
twenty-five concerts and recitals are to be given by those 
graduating from the different departments and by mem- 
bers of the class of 1912. The Saturday morning faculty 
hour for the month of June will be devoted to these re- 
citals as will the regular student recital hour of Thursday 
afternoon. Some of the more important events are to 
be given in the Unitarian Church but the majority of 
them will be given in the conservatory hall which accom- 
modates an audience of 250. The public is cordially in- 
vited to attend these recitals and concerts as dates are 


announced. Admission is free Mary ALLEN. 





Kronold in Meriden. 

Hans Kronold, ’cellist, made his usual hit at a recent 
concert in Meriden, Conn. For soulful singing the violon- 
cello is unexcelled by any instrument, provided it is in 
the hands of a master. When Kronold plays the public 
listens with bated breath. Two criticisms read: 

Mr. Kronold was the same as ever, the consummate master of 
his difficult instrument, who has such a warm place in the hearts 
of Meriden people.—Meriden Daily Journal. 





Hans Kronold, who is a deserved favorite here, illustrated his 
genius as a cellist. He possesses a rare combination which makes 
for the ideal instrumentalist. Not only is his technic finished, but 
he has the soul which makes his interpretations always things of 
rare joy. One of the most satisfying of instruments, Kronold re- 
veals all the charm and potency of the cello. He gets the beauti- 
ful, deeply colored tones and the singing quality which is as rare 
as it is satisfying. His double stopping gives the effect of a choir 
or of a number of instruments, so varied is the effect and so per- 
fectly blended the tone. Whether in a brilliant scherzo or rondo 
or the dignified, melodious largo or “‘Liebstraum,” there was always 
the splendid execution and exquisite melody Kronold gives the 
impression of endowing his instrument with a mystical something 
which resnonds to his moods illustrating in tone song and story 
Tt was a matter for regret that Mr. Kronold did not play one of 
his own compositions which are invariably interesting.—Meriden 


Morning Record 


Louise Barnolt Sang at Seven Conc rts a Week. 

Louise Barnolt, the contralto, who was a sdloist on the 
recent tour with the St. Paul Symphony Orchestra, has 
sent her teacher in New York, Oscar Saenger, an account 
of her strenuous engagement. She sang seven times a 
week. Among the cities visited on the tour were Grand 
Forks, N. D.; Yankton, S. D.; Sioux City, Ta.; Omaha, 
Neb.: St. Paul, Minn.: La Crosse, Wis.; Madison, Wis., 
and Bloomington, III. 




















ALL FORMER 


STUDENTS OF 


THE COLLEGE OF MUSIC OF CINCINNATI 


Are Cordially Invited to Attend the 


33d Annual 


Commencement Exercises 


AT MUSIC HAIL, JUNE 8th 
Please Address the COMMENCEMENT COMMITTEE, COLLEGE OF MUSIC OF CINCINNATI 





THE NATIONAL ACADEMY OF MUSICAL ART 


Summer School, 
Teachers and Students Course. 
A Home School with chaperonage. 


OVIDE MUSIN, 
ASSOCIATED 


BARONESS McINTOSH VON GRAEFFE, Founder 


49 and 51 WEST 76th ST. 
NEW YORK 


Musical Director 
WITH THE 


OVIDE MUSIN VIRTUOSO SCHOOL OF VIOLIN 





JOHN A. HOFFMANN 


TENOR 
Concerts, Oratorios, Recitals 
Exclusive Management: 


FRANK E, EDWARDS 
138 W. 4th St., Cincinnati, Ohio 








BITUAR 


Joseph de Grande. 





Joseph de Grande, an aged teacher of music, died Sun 
day morning of this week at his room in the Hotel Trafal 
gar in East Fourteenth street, New York. He was well 
known among musical people, but it was stated at the place 
where he died that no relatives ever visited the old man. 
He was rather eccentric. His effects disclosed a curious 
collection of inexpensive jewelry and clothes. Mr. de 
Grande was seventy-one years old. As he was without 
means, the remains of the old man were removed to the 
city morgue. 


Constance Fauntleroy Runcie. 


Constance Fauntleroy Runcie, widow of the Rev. Dr 
James Runcie, died last Wednesday morning at a sani 
tarium in Winnetka, Ill. Mrs. Runcie made some reputa- 
tion in her section as a composer and author. She was 
active among clubs and philanthropic societies 





Piano Recital by Mariner Pupil. 


Arthur Fischer, a gifted young man who has studied with 
Frederic Mariner for two seasons, gave a piano recital 
Tuesday evening, May 16, in Recital Hall, the charming 
auditorium at the corner of Broadway and Eighty-seventh 
street, where Mr. Mariner conducts his school 

The program follows: 


Consolation IV . +» Liszt 
Intermezzo MacDowell 
Les Petits Moulins a Vent Couperin 
Prelude oewae Rachmaninoff 
Ich Liebe Dich.... ... Grieg 
i ITT Tee coce OCR 
POURED. bcccecncive ° ; .«.-Chopin 
Mazurka . etc ....-Chopin 
Two etudes , ...-Chopin 
Faschingschwank Schumar 


The music, so attractive in arrangement, was played in 
the spirit that serves the double purpose of educating 
audiences while thoroughly delighting them. Mr. Fischer 
is blessed with a genuine musical nature and, being a 
Mariner pupil, his technic is remarkably finished 

For his encores the young pianist played Liszt’s “Con 


solation” and Schumann’s “Warum.” 


WANTED 


BARITONE WANTS POSITION—Baritone wishes po- 
sition in a church choir or with a quartet. Has had 
concert experience. Present salary no object, as he is 
looking for an opportunity, and he is willing to show 
that he is capable before demanding any fixed sum. Ad- 
dress “Opportunity,” care of Musicat Courter, New 
York. 





WANTED.—A young man to manage the concert depart- 
ment of a Lyceum Bureau on the basis of a salary and 
commission. Good opportunity for the right person. 
Address, “Concert Manager,” care Musicat Courier, 
New York. 


VIOLIN STUDENTS, ATTENTION.—Violin student: 
can receive expert instruction by a famous violinist 
through correspondence at a very low cost. This teacher 
has taught students in all parts of the world and has 
demonstrated that his method of instruction will bring 
good results. The cost of instruction is very moderate 
and within the means of any student. Address “Violir 
Study,” care of Musicat Courter, New York. 


VIRGINIA SCHOOLS FOR WOMEN, ATTENTION— 
A piano and voice teacher of experience desires to 
locate in Virginia or in Washington. Is able to direct 
women’s choruses and plays, or direct the choir and as 
sume a position as organist. Will also teach the Span 
ish language. Address “V. S.,” care Musica, Courres 
New York, after April and until May 15. 








GENTLEMAN VIOLIN SOLOIST, with a thorough 
European musical education and experience as teacher 
and orchestra conductor in a large conservatory, would 
like to hear of a vacant position beginning fall term 

Address, “Continental,” care of Mu- 

SICAL Courter, New York 


References, etc 











Mr. Ernest SGHELLING -:=<." 
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Louis, Mo 
with preparations for final 


Ma 


16, lgtt 


/ ils that will complete a brilliant year in 
: he summer again is here and the majority 
plating a rest for a time from their 

nner, 
Company will close a successful season 
ehmant vel The Golden Threshold.” At 
fter n concerts there have been presented 
singers, including Mrs. George 
James Quarrels, Mrs. Phil. Rohan, Edna 
Rose Goldsmith, Walter Green, George Ravold, 

( field and others 
mre 


St. Peter’s Episcopal Church, which 
vacancy will be filled by Rose Goldsmith. The position of 
soprano at the Third Baptist Church has been relinquished 
by Adah Black Holt, and will be filled by Mrs. Wallace. 
Many choirs have been dismissed entirely and their places 


has been soloist at 


will be filled either by a volunteer chorus or precentor. 
RRe 
A pleasing concert was given by the Tuesday Choral 
Club which filled the auditorium of the Central High 


The club rendered several numbers that 
were greatly appreciated, and in this 
training. The 
were Mrs. Charles K. Wigerhart (soprano) ; 


School to capacity. 
they showed excellent 
satisfactory, and they 
Mrs. Carl J. 


soloists were most 


Luties (pianist); Glenn Eastman (bass), and Clarence 
Cosby (baritone). 
unre 
During two days of last month Humperdinck’s opera 


“Hansel and Gretel” was presented by the pupils of the 
Beethoven School of Music, before large and enthusiastic 
audiences, under the personal direction of Robert Wall, 
who has directed similar performances in several of the 
largest cities of Germany. The cast was as follows: 

Peter Edwin Booth 
Gertrude Rose Goldsmith 
CEM pects cere ranasdteeteened Koen bs ceseee Sovhia Gol'and 
Gretel Loraine Washburn 
The Witch bins wees Edna Parry 
Sandman -Margarite Friedman 
Dewman ae ae .Lotie Farbstein 

nere”e 


Chamberlain 
at the 
Boulevard, 


Chamberlain Howard 


has moved recently into new quarters 


The Conservatory , 


director, cor- 
ner of Delmar avenue Kingshighway 
of the the city. 
was opened up during last fall and has made rapid growth, 


and one 


most attractive locations in This school 


pleasure of announcing to its patrons and to the musicians 
of St. Louis the addition to his faculty of Frank Chamber- 
lain, who is at the head of the department of harmony and 
composition, and is also instructor in organ and piano. 
Outside of his excellent these tranches he is 
among the best composers in this country, having written 
many fine compositions for organ and piano, among which 
may be found some choir compositions of a high order. 
Mr. Chamberlain is also a composer who is able to write a 
singable song, and among his manuscripts are many of this 
character; too beautiful to lay idle and unpublished, but 
for this the author does not seem to aspire, for writing is 
a natural gift, does not use it aS a means to a 
mercenary end. rn 3 

A pleasant little studio call to 
Henneman Hall, not long ago, 
honest and straightforward vocal masters St. 
boast of. Mr. Henneman is glad to give forth his knowl- 
edge to all who may be so fortunate as to find him disen- 
gaged, and in his conversation can be found many valuable 
He does not covet the pupil. 


work in 


and he 


Alexander Henneman at 
revealed one of the most 


Louis can 


points for the careful listener 
he does not desire any one to study with him simply be- 
acuse they want to learn to sing, but because they believe 
Mr. Henneman has written 
voice culture and 


in him personally as a teacher. 
very attractive little 
also several valuable text books on the same subject; 
is often credited with articles in musical papers. 
nere 

A visit to Clinton Elder and his charming wife at the 
Musical Art Building, not long ago, was most enjoyable 
and showed a state of harmony in combined effort that has 
no doubt given the vocal master his large following. Mr. 
Elder and his wife are both interesting conversationalists 
and well read outside of the calling in which they are en- 


some books upon 


and 


nges have been made in the 
Second 
vill be su eded by 


WINIFRED F. PERRY 


CONTRALTO. 
Oratorio—Concert—Recital 
ss23 Center Ave., Studio Wallace Bidg., 
Pittsburg, Pa 


DALLMEYER RUSSELL 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 


Sig. ANTONIO FROSOLONO, Concert, 
712 Fine Arts Building 
Menegement: MME. FROSOLONO 
1227 B. 44th Place, Chicago, If. Phone, Orexel 5079 


; MINNA KAUFMANN 





SOPRANO—INSTRUCTION 
866-867 Carnegie Hall, New York 
Management Sawyer Musical Bureau, 


1425 Broadway, New York 


Cuartotte GUERNSEY 


SOPRANO 
Chicago Grand Opera Company 
Ma agement ANTORIA SAWYER, 1425 Broadway, New York 


THE BEETHOVEN TRIO 


M. JENNETTE LOUDON OTTO B. ROEHRBORN CARL BRUECKNER 


lan Violin Cello 
For Dete Address, M. J. LOVOON, Mgr . 629 Fine Arts Building 
Chicago, Ill. 








/ i VOGELSANG:"" 


731 Pine Arts Building, Chicago, Ill. 


choirs of leading 
Presbyterian Church Virginia 
Laura Frank (soprano), 


who 





STUDIO HALL 


60 East 34th Street, New York 
Studios, Clubs and 
Recital Hall 


MYRTLE R. LEE 


COLORATURA MEZZO-SOPRANO. 
Song Recitals, Clubs, Teaching. Graduate of Stern 
Pamcorvanery of Music, under Blanche Corelli. 
Phone, Normal 1872. 419 Fine Arts, Chicago. 


THE | STERNBERG 


OOL OF MUSIC, In 
Palle Saee 10 South 18th St.. * Philadelphie 








which necessitated the removal to its present place, 
is large and spacious and gives ample room for the many 
teachers to carry on their work 





which ggaed. 


The director has had | the public the re 


cult of a season’s work. 


Spring recitals are coming on, and for several days 
there will be an opportunity for their pupils to show to the 


Isope McCarMICK. 








| SIBYLSAMMIS-MacDERMID 


DRAMATIC SOPRANO 
Fine Art Bidg., 5219 Hibbard Ave., Chicago, Ill. 


VOLNEY L. MILLS 


TENOR 


Grand Forks - bd 


ALBERT BORROFF 


504 Kimball Hall BASS Chicago, Ill. 





N.D. 








LEON M. KRAMER pontuctor 


Cantors’ Association of America, 
Halévy Singing Society, New York; Halévy Sing 
ing Society, Newark, N. J. Director Manhattan 
College of Music. 40 West 115th St., New York 


ART OF SINGING. 
de Reszke 


ROSS DAVID ffs 


ie Hall, New Yor 
Putier Dandies Paltedetphie | | Voice Productisn 
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| JUANITA ROGERS 


Representative of ELEANOR McLELLAN 





ARTHUR DUNHAM| = 


Musical Courier 
conceny S.GANist 


Address, SIRNA TEMPLE, ladiana Avenue Chicage, lil. 


FELIX FOX 


PIANIST 





Management J. E. FRANCKE, 24 West 31st St., New York 
Christiaan-Violinist 
Eleanor - Pianist 
Instraction 
TRIO-QUARTETT 
551 West 87th Street ‘Phone, 6677 Colambus 





: H A 8 L Violinist 


Mi =_- Quinlan Internationa! Musical Agency 
NI 1 West 34th Street NEW YORK 


o LUTIGER GANNON 


a 
= 718 Kimball Hall - . Chieage 








STUDIC, 335 Blanchard Hall los Angeles, Caltforai 


EDWIN SCHWINGENSTEIN 


Publisher of High Class Songs. Two latest: 
“ON THE SLEEPY, DREAMY NILE” 
“WON’T YOU BE MY LITTLE GIRL’’ 


~ Box 318, « Nor th Side - Pittsburg. Pa. 


SHERWOOD 


MUSIC SCHOOL 
Founded by Wm. H. Sherwood 

Fine Arts Bullding Chicago 
Highest Standard of Artistry. 

Piano, GEORGIA KOBER; 

WALTER KELLER; Vocal, 





includes 


Theory, 


Faculty 


Organ and 





ARTHUR M. BURTON 


BARITONE 
Pine Arts Ballding * - - » Chicago 


CHICAGO MUSICAL COLLEGE 


Bow in its REW HOME Facing the Lake Front Park 
fhe finest building of its kind in the world. Val 
uation $1,000,000.00. Housing the largest of al! 
nstitutions of Musical Learning. 
Containing ZIEGFELD HALL An Ideal Auditorium 
ALL BRANCHES OP 

Acting Expression 

Opera MUSIC Modern Languages 
Acquisitions to the Faculty: 


ANTON FOERSTER—The Eminent Planist and ipetster of Berlin 
ALEXANDER SEBALD—The Famous Hungarier Violinist 
MAURICE DEVntt ~The Renowned Vocal tostoneter. Formerly 
= — Paris Grand Opera and Metropelitan 
0., New York. 
Founded 1867 














Arthur Beresford; Violin, Antonio Frosolono; 
Public School Music, Wm. ApMadoc; Dramatic Dr. F. Z. ZIEGFELD, President 
Art, Winnifrede W. Jus d ot New Chicago Musical College Building, 
ap end spiberenen 246-7-8-9 Michigan Boulevard, Chicago 
Idress LLER, Director CATALOG MAILED PREE 
sy B 
E PIANIST 
R 
r Directes: MARC LAGEN 
rN 434 Pith Avenue —— New York 





ELSA MARSHALL 


SOPRANO 
Concerts, Oratorios, Recitals 


2317 Grandview Ave.,Cincinaati, Ohio 





MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music, 
Vocal Instruction. 
344 Ninth Street, Brooklyn, N. Y. 

















AMERICAN 

ACADEMY |‘ 

DRAMATIC save ee 
ounded in 1884 ponanrarag 








Its exceptional facilities and complete 
organization have made it the recog- 
nized leadin Institution for dramatic 
training in this country. 
BOARD OP TRUSTEES 
Franxiin H. Sarcent, President 
Dante Fromman Joun Drew 
Aucustus Tuomas Benjamin F. Roeper 
Fer catalogue and lafermation, apply te 
The SECRETARY, Room 147, Carnegie Hall, Rew Terk 


KATHERINE ALLAN LIVELY 


PIANIST 
Houston - - Texas 


Mrs. THEODORE WORCESTER 


Address: 628 yt > bandas, Chicago,lil. 
STEINWAY PIANO USED 


MAX SHAPIRO 


VIOLINIST 
CONCERTS AND RECITALS 
2 Wilmot Square Pittsburg. Pa. 


ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, sions as seconpans 


163 East 72d Street New York Phone, Lenox 448 


ALIBANSKY 


BARITONE 
Concerts and Recitals 


Instruction for Opera and Concert 
Olditalian Method 


HOTEL WOODWARD, Broadway 
55th Street. New York 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT : 


WALTER R. ANDERSON 
5 West 38th Street, New York 
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WRITE FOR CATALOG AND PRICES 


THE A. L.WHITE MFG. CO, *"3,Feguereed Ave 




















$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred Dollars for the arrest and con- 
viction of one Thom > = F. K. 
Arthur, R. A, Adams or G. SH 1, who is de- 
frauding music teachers and Fv Ta, by of- 
a a a fake American Enc clopedia and History 

usic at a een ow | price for cash in 
advance. “Th height, dark 
hair, dark prominent e a4 Very smooth talker. 
ervous mann«r. Last heard of in West Virginia. 
A warrant is out for Thompson. If approached. 
report at once to your police department, and 
notify by wire Montgomery, Hart & Smith, At- 
torneys, Chicago, I 
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Ideal Environment, College 
Advantages—Eight Han- 
dred Students Last Year. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” De Pachmann 
“A great Piano! It satisfies me completely.”— Pugno 
‘*A tone which blends so well with my voice.” — Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
214 W.FOURTH STREET, - CINCINNATI 





PIANO 
CONSERVATORIES 


“STRASSBERGER COnSERVsToRiEs 


SCHOOL OF OPERA AND DRAMATIC ART 
aaco sr cous ave, ST» LOUIS, MO 
The most reliable, complete and best equipped Music Schools 


with the strongest and most competent Faculty ever combined 
in a conservatory in St. Louis and the Great West. 


SOUTHSIDE, 
GRAND AND SHENANDOAH AVES 


s 
61 TEACHERS—EVERYONE AN ARTIST. 
Among them are 
Professors of the highest standard of Europe and America. 
TERMS REASONABLE. CATALOGUE FREE. 


Free and Partial Scholarships for dese avang pupils from 
September on, and many other free advantages 


&@-The Conservatories Halls to Rent for Entertainments of 
every description for moderate terms. 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, AuGust FRAEMCKE. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
hrst beginning to highest perfection. Professionals. 
|hurty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
ofessors. concerts, ensemble playing, vocal sight reading 


TERMS $10 UP PER QUARTER SEND FOR CATALOGUE 


AMERICAN INSTITUTE OF AppLicD Music 


a ne of! ae 
212 West 59th Street New York City 


SUMMER SESSION 


From June 19th to July 29th (Six weeks) 
SPECIAL ADVANTAGES in all departments for TEAC HERS and also for STUDENTS 


wishing repertoire work. 
WRITE FOR INFORMATION 


> NDIANAPOLIS CONSERVATORY.” MUSIC 


Music :: The Speech Arts Modern Languages 


“PIANO=W rt Edgae M. Cawley | vIoLIN— LIN—Her Johannes Mierch 
t ar eute! 
Miss Eugenie V. Scorgie SPEECH mains _ ~~ 
, SINGING— i. yee ot ened Mr. Charles Williams, A. B. 


In addition t to Ls above, are twenty enty- -five teachers of the e highest standing. Thel largest and _— 
complete schoc! of Music and Dramatic Artin the Middle West. Ideal Residence Depart 
for Young Ladies. EDGAR M. CAWLEY, Director, 430 N. Meridian St., INDIANAPOLIS, "IN. 


COSMOPOLITAN _— OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 

























Address Registrar, 9th Floor Auditorium Bidsz., Chicagz New 2hore No;. 4363 and 4359 Harrison 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of <a litan Opera), and 
a notable faculty for Languages, Sight Singing, Theory, History and Literature of Music, Diction, etc. 
06 CLINTON ST., BROOKLYN, N. Y. 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 








CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 


GERMANY : BERLIN and FLOTTWELLSTRASSE 1 





Ar know 
Proprietor and Manager oj the Philharmonic in y 
Concerts, Berlin; the new Subscription Concerts, : 
Hamburg; the Bechstein Hall, Berlin. ti g 
fit 
Principal Agency for Music Teachers ; 
> r 
: 0 nase oe | 
Schelling St. 6. : 
CONCERT DIRECTION 
( 
Ie t Violins seni to responsible 
c persons on trial, for com 





others 
parison w th other sew or 





famous old violins; | 
desired, gradual charge 


Cranberry Piano School) sree = 


GEORGE FOLSOM GRANBERRY, Director KNUTE REINDAHL 


Practical Training Courses for Teache: me" od 
Artistic Piano Playing a Atelier. 319 Athenaeum Bidg 
THE FAELTEN SYS TEM i 


Booklets—Carnegle Hall—New ¥ ork 





26 East Yan Buren Street 
CHICAGO, ILLINOIS, U.S.A 











A. B. CHASE PIANOS 


Aprtistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


, Factory at NORWALK, OHIC 


Reference: The Editor-in-Chief of Tue Musica 
Courier 


a _— 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Charlottenburg, 8-98 Kantstr. 








CONSERVATORY: Develormert in all branches of music. OPERATIC AND DRAMATIC SCH 
Complete Training for the Stage. ORCHESTRAL SCHOOL omprising al] solo and all e 
chestral instruments). SEMINARY: Special training for teacl 

Principal Teachers: Condueting HARMONY AND COMPOSITION- “G istav Bumcke, Alexander v 

itz, P. Geyer, Wilhelm Klatte, Prof. Arno Kleffel, Prof. Philipp p Ruefer Josef Stransky, Prof. } 
I Taube rt, Arthur Willner. PIANO—Georg Bertram, Ludwig B itner, Al n Fielitz, Guenthe 
idenberg, E rnst Hoffzimmer, Emma Koch, Prof. Martin kK ause, Clara Kraus Prot. James Kwas 
a K wast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph R 1efer, Martha Sauvan, Prof. * 
»rmann, Theodor Schoenberger. August Spanuth, Prof. E. E. Taubert SINGING—Frau J¢@ 
A\uer-He rbeck, Eugen Brieger, Frau Marg. Brieger-Palm, Karl Mayer (Chamber Singer re 
Prof. Mathilde Mallinger (Royal Chamber Singer), Frau Prof. Selma Nicklass-Kempner, Nicolau 
Rothmuehl (Ro »yal Chamber Singer), Maéstro G. Scarne Wiadyslaw Seidemann, Adolf.Schultee 
Alfr Michel. OPERATIC CL ASS—N Rothmueh! VIOLIN—Prof. Gustav a ier, Sar 
, ko, Alexander Fiedemann, Max hoa &e., &c H ARP —Franz oe ORGAN 
Bernhard Irrgang, Royal Music Direct CELI nme ic » Hollaender, Eugen S: w, &e. 
Ir ay be obtained through the , vatory P received at a r Consultat.« 





11 am tor p m 


Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 





tducation from beginning to finish Full courses or single branches Principal a ssion tin 
begin April and September. Admission granted also at . 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 

















THE MUSICAL COURIER 















THE 


ISTEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 
Jackson Avenue, Borough of quedest 
Factories: Ditmars Avenue, Borough of Queens ( 
Riker Avenue, Borough of Queens 
AND 


@t. Paull, Schanzenstrasse, 20-24 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 34, Hamburg, and 

Koeniggractzerstrasse 6, Berlin 










NEW YORK 





HAMBURG 






— 





a7 are alee scold by our accre ipal cities aii Ove, the giodr 


STEINWAY & SONS 


dited repr tatives in all pri 











Masons Holi 


“THE STRADIVARIUS 
OF PIANOS” 


© Y 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











“{IMBALE* 


CHICAGO, ILL. U. S.As 












JEWETT 


in musical circles everywhere. 





JEWETT PIANO CoO., 


Tone is one of the chief reasons the JEWETT piano is known and admired 
In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


Manufactured by 


FACTORIES : Leominster, Mass. 


PIANOS 





Boston, Mass. 





















THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


|SOHMER | === a 


It is built to satisfy the most 
cultivated tastes : : : : : 3 











The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


So ee ee as es 
Oe a ae ee ee 








SOHMER & CO. 


NEW YORK WAREROOMS: 


815 FIFTH AVENUE 
Corner 32d Street 




















a Sutopiano 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices : 
12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
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